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MAGHXIAKA AITOTEAEXMATA

MoaOnocrwokda Amoteliopoto

Me v emttuyn oAokApon Tov pobnuotog o/m eottntig/tpra Ba gival og Béon vou
° avayvopilel Tic Katnyopieg Tnymv g 0eaTpoAoyikig Epguvag
° evromilel otoryeio tng Beatporoykng Epevvag o PUOIKA 1 YNPLaKd apyeio




xpnoonotel pebodoroyid epyareio yio T GUAAOYT GTOYEIWV TNG EPEVVAG

OTTOOEATUDVEL GTOLYEID TNG EPEVVOC

KaTaypagel ototyeio g £peuvag o€ PAoelg 0edoUEVOV

aglonotel cOyypova péoa Epeuvag, OTMG T0 ALoSTIKTLO (YNPLOTOMUEVE KO YN OLOKE,

apyeio Kot GLALOYEG)

° oyed1alel TocOTIKEG Kol TO0TIKEG €pevveg 6To EAAnviko ko [Maykoouio @catpo,
Apapatovpyia, Tnv [apdotacn, v Exnaidevon kot t1ig AvOpomotikéc Emoteg
(pavopevoloyieg, avtoeBvoypapieg, €BvOdpapa, momTiky Olepedvnon, U
LLOIGTOPNUOTIKY] AOYOTEYVIN, OMUOCKOTNGCELS, EUTEIPIKEG HeAETeS, peBodoloyieg
Baciopévee oy TEYVN)

° OGULVTAGGEL KOl VO TAPOVGIALEL EVaL EPELYNTIKO EPYO LLE TN YPOPT| KoL TN dOUN| EVOG
KON UATKOD KEWEVOU.

° TEPLYPAPEL TNV TOCOTIKN KA1 TV TOLOTIKT] TPOGEYYIGT GTNV £PELVO KO VO eivol 6€
0éom va cvoyetilel Ta S1APOp EPELVNTIKG EPOTAUATO LE TNV KATAAANAN Y10 QVTA
pebodoroyia.

° yvopilel moOg Onuovpysitar €vo EPOTNUOTOAOYIO LE GOYXPOVO OLUOTKTLOKA
ocvvepyatkd gpyodeia (Onwg to Google Forms, Microsoft Teams, SurveyMonkey,
K.4.).

° eMAEYEL €OKO AOYICHIKG Y TN OLOTNUOTIKN enefepyoocia, ovaAivorn Kot

TOPOVGIOOT] TOLOTIKMV KOl TOCOTIKMY dedopEVaV (6nwe to Jamovi, to Atlas, n R,
10 SPSS ka1 10 Microsoft Excel).

Cevikég IkavéoTnTeg

Avo{nitnon, avdivon kol cbvOeon dedopEVOV KOl TANPOPOPIDV, HE TN XPNON KOl TOV
ATOPUITNTOV TEXVOLOYIDV

ANMym anopdcemv

Avtdvoun gpyocio

Opadikn epyacia

Epyocia og diemotpoviko tepidiiov

Epyocia ot d1e0vég mepipdirov

[opoaywyn vE®V EPELVNTIKOV 1OEDV

Zyedlaopog Kot dlayeipion Epywv

Zefacpoc ot S1POPETIKOTNTA KOl GTNV TOAVTOATICUIKOTN T

2efaopdc 6To UKo TEPPAAAOV

Enideién kowvmvikng, emayyeAuatiknig kot noikng vrevbouvotntag kot evoictnciog og Oépota
@OLOL

AoOKNOT KPITIKNG KOl VTOKPLTIKAG

[poaywyn tng ehevbepng, SMUOVPYIKIG KO ETAYOYIKNG OKEYNS

A@opoimon TG EMGTNUOVIKNG 0E0VTOAOYING Kol TNG TOAITIKNG Kol N0wkng opHoTNTAG OTNYV
épguval

HEPIEXOMENO MA®GHMATOX

To mepieyodpevo tov pabnuotog dddcketar o€ gvvéa (9) tpimpa pabnuoto:

1. MebBodoroyia kot epyareio g £pguvag. Tpomol EVIOMIGUOD KOl KATAYPAPNG TOV
oToyelmv NG €peuvag Yo TN CLYYPOEN EMGTNUOVIKOD OoKiiov. AloTdmmon
0éuatog Kot dopun epyaciog. XvoyeTioog Kol dSIA0YOS e GALN ETIOTILOVIKA TEdiN
(1otopia, priocoeio, avBpmmoroyia, KOWVWOVIOAOYiD, GTOVOEG TOMTIGUOV KOl (VAOV
0AAG Ko otkoAoyia, VELpOoyUYOAOYid, K.0Ol.)

2. Biploypoekn / apyewoxn épguva kol Beatpoloyikn tekunpioon. Bifloypapikég




Kot opyewkés mopamounés. Ilapactaciokd TekUnplo, TPOTOL HEAETNG Kol
a&lonoinong.

3. Xoyypova péca kot epyaieia Epguvag. H ypron kot 1 a&lomoinon Tov dtadtktiov Kot
TOV EQOPLOYAOV TG TEYVOAOYIOG OTNV £pguva (YNOLOTONUEVE KOl YNQLoKG apyEio
Kol GVAAOYEG, TpOoPacn og niektpovikég PifAlofnkeg Kot meploducd). AVOAVTIKY
TEPLYPOUPN TNG GUVEVTEVENG G LeBOdOAOYIKOD EpYaAEiov EPEVVOLC.

4. Topovcioon Pacikdv eyyepdiov Beatporoyikng épevvag, 60mmg to «Research
Methods in Theater and Performance» (Kershaw & Nicholson 2011) kot 1 «Epgvva
oto0 Ofatpo» (Mavporéwv, 2010). Ilapovoicon mapaderypdtov ONUOGIEVHEVEOY
KEWEVOV BeaTpOAOYIKNG €peuvag o€ eminedo Bewpntcd and ta meprodicd Theater
Research International, Theatre Journal, Research in Drama Education, [Tapdfactic,
Exmaidoevon kol @¢atpo.

5. Tapovcioorn epyoreiov ynowkng avalnmmong, tagwvounone Oeatpoloyikmv
Bproypapikdv wnymv. Iapovcicon AOYIGUIKOV Y10 TOGOTIKEG EUTMEIPIKEG WEAETEG
o0T0 medio NG OeaTporoyIKNG Epevvag. ZNTHUATO TEPTYPOUPIKNG KOl ETAYMYIKNG
OTOTIOTIKNG oviivons. Baoiwkd teot pe v epunveia tovg kon tnv ypaen tovc. H
£Vvola TG OTATIOTIKNG GNUOVTIKOTNTAG.

6. Ilapovcioon Poackdv 7woOWTKOV peBOdOAOYIDY  Beatpoloyikng  €peuvag.
Mopovcioon Tov «SAGE Handbook of Qualitative Research». H eBvoypagia kot ot
Baowég g évvoleg. H kpiogig g ovamopdotaons, TG VOUUOTOINoNG Kol Tng
mpaéne. TTukvég meprypapéc kol gvatcbntonolovoeg Evvoleg otnv Beatporoyikn
épevva. Evalloktikéc popeéc avamapdotacng oty Oeatporoyikn épevva: To
EBvoopapa, o EBvoypapikdc kivnuotoypdeog kot to podcast. AQnynuUotikég LOpeEg
avamapdotoong: AvtoeBvoypapio kot Dowvopevoroyio oto @fatpo kol otV
EMTELEDT).

7. Apope®GCTN TOL EPELVITIKOL GYEAUCUOV. DINOGOPIKES EPEVVITIKEG TTPOGEYYIGELS,
SOUOPP®GCT] KOl OTOGUPTVIOT] TOV EPEVVITIKOD OVTIKEILEVOD, LETOTPOTT WOEDV GE
EPEVVNTIKEG PEAETEG KOl GUVTOET EPEVVITIKNG TTPOTACNG, TPOTIOPICUO GKOTOV Ko
EPELVNTIKAOV EpOTNATOV/VTO0EGEWV. AvdAvon kot emidelén peboddwv Kot epyoreinv
YlO0. TOCOTIKEG KOl TOLOTIKEG EPEVVEG, OAAG KOl TIC VEEG TAGELG KOl OVTIANYELG OTIG
nebodovg Epevvag oTig TEXVES Kot 6TO BEaTpo.

8. Avdivon Poacikdv evvOldV OTNV EUTEPIKY E€PELVO Kol OTr oyéon Hebodwv,
gpyareiv Kol OESOUEVOV LE EUPACT] OTN JOUN KOl GUYYPOQT EVOG OKOOTUATKOD
keywévou.  Koataokevn  egpomuotoloyiov  (oyedlcpoc  kor  Onpuovpyia
EPOTNUOTOAOYIOV SOUNUEVOV/NISOUNUEV®VY, EVVOLOAOYNGT), AELTOVPYIKOTOINOT),
KMpaxeg Likert, amAng, ToAAATANG EMAOYNG, K.0.). VAAOYT TPOTOYEVAOV SEGOUEVOV
(LEC® EPOTNUATOAOYIOV, LECH GUUUETOYIKNG TOPATHPTOTG).

9. Tapovcioor Kot exidelEn SIUSIKTLOKDV GUVEPYATIKOV EPYOUAEIDV TPOGPOPMV Y10, TN
dnuovpyia epotnUOTOAOYi®V, (dNovpYic S1001KTLAKOD EPMTNUATOAOYIOV HECH
Google Forms). AvdAvon tov poOAOL TOL TOPOTINPNTH KOLU TNG GUUUETOYNIKNG
mopoTNpNoNS oG pebodoroyikod epyaieion otig Oeatpikés Gmovdig Kot Tn Beatpikn
Tpas.

AIAAKTIKEX kot MAOHXIAKEY ME®OAOI - AZEIOAOT'HXH



TPOIIOX ITAPAAOXHX ALdIKTLOKE Kol GUVEPYOTIKA

XPHXZH TEXNOAOTI'TQN Inuewwoels, fiproypapia, Tpofoin power point,
IDAHPO®OPIAX KAI | cvuvdeon pe 10T00eAI0eg PifAtodnkmv kot apygiov g
ENIKOINQNIQN EAALGSOC kot Tov e@TepicoD, TPoPoAn
LAYV TOGKOTTUEVOV OTTOCTOGUATOV 0O TAPUGTAGELS
ue m ypron DVDs 11 Awdiktov, nAekTpovikn Tdén

OPT'ANQXH AIAAXKAAIAX ApacTnoidrnta Dipros Epyaciag
paotiproty Eéaunvov
AwAéEeig 27

A&oveg, nebodoroyia ko
gpyaireia g Epgvvoc.
Tpomor evtomis ol Kot
KOTOYPAPNS TV oTotYElV 18
™G €pELVOG, Y10 TN
GLYYPOON EMGTNLOVIKOD
doxpiov.
Biphoypagikn/apyeiaxn
épeuva ko Be0TporoyIKY|

tekunpioon. BipAoypapiiég 20
KO 0PYEWKES TTUPOTOUTES.
[Mopactoaciokd texpunpia,
TPOTTOL HEAETNG KO 20
aflomoinomng.

XOyypova péoa Epevvac. H
ypnon Kot 1 a&lomoinom tov
Ad1KTOOL KOl TOV
EPAPUOYADV TG TEXVOAOYIOG

otV £pguva 25
(ymoeromoinon apyeloKmv
GLAAOYOV, TPOGPROCT) G
niektpovikéc PipAtodnKeg

K.G.)
2xedl0GUOG TOGOTIKDV KoL
TOL0TIKAV EPEVVAOV GTO
EMnviko ko Hoykoopo 10
B¢atpo: ApapaTovpyia,
IMopdotaon.
2xedl0GUOG TOGOTIKDV Kol
TOL0TIKAV EPEVVAOV GTO
EXnviké ko Hayxoopio
®¢atpo: Exnaidevon,
AvBpomotikéc Emotipeg
(parvopevoroyieg,
avtoedvoypapieg, 10
€0vOdpapL, TOUTIKN
dtepgvvnon, Un
HUOIGTOPTLOTIKY|
Aoyoteyvia, ONLOCKOTNGELS,
EUTEIPIKEG PEAETEG,
uebodoloyieg Baciopéveg
otV TEYVN).
Anovpyia




EPOTNLOTOAOYIOV [E 20
GUYYPOVO SLOTKTLOKE
GLVEPYUTIKA EpYOAEiaL.

Expabnon kot ypnon
E101KMOV AOYICUIK®V Y10, TN
cvoTnuotiky enegepyocia, 25
avAALGT KOl TOPOVGINGT
TOLOTIKAOV KOl TOGOTIKMV

dedouévav.

YHvoro Mabnuatog 175

AEIOAOI'HZH ®OITHTQN | Mg ypantég epyocieg Kol 0oKNOELG KATA TN d1dpKeLd
1oV EAUNVOL Kot TEMKN ypartn e€€tao.
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OIAOZODIA KAI OEQPIA TOY OEATPOY KAI TOY APAMATOX

I'ENIKA
XXOAH | PIAOZOPIKH EXOAH
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ENIMNEAO XIIOYAQN | METAIITYXIAKO
KQAIKOX | 6GM12 EEAMHNO ZIIOYAQN | A’
MAG®GHMATOX
OIAOZODIA KAI OEQPIA TOY ®EATPOY KAI TOY
TITAOX MAGHMATOX APAMATOS
AYTOTEAEIXZ AIAAKTIKEX EBAO};%EAEIAIEZ NIZTQTIKEX
APAXTHPIOTHTEX ATAATKAAIAY MONAAEX
Eviaio katavoun Tov ToeTtoTikdv Lovadmv 3 8
TYINOX MAGHMATOZX | I'evikov vtofabpov
MPOAITAITOYMENA -
MAGHMATA:
FAQXYXA ATAAXKAAIAY | EMnvikn
kot EEETAXEQN:
TO MAGHMA | Nt
MPOX®EPETAI XE
®OITHTEX ERASMUS
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YEAIAA MAGHMATOX
(URL) | https://eclass.uoa.gr/courses/ THEATRE445/
https://eclass.uoa.gr/courses/THEATRE446/

MAGHXIAKA AITOTEAEXMATA

MoaOncrwokda Amotelicpoto

To padnuo, to omoio SddockeTOl Kot OTIG TPEIS 1dKeVoelg Tov [IME, amoteAel To Pocikod
eloayoylkd pabnuo otig évvoleg G  OeatpikdTNTOG, NG TOPACTACIUOTNTOC, TNG
avOpomvotnTog Kot TG {OKOTNTUG 0TO TTESIO TOL dPAUATOG, TNG BEdTPIKNG TPAENG KOl TOV
TOPACTOTIKDV TEXVAV.

H ¥An tov pofnpatog otoyxevel 6TV E100YMYN TOV QOITNT®V GTNV 16Topia Tov BedTpov, TV
(aoTiK®V Kol AOTKOV) BEaTpOUOPO®V dPOUEVOVY, T®V TEAETOLPYIDV, TOV YIOPTOV Kol TOV
TOPUCTOTIKAOV EKONADGEDY VIO TO TPicpa TG avOpomrvotnTag kot ¢ {oikotntag. Emiong
AVOQPEPETAL GTOVG TPOTOVS WE TOVG OTOIOLE TO BEATPO KOl Ol TOPACTATIKEG TEXVES, OTN
SL0dPOLT TV SPOPETIKAOV 1GTOPIKDV ETOYDV, aryyilovv Kot vepfaivovy Ta 0pto mov E0ecov
0l Kow®vieg otnv évvoln Tov avBpomivov, g {dov mov dabétel vomon, eoavtacio Kot
ocuvaictnon, kot avolyoviol o€ pua evoldpeon aientikn kot nokn {dvrn, 6Tov to avBpdTIvo
oupupidvel pe o pun avBporvo {do kot Tpootadel va katavonoel Pabdtepa ToV €0VTO TOV
péc® avtg TG cvuPioong. Me avtni v évvola, To pddnpa amoteiel T diemotnpovikn fdon

9



Thvo oty omoia cuykekpiuéveg pebBodoroyieg kot Oempieg diayeipiong ocbyypovav Beatpikdv
£PYOV KOl TOPOCTACENDV UTOPOVV VO avartuyfovv og eml HEPOLG YVOOTIKA TEdio Om®S M
TOPUCTOGIOAOYIKT] AVAAVCT], Ol GTOVOEG OTIC TOPUCTATIKEG TEYXVEG, Ol critical animal studies,
N 0OeaTpkdTNTO. TOV GOUOTOG, T HEAETN TOV KOWMVIKGOV OVOTOPOCTACE®DY, Ol mMOucég
dlooTdoElg oTNV Nl oKNVNG cvuPinor avBporveav Kot pun avlpoamivov {owv, 1 eriocopio
Tov BedTpov, 01 OIKOAOYIKEG TaPGpETPOL TV performances K.d.

Téhog, 0T0Y0 TOV PABNUATOG ATOTELEL 1| KATAVONOT| AT TOVG POITNTES TNG OMUUGTOG ap’ EVOG
g (owdtrag (animalité), wg kowvng Bacng Tov avlpdTvev Kot un avipomveov 6VTov Kot,
ae etépov, ¢ LoTikdtrag (vitalité) wc {okng dvvaung mov dtamvéet T {on kad’ eavtnyv Kot
T BeaTpikn Tpaén €101KOTEPQ.

Me v emituy] OAOKANP®GT TOL HobfUaToc 0 portntig/Tpla Ba eivar o BEon va:

o IIpocdiopilel ta Pacikd kot kpicyo EVVOI0AOYIKA epYaAEio TG {OIKOTNTOC, TNG
BeaTpucOTNTOC KO TNG TAPAUCTOCIUOTNTAG Kot TN duvaToTNTo a&loToiNnong Toug
OGNV AVAALGCT] S10POPETIKMY BEATPIK®V TAPUCTACEMVY KOl EMTEAECEDV.

e Avoyvopilel To BoCIKA YOPOKTNPIOTIKA TOV £PYMV KOl T®V TOPUCTAGEDY OTOV
ouppidvouv avBpomiva Kot pun avBporva {da omd TV EAANVIKN KOl POUOTKY
apYooTNTA £0G TIG CVYYPOVEG LETAUOVTEPVEG TOPAOTAGELS Kot performances.

o 'Eyel yvion tov Kuplotépov @rA0GoQIKGV TopaddcEDY TOv oyeTIloVTOL pE TN
Bedpnon tov un avBponivav (oov otig avipomiveg (Beatpikés Kol KOvmvikég)
oknvég and tov Descartes, Tov Rousseau kou tov Kant, éog tov Heidegger, tov
Peter Singer, tov Agamben 1} tov Derrida.

e Auwokpivel v dueon 1 éupeon emnidpacn g (OKOTNTAG OTNV EKTAIdELON TOV
nbomoiwv kot Tewv performers, kKaBmG KOl TOV KAAAMTEYVIKO TPOTO EKONAMGCNG OVTNG
g CowotnTOG 68 oknvobéteg 0nwg o Jan Fabre, o Romeo Castellucci 1 o Joseph
Beuys.

o Opilel to demoTnUOVIKO TESIO TOL SLOVOTYETAL TAYKOGUIMS TO TEAEVTAI YPOVIKL
avdpeoa ot Beatporoyia, T erAocoeia, Tig critical animal studies, Tnv owoAoyia
Kot T fronOw.

e Evtomilel kot va katavoel To KuploTeEPO PIAOCOPIKA PELLOTA TTOV £Y0VV TPOPdAet
ONUOVTIKEG OE0€1g OYETIKG pPe TNV TOpovsio Tov un aviportvev (dov oTig
OeaTpcég KOl KOWMVIKEG OKNVEC, OTMG O HUETOOOMGUOC KOl 1) 0modouncn, o
VRoPEIGUOC, 1) POIVOUEVOLOYIO KO T OTKOPIAOGODI.

e XUVEPYUOTEL [LE TOVG GUUPOLTNTEG TOV Y1d VO, STUIOVPYTCOVV KOl VO TOPOVGLAGOVY
0o KOWOL £va 6Y£010 TAPACTAOTG 1] EMTEAECTG e KEVTPIKO dEova Tn (Kot Ta,
Kot T 6x€omn Tov avOpOTIVOL {DOV e T OIKOGVGTHIOTA TOV TO TEPPAAAOVV.

e XUVEPYUOTEL [LE TOVG GUUPOLTNTEG TOV Y10, VO, VOAVGOLV KOl VO TTOPOVGLACOVY OO
KOWOoU KATOW amd TIG EUPANUATIKEG TOPACTAGEIS TOV GYETIKOL TTEdIOV, ONWOC TO
Inthewrongplaceness tng Kira O’Reilly, 7o I like America and America likes me
tov Joseph Beuys 1 To The Others tng Racher Rosenthal.

Cevikég IkavéoTnTeg

o Avtdvoun epyacio

o Opoadum epyacia

o Epyaocia g diemotnuovikd tepifddiov

o Iapdywyn vémv epevLVNTIKAOV 10DV

o XefaopOg TN SOPOPETIKOTNTO KOl GTNV TOAVTOATIGUKOTITO,
o Xefaopog 6To PLOIKO TEPPAALOV
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o AcKnomn KPUTIKNG KOl GUTOKPITIKTG
o Ilpoaymyn g eredBepng, ONUIOLPYIKNAG KOL ETAYOYIKNG CKEYNG

HEPIEXOMENO MAGHMATOX

1.Baoikég évvoleg: Loucotnta, avlpomivotnta, HeatpikdTtnTo, TOpacTUcIUHOTNTO,
nbomoidg, dSwpopetikotnta. H mapovoia tov un avipomvev (dov otig Beatpikés kot
KOW®VIKEG OKNVEG TV avOpOTIvev (V.

2.Z®0oA0oYIKEG OKNVEG 6TO apyaio abnvaiko Béatpo. H popaikn exatopufn. Mesoiwvikég
mmikég oknvéc. To Béapa e {owopayiog. [TAovtapyog, Gelli, Bonifacio ka1 Turmeda.
Montaigne: 1o mo oAalovikd (o, o dvBpmmog. Ao v kapvaPaiikn vbopio kot
TNV OUATPT LEGOIMVIKT] GKNVT 0TNV avlpomokevtpikn Avayévvnon.

3.0 peydrog Descartes. Ot {dveg g Loikng avOpomvoTnTag Kot Tng avOpomoLopens
Cowomtog. H lpayuazeia yro tio. {wa tov Condillac. H éumvevon tov Bactud
"Hhov, 10 IHavormixov tov Bentham kot o Foucault. To avOpwmokevtpikd emyeipnpa.
H amrewoviotikn emyeipnuotoroyia tov William Hogarth. Ot pid6{wot otoyaotéc Kot
o amopaxpog Kant.

4.X10vg xknmovg tov 190v aiwva. To népacpa otov 206 awwva. [og prnopet kaveig va
GLOTEYAGEL TOV E0IGUO LUE TOV OMOIKIKO paTtciopd; Ot {moloyikol knmol avlpornwmy.
Orav o1 k1mot Ko Toe evudpeia yivovion Bepatikd tapro. O kdopog Tov Teipkov. H
¥pLoN emoyn Tov Toipkov. [Tapakyn, avavémon, apueicpfnon. Max Horkheimer-
Nicholas Ridout. @eopikég ariayéc.

5.H oxnvikn {woypagia otov 20° kot otov 21° andva. H oprogidia tov Derrida kot to
yiyvesBar-{do tv Deleuze kon Guattari. Kira O’Reilly: Inthewrongplaceness. H
enoveppavion tov akdywv. [log va eénynoeig tov Heidegger o€ évav vekpod Aayo. Ta
bestiaria tov Jan Fabre kot ot performers-{ma. Ta {da avronpocwrws otn oknv.
Parrots and Guinea Pigs tov Jan Fabre.

6.Zknvég g oxAnpotntag. To mopTpaito Tov KaAMTEYVN MG adécmoTov oKvAOL. To
oo aipo otov Hermann Nitsch kot o actarkog tov Rodrigo Garcia. Marco Evaristti:
H wpaia EAévn 610 blender. Genet a Tangeri tov Magazzini Criminali ko The Sky Is
Falling tov Rafael Ortiz. Rat Piece tov Kim Jones. Apgiopntioeis, GOUQEPOVTA Kot
TpoTnoels. Mo oOyypovn aviikaptesiavi]. Rachel Rosenthal: The Others.

7.Avovopio kot ovopartofesio (Jacques Derrida). AvOpomoloyucég unyoveg, Kabeotmg
e€aipeong kar yopvn Lon (Giorgio Agamben). H ciykiion tov dpopmv tov Derrida
ka1 tov Agamben. O Adorno kot 1 potid Tov eropoddvatov {mov. H Beatpikn
opropidia. 7o mwevlBog twv movlidv (IakwPog KauravéAing: O dpduog wepva. amo uéoa,
O yopilag xai 11 oproveia). H avBpomvn Aeovt (Baoiing Mavpoyempyiov- Kmotag
I'axng: dwovzapia). O auteur g oknvng kot to Koyot-performer (Rodrigo Garceia). To
onavio aicnua g é€apong kot g topayng (Rodrigo Garcia: Aiav aiudooov.
Awdooov. Micoynuévo).

8.Eivat duvatov to {do-cupfav; To a-dvvato tov supfdvtog. To cuopufdav g
ooéeviag. To cupPdav g dnpokpartioc. H gpmepia tov "iowc". Ot yeppavicol
mowevikoi otny "Koiaon" tov Romeo Castellucci. Ta mévte atduota epmetd oto
Dragon Heads ™ Marina Abramovi¢. [Tog «pov apéoet n Apepkny»; To eykieiopuévo
Kkoy10T Tov Joseph Beuys.

9.Avaivon oto Bella Venezia tov INdpyov Awaieypévov-Agutépn Boywotln. H ocpoyn-
Bvoia Tov {Hov Kat To dvelpo g Komélus. Ecmteptkéc kot eE@TEPIKEG TTUYDOOELG.
Tarti dev avamapiotatal oknvikd 1 "Bvcia';
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AIAAKTIKEYX kot MAOHXIAKEY ME®OAOI - AZEIOAOT'HXH

TPOIIOX ITAPAAOXHX E& amootdoewmg ekmaidevon
AwéEeig
XPHXZH TEXNOAOTI'TQN E&edicevpévo Aoyiopukéd dwyeipiong Epyav
IMAHPO®OPIAX KAI
ENIKOINQNIQN YrootpiEn Mabnoiaxig dtodikaciog HEcw TG
NAEKTPOVIKNG TAOTOOPLOG e-class
OPTANQXH ATAAYKAAIAX , dopros Epyaciog
Apaoctypiotyta A
E&aunvov
AwéEeig 27
Melétn kot avaivon 50
Biproypapiog

[Mopakoiovdnon ko 20

avéAvon TopacTdcEmV
2uyypaon EPYOCIOV 33
Epyaotmploxn doknon 20

AvTtoteAg, un
kafodnyoduevn perétn 50
>Hvoro Mabnuatog 200
AEIOAOTI'HZH ®OITHTQN | 't\ooca a&lordynong: EAAnvikn
MéBodog a&lordynong:

L. Avo ypantég epyacieg katd Tn S1GpKELN TOV
e€apunvov pe duvatdTNTa TAPOLGIACTG TOVG GTO
puéonua (20%).

IL. T'pant e€étaon molharning emhoyng (20%).

III. Tehwkn mpoopikn| eEETacmn VO SHAOYIKT LOPPT,
Ue ELEYYO OMOUVIUOVEVLOTC, GUVOVAGTIKES OTOVTIOELG
Kol pmTNoElS kKpicewc (60%).

XYNIZXTQMENH-BIBAIOTPA®IA

- Ilpotervouevy Biflioypopio.:

2004.

MMoralnong, A6Mva 2018.

Paris 1998.

et communauté, Vrin, Paris 2015.

Giorgio Agamben: The Open. Man and Animal, Stanford University Press, Stanford, California

Lourdes Orozco: Theatre and Animals, Palgrave Macmillan, Basingstoke, Hampshire 2013.

Lourdes Orozco - Jennifer Parker-Starbuck (eds): Performing Animality. Animals in
Performance Practices, Palgrave Macmillan, Basingstoke, Hampshire 2015.

INMopyog I1. Tlepdavne: Ocarpixa Bestiaria. Ocotpikéc kot prlocopikes oknveS THS (WIKOTHTOG,

Elisabeth De Fontenay: Le silence des bétes. La philosophie a I’épreuve de [’animalité, Fayard,

Steve Baker: Artist/Animal, University of Minnesota Press, Minneapolis & London 2013.
H.-S. Afeissa — J.-B. Jeangene Vilmer (dir.): Philosophie animale. Différence, responsabilité
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Bruce Bochrer: Shakespeare Among the Animals. Nature and Society in the Drama of Early
Modern England, Palgrave, New York 2002,

Romeo Castellucci: «The Animal Being on stagey», Performance Research 5:2, 2000, co. 23-
28.

Una Chaudhuri and Holly Hughes (eds): Animal Acts. Performing Species Today, The
University of Michigan Press, Ann Arbor 2014.

Jacques Derrida: L animal que donc je suis, Galilée, Paris 2006.

- 20vopn EmOTHUOVIKG, TEPLOOIKA.:

Modern Drama

Antennae: The Journal of Nature in Visual Culture
Journal of Dramatic Theory and Criticism
Journal of Aesthetics & Culture

Performance Research

Journal for Critical Animal Studies

Etudes Théditrales

Research in Phenomenology

Theatre Research International

The Drama Review
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ZHTHMATA TATKOEMIOY OEATPOY

I'ENIKA

XXOAH | PIAOXOPIKH
TMHMA | OEATPIKQN XTIOYAQN
EIIIIIEAO XITIOYAQN | METANTYXIAKO
KQAIKOX | ®©M09 EEAMHNO XIIOYAQN | A’

MAGHMATOX
TITAOX MAGHMATOYX | ZHTHMATA ITATKOZMIOY GEATPOY
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEYX H;f gﬁ:ﬂggz
ATAAYKAATAX
Eviaio katavoun Tov TISTOTIKGY LOVAd®V 3 7

TYINOX MAGHMATOZX | I'evikov vtofadpov

IMPOAITAITOYMENA | -
MAGHMATA:

FAQXXA ATAAXKAAIAY | EAMAnvicn
kor EEETAXEQN:

TO MAGHMA | NAI
IMPOX®EPETAI XE
®OITHTEX ERASMUS
HAEKTPONIKH | https://eclass.uoa.gr/courses/THEATRES13/
XEAIAA MAGHMATOX
(URL) | https://eclass.uoa.gr/courses/ THEATRE394/

https://eclass.uoa.gr/courses/THEATRE616/

MAGHXIAKA AITOTEAEXMATA

MoaOnocrwokda Amoteliopato

XToy)01

To ﬁd@n U OTOYEVEL OTN UEAETN Kol TN OPOUOTOAOYIKY oviAvon Oeatpikdv Epywv Tng
TEPLOd0v 16°-21° aumvog Kot SdAcKETAL Kot 6TIG TPELS E101KEVLGELS Tov [IME. To evdlapépov
evromiletal kGOe Popd e cLYKEKPIUEVO {NTALOTA TNG TOYKOGHLIOG SPOUATOVPYiOG Omd TNV
Avayévvnon €mg Tov 210 aidva, ta omoia divouy Tnv apopun yio Ty &g fabog avaivon tov
e€etalopevav BeaTpikdv KEWEV®V.

MoaOnocwokda Amoteréoparas:

Me v emtuy OAOKANP®GT TOL UAOLATOG Ol POLTNTEG KOl Ol POITHTPIEG OVOUEVETOL VO
elvan og Béom va

*  Avolbovv Kol Vo amoK®IIKOTO0UV To OE0TpIKad KEIUEVO GUUPOVO LE TO IGTOPIKA KO
TOMTIGUIKA GUUEPOLOUEVA.

* [Ipocdiopifovv kar vo a&loloyovv Tig pOPUEG TNG BEATPIKNG YPOPNG.

* No KOTNyoplomolony Ta £pyo GOUG®VO LE TO SPAUOTIKO €100G TOVG.

*'Exovv pio ko eromtteio TG maykooag dpapotovpyiag kot tng eEEMENC TG,
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* "Exyovv v woavotnta va dtayelpilovrot Kot vo EpUNvEDOVY amoTEAEGHOTIKE, OEpaTa
OPOLOTOAOYIOG KOl SPOUATOVPYIOG.

*  AxolovBoUV OUYKEKPIUEVEG EPUNVEVLTIKEG MHEDOOOVG, TPOTEWVOUEVES OO  TN/TIG
1040 KOVGO/EC.

* Eivat og Béom va xpnotlonotohy T yvooT| Kot TV KoTavonor| Tov anéKTnoay yio Ty
OVAALGT TOV IGTOPIKAOV KOl KOAATEYVIKMOV YEYOVOT®OV TNG TEPLOd0L 16°-21% aidvag.

* AloKkpivouV To dPOHOTIKG GTOLYEID KOt VO, OT)LLLOVPYOVV TO TAAIGLO Y10 TNV KOTAOKELT TOV
OPOLOTIKDV YUPUKTPOV.

* A&1oloyovv ka1 vo. cuYKpivouy T, BEHOTO Kot TIG VOOAOYIKESG 1010MTEPOTNTEG TV B0 TPIK®OV
KEWEVAOV KO TLO E101KE TG TEPLodov: 16°-21° awmvag,.

* Avaibovv Tig Pacikég EVVoleg Kol TOVG OPOLE TNG SPUUATOAOYIOG.

* [Ieprypdpovv o factkd aicOnTIKA YapaKTNPIoTIKG £VOG Beatpikod £pyou 1 evog Beatpikon
KOAATEYVALOTOG EV YEVEL.

* EvtomiCovv Toug facikodc otabpoig tng e£EMENG TS SPApaTIKNG TEYXVNG KO TNG
dpapotoroyiag kotd TNV 16Toptkn Tepiodo 16°°-21% adva.

* Katovopalovv meptodong Kot dnpiovpyog.

* ZUVOEOLV TO KEIEVO LLE TNV EVOEYOLEVT TAPAGTOGCT TOV 1] TO AVTIGTPOPO, LE APOPUT Hio
TOPACTOGCT] KOl VO UTOPOLV VO, 0VOTPOPOOOTOVY TO KEIUEVO.

* ZTOYLOAOYOVV Kol OVOADOVV KPLTIKA TV ETIGTNHOVIKT] BiAloypapia.

* Yuvepyalovtat peta&hd Toug, T060 TNV EPELVO OGO KOl GTIV TOPAY®DYT| ENXLOTILOVIKOD
/Ko KAAMTEYVIKOV £pYOV

evikég IkavéTnTeg

* Avalntnon, avaAivcn kot cOVOEST] SEOOUEVOV Kol TATPOPOPIDV.

* AIGA0Y0G KOl ETOIKOSOUNTIKT S1AdPaCT) S10ACKOVTOG-O100CKOUEVOV.
* AoKnon KpITikng Kot UTOKPLTIKTG.

* Avtovoun epyacia.

* Opadikn epyacio

* Epyacia og diemotnuoviko nepipdiiov

* [Ipoaywyn g eredBepnc, SNUIOVPYIKNG KOl ETAYMYIKNG CKEYTS.

HEPIEXOMENO MA®GHMATOX

To pabnuoa €xel g okomd va e£0IKEIDNCEL TOVG POITNTEG LE TN UEAETN Kot T SPAOTOAOYIKN
avAALGT TOV ONUOVTIKOTEPOV £py®mV TOL ToyKoouiov Ogdtpov péca amd Eykpiteg
LETAPPACELS.

To pabnuo dddoketar kol oTig Tpelg edkevoelg Tov [IME, gupabddvovtog kdbe popd ce

OULYKEKPIUEVE (NTALOTO TNG TAYKOGMOG OpapaToloyiag amd v Avayévvnon £ Tov
21° cuwva, T omoia divovv v apopun yuo TV €1 Ao avaivor Ty BeaTpik®dV KEWWEVDV.
Kotd to axodnuaixd érog 2024-2025, dideton Eppacn otr Oglatikn TG UETAPOPIKNAG KOl
KUPLOAEKTIKNG TOPOLGING TOV «COUOTOC», £T01 ONMMC eVvTomileTol OTNV EVPOMAIKY KOl
apepKovikny dpapartovpyio, amd v Avayévvnon £og ofuepa. MEG®m GLYKEKPIUEVOV
Oeatpicav Epyov, Tpokertal va eEETAGTEL 1 OMEKOVIOT), GAAA KAl 1) OVTOTNTA TOL BEaTPIKO
«OMUOTOC», OMMG 0VTO omodideTonl UEC® NG Opapatovpykng ypaens. H moapoamdvo
d1EPEHVNOT GTOYEVEL OTNV EUUEST] ONUIOVPYIO LLOG KATLTNG 1OTOPING TNG SPALATOVPYING TOV
VEOTEP®V YPOVAV.
[MopdAinia pe TV avaAVOT| TOL KEWEVOL Ko TO 0PN TIKO TANIGIO TOV TN GLVOJEVEL, YIVETUL
avaQOPE GE GMUAVTIKEG TOPACTAGEIS TOL TOPEAOGVTOG (TOPOTPHVOVTOL Ol POLTNTEG VO, SOVV
TOPOCTAGELG OO YNPLOKE apyein) Kol GE TAPACTACELS TNG TPEXOVGOS TEPLOJOV, UE EUPACT
0€ GUYKEKPLUEVO OTOTXEID TOV KEWEVOD KOL TOV TPOTOV GTOS0GTC TOVG OO OOPOPETIKOVG
oknvobéteg.
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eghg:

i

To pébnpa avartoceetot og 9 Tpipa pobpoT Kot aveAlvTIKAa ot BepatiKég evOTNTES Elvat Ot

Tithog gvéotnrag
1.

To yevikd mhaicto: Eltoaywyn otn Beatpikn té€xvn and v Avayévvnon £mg Tig LEPEG
pag. Avéivon tov Beatpikov keypévov. Baoikég apyéc. H eoticom tov keyévov. Eidon
KOl EQAPULOYT.

Ot avoddoelg TV KEWEVOVY OV akoAovBohv Ba £xovv ®¢ apenpio T0 «OPUUATIKO
oOUy, aALd dev Ba TeploploTOVY GE QTO.

H dpapatovpyia tng Avayévvnong otnv Ayyiia. EMoafetiovo kot takwpBiovo Batpo.
Avdivon tov épyov To yeyuwviatiko mopouddi tov Zai&mnp.

H yepuavikn dpapatovpyio katd tov 18° awwva. H coppoin tov Gotthold Ephraim
Lessing. AvédAvon tov épyov Ayuidia I 'kaldorrt tov Lessing.

H obyypovn odpapatovpyia oty Itaiio. Eoticon otn dpapotovpyioc tov Luigi
Pirandello. AvédAvon tov épyov Znv é¢odo tov Pirandello.

H obyypovn dpapatovpyia ot Farrio. Eppabuven ot dpapatovpyia tov Jean Paul
Sartre. Avdivon tov épyov Nexpaowe tov Sartre.

To obyypovo apepucavikd 0atpo, pe Eueocn ot opapaTovpyio Tov Tennessee
Williams. AvéAvon tov épyov To piavidpvilo ato otbog tov Williams.

Ta 6ya €pya tov Samuel Beckett. Avdivon twv Spapatidiov Oyt eywm, Ztayreg, T¢o.
H dpapatovpyia tov Heiner Miiller. Avddvon tov €épyov Mrdetog vliko.

ATmavtioelg oe ePOTNOELG, Omopiec, amavinoelg oe Béua e&étoomng, emovaAny”
Bactkav onueiov Tov pabfuatoc, TEMKOS amoloyioiog.

AIAAKTIKEX kot MAOHXIAKEY ME®OAOI - AZEIOAOT'HXH

TPOIIOX ITAPAAOXHY | EE amootdoemg ekmaidevon

XPHXZH TEXNOAOTI'IQN | E&educevpévo Aoyiouko dwoyeiptong Epyav,

MMAHPO®OPIAYX KAI | vrootipi&n pabncilokng oadikociog LEGm TG
EINIKOINQNIQN | niektpovikng mAatpopuog e-class kot tov Webex.

OPTANQXH ATAAYKAAIAX , dopros Epyaciog
Apaoctypiotyta A
E&aunvov

Awé€eig 27

Mehétn kot avaivon 43

Biroypapiog

Mopakoiovdnon kot 20

avAALGT TOPUCTACEDY

Epyactploxn doxnon 20

Avtotedng, un 40

Kkafodnyoduevn perétn

[Ipoetoipacio yio tehkn 25

e&étaon

YHvoro Mabnuotog 175

AEIOAOI'HZH ®OITHTQN | e ['pant e£€taon 6t0 TEAOG TOV OKAOT|LOTKOV

e€apunvov pe epOTHOELS AVATTUENG SOKIUIOD Kol
erevBepnc dNUoVPYIOG GYETIKES LE TN OpOLATOAOYiO
KoL T OPOLOTOVPYIKT avVAALGT).

e ['\doca a&loAdynong: eEMAnVIK.
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® [0 Toug portntég Erasmus divovran epyacieg otnyv
ayYAIKN YA®GGO.

e Ta kprrpla a&loAdynong TopoLGLaLovTol Kot
avOADOVTOL GTOVG POTNTEG KATE TNV £vapén Tov
eCapnvov.

® Y10 Tedgvtaio Padnua yivetol EVOEIKTIKY EMiAVON-
OTAVINGCN TOAUOTEP®V BEUdTOV.

XYNIXTQMENH-BIBAIOTPA®IA

Evdeuctikn BipAoypagio

Biroypaeia yio tov William Shakespeare

1. Zai&mnmp Ovihay, To yeiuwvidziko moapoudlr, ptep. Nikoc Xatl{oémoviog, Exdoceic
Nepéin 2004.

2. l'ewpyomovrov Eévia, Zytiuoza @olov aro Ocatpo tov Zailrmnp rxar e Avayévvyong,
Exd6ce1g amalnon, AdMva 22020 [kupiog ta keo. 1, 2,7, 9, 10].

Biploypaeia yio tov Gotthold Ephraim Lessing

1. Lessing Gotthold Ephraim, Epidio I'kalddrn, ptep. N'dpyog Aendotoc, Exkddoelg Nepéin,
AbBnva 2010.
2. Fischer-Lichte Erika, lotopio Evpwnairov Apduaros kor Ocazpov, top. 1, [TAEBpov, AGnva
2012 [III xvpimg 7 ko 8].
3. dehomovrov Xogia, H wointikn twv dpauotovpywv. Ao tov 170 otov 210 aidva,
Homalnon, Adnva 2024 [kuping kepdiaio 3].

4. Lessing Gotthold Ephraim, Philosophical and theological writings, Cambridge University
Press 2005.

5. Lessing Gotthold Ephraim, The Dramatic Works of G. E. Lessing. Miss Sara Sampson,
Philotas, Emilia Galotti, Nathan the Wise, 2010. E-book:
https://www.gutenberg.org/cache/epub/33435/pg33435-images.html

6. Fischer, D., and T.C. Fox, (ed.). 4 Companion to the Works of Gotthold Ephraim Lessing,
Camden House, 2005.

Biproypaeia yio tov Luigi Pirandello

1. [Tipavtério Aovitll, Movompoxro, Metappaon-Eicaymywn pedét: EAiva Ntapokiitca,
[MoAvtpomov, ABMva 2022, 66. 11-45, 89-108.

2. pavtédro Aovitll, H auoOntixy tov yrovuop, Metaeppaon-Eicaymykr pelém-
Empéreia-Biphoypaoia-Tlapactacioypagio: EAiva Ntopakditca, [Toivtpomov, Abnva
2005, véa ékdoon: 2016, co. 9-76.

3. Daraklitsa Elina, «La ricezione di Pirandello in Greciaw, Pirandello 150: un auteur en
quéte d’un personagge, Valentina Garavaglia-Paola Ranzini (editors), Editions Universitaires
d’Avignon, Avignon 2019, pp. 195-203.

4. Daraklitsa Elina, «La ricezione dell’arte umoristica di Pirandello in Grecia», Periptero,
vol. 3, Settembre 2018, pp. 76-82.

5. Ntapaxditoa EXiva, «To “yiovpopioticd” 0atpo tov [Tipavtédro. O «Toetoéy, (o
dradpopn and T erhocopia oto Béatpon, lpartixa Aiebvoids Huepidog Italixod
Moppwtixod Ivatitovtov AOnvaov ue Oéuo: Luigi Pirandello: n diadpousn amo wy Loyoteyvia
Ko ) prlocogia oto Géatpo, ABnva, 22-3-2016, oo. 4-10.

6. [Mepdvng INadpyog, «Téooepelc GUYYPOVEG KATEVOVVGELS TNG TPOVIEAAIKNG CKEYN O,
Davraouozo tov Gedzpov, Lrnvés s Gewpiag 111, [armalnon, Adfva 2013, oc. 89-105.

Bifhoypaeio yio tov Tennessee Williams

1. Williams Tennessee, Tpiavrapoiio oro onbog, utep. Eppikog Mrehiég. Hpdavog 2012.
2. Daraklitsa Elina, «Elements of Luigi Pirandello’s humor theory in Edward Albee’s Who’s
Afraid of Virginia Woolf? and Tennessee Williams’ The Rose Tattoo», Ilopdfaoig,

17


https://www.gutenberg.org/cache/epub/33435/pg33435-images.html

Emompovikod Iepiodkd tov Tunpatog Osatpicadv Xmovdmv tov [oavemompiov Adnvav,
Top. 19, 2023.

3. Apyeio eBvucov Bedtpov: http://www.nt-archive.gr/playDetails.aspx?playlD=545

4. AnpocBévoug AvBoving, «H onuacio tov fyov g ebong oto Beatpikd Epyo tov Teveai
Ovidapg Opoéag otov Adn. Ot oknvobeTikég 0dnyieg Tov cuyypaeéor, Iapafaoig, TOW.
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7. Patsalidis Savas, «O OnAvkoc ko6opog tov Téveor Ovihapugy, Kvpraxdartiky Elevbeportvmio,
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7. Oxenhandler Neal, «Foray Through Existentialism (1955)», Yale French Studies, No. 16, ,
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ZHTHMATA APXAIOY OEATPOY

I'ENIKA

YXXOAH | PIAOZOPIKH

TMHMA | GEATPIKON XIIOYAQN

EIIIIEAO XIIOYAQN | METAINITYXIAKO

KQAIKOX | ©M02 EEAMHNO XIIOYAQN | A’
MAGHMATOX

TITAOX

MAOHMATOX ZHTHMATA APXAIOY OEATPOY

AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX
ATAAYKAATAX

HNIXTQTIKEX
MONAAEX

Eviaio katavoun tov [Iictotikov Movadwov 3 8

TYIIOX MAGHMATOX | I'evikod vaofabpov

IMPOAITAITOYMENA | Op
MAG®GHMATA:

FAQXXA | EMAnvicn
ATAAXKAAIAY ko
EEETAXEQN:

TO MAOHMA | Nt
MNPOX®EPETAI XE
OOITHTEX ERASMUS

HAEKTPONIKH 1. https://eclass.uoa.gr/?course=THEATRE455/ (d1ddckovca:
YEAIAA MAGHMATOX Maopia ['ewpyovon)
(URL) 2. https://eclass.uoa.gr/courses/ THEATREG601/ (d1ddoKkovoa:
lodvva Pepedidxn)
3. https://eclass.uoa.gr/courses/ THEATRE453/ (1ddokovca: Avva
Mowporémv)

MAGHXIAKA AITOTEAEXMATA

MoaOncrwokda Amoteliopoto

To pabnuo «Zntuato Apyoiov Osdtpovy» eotialel otn Oepotikn ‘Znmuoto eOAOL 61O apyaio
0¢atpo’’. Edwotepa diepeuvd, OTIG TOMTIKEG TG OlOTAGELS, TN 0€om NG yuvaikag 6€ KATAoTOo
TOAELOL, GLUVONKT Le TNV omoia TO apyaio dpdpo TOAAAKIC aoyoAnOnKe, Kot gival TPAYIKA Emikapn
ONUEPQ. ZE OVTO TO TANIGIO LEAETMVTOL TPELG TPAYMOiEG Kol tio kKopmdia (Ikétides Aioydlov, Aviiyovy
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Yook, Ipiyéveia ev Avlidr Evpunidn, Aveiotpdarny Apioto@dvn), ol omoieg Ti{ovy yuvalkeieg LopPEg
OV £PYOVTOL OVTIHETOTES JLE TOV TOAELO HLOG OAVOPOKPOUTOVLEVTG KOWVOVIOG.

Méca amd To padnua ot ortnTég/Tpleg

ATOKTOOV YVOGOT TOV PACIKOV apYdV Kol AEITOVPYLOV TOV apyaiov BedTpov, 10®MUEVOV VIO TG
TOMTIKEG GUVONKES TNG EUPVANG TOVTOTNTOG KO TOL TOAEUOV.

Kotavoouv tov 1pomo e tov onoio kdfe dpopatikd €100¢ ka1 cvyypapéag dayeipilovral ta
{nmuota @OAOL Kol TOAEUOV avd gmoyn, Kot ducaenvilovv TIC OUOLOTNTEG OAAG KOl TIg
SLPOPEG 1 LETAGYNUOATIOUOVG TTOL TOPOVCIALOVTaL.

Avtilopfavovtor T diemiotnuoviky]  (BeaTpoAroyikr],  QULOAOYIKY,  KOIWV®OVIOAOYIKY,
IGTOPIKN/TOMTIKTY, aVOPOTOAOYIKY], YOXOVOAVTIKY, PIAOGOPIKT) cuvleTtdtnTa Tov {NTHLTOC
TOV ELEVA®V POLOV KOl GYECEMV GTNV apyaio EAANVIKN Kowvavia, dpapatovpyio kot Oeatpikn
MPOKTIKY, OCTE vo elvar o Béon va epapuolovv kol va GvoyeTil{ovv OMovpyIKd Ta
OIEMGTNHOVIKA aVTA TTEdi0 0T LEAETN TOVG,.

Avoldovv SpapaTovpyIKa To KEILEVO, £XOVTOG VTTOYLY TOVG TO 10TOPIKO TANIGIO TNG GLYYPAPNG
OAAG KOl NG TPOGANYNG TOVG, GLCYETILOVTOG TIG OLEMOTNIOVIKEG TPOGEYYIGES 7OV
nwpoteivovtal otn PipAtoypagio tove. [Tapdiinia evBoappdvoviol vo LELETICOVY GLTOVOUD TO
medio, eotloviag oe €pya, oLYYpPAPelg, OepnTKoDC KOl KOAATEYVEG 7OV EMAEYOLV.
Awkpivouv Tovg KOVOUG TOTOVG HGOYLVIGHOD 7OV Ta apyoio Keipeva mapovotdlovv 1/t
OUPIOPNTOVY, SOKPIVOVTOG TOVTOYXPOVO TO PUAO G KOWMOVIKN KOTOOKELT KOl TOMTIKN
dweipion.

YuvO£TOVV TO TOAAOTAG EMITES D TV BEATPIKAOV KEWWEVOV KO TNG TPOCANWYIG TOVG, OempTiKng
KO TPOKTIKNG. AOUOVV Uia €1KOVA Yo TO B€aTpo Kot Tnv 1oTopia wov otnpiletal otn cvvheon,
oToV 01aA0Y0 Kot Oyt 6T pcaArodoéia. Evoouatdvouy atn Bempntiki] culntnon tig oKnviKég
TPOTAGEL; GUYYPOV®V  aveBaoHITOV TV €pymv, ol omoieg mpooeyyiloviolr HECH
KOTAYEYPOUUUEVAOV TTNYOV Kol {OVTAVAOV LopTUPLOV TOV OTULOVPYROV TOVC.

A&oloyodv 10 TG, 0T0 TANIGIO HOG ONUOKPOTIKNG ANV avOpoKpaTovUeVNS eEovaiag, ot
TOAALOTTAEG YOVOIKEIEG POVEG KOl 01 CUVOETEC GYECELG TOVG OTNV TPAYMIiN GLYKPOTOVV, (G £VaL
Babpo, oy GAAN ‘TOAY’. Zoykpivouv Kot avTumapoBAaAlovy TIC ‘@®VES’ QVTEG aVE CUYYPOUPEN
Kot €100, EPUNVEDOVTOG TO TMOG TO OPYOLOEAATVIKO Opaua KaB1oTd 0patd G€ 10TOPIKO EMITEDO
T OV eV Exel PN’ (Yuvaikeg, dovAOL, EEVor), ahAd TToL gival amapaitnTo yio TV eniPimon
KO TN GLUYKPOTNOT TG CLAAOYIKNG TALTOTNTOG TG TOANG (TOTE Kol TOP).

Cevikég IkavoTnTeg

v
v
v

v
v
v

v
v

Epyocia ot diemompoviko mepipdiiov

Avtdvoun gpyocio

Avalftnon, avaivon kol cOvOeoT 6£30UEVOY Kol TATPOQOPL®YV, LE T YP1ON KOl TV
ATOPOITNTOV TEXVOLOYIDV

Yefacpog oTn SPOPETIKOTNTA KOl GTIV TOAVTOALTIGLKOTNTO

Emideién xowvovikng, emayyehpoatikig Kot n0kng vrevbuvotntog kot evacdnoiog og Opuata
@OAOL

AoKNON KPITIKNG KoL TOKPLTIKNG

[Mopoaywyn vE®V EpELVNTIKGV /KOl KOAATEXVIKOV 10DV

[Ipoaywyn g eAevBepng, SNUOVPYIKNAG KoL ETOY®YIKNG OKEWNG.

HEPIEXOMENO MAGHMATOX

1° nédnpa: Ewcoyoyn oto apyaio Oéatpo: 6pot Asttovpying, cuvOfKes mapdotacng, cLYYpapeic-Epya,
oYE0N LE TO EVPVTEPO 1OTOPIKO TAAICIO TNG EMOYNG (TOAITIKT-ToMTIoNOC-0pnoKein). Alepevvnon Twv
OPOV ALTAOV OTIG CUEPIVEG GUVONKEG TPOGANYNG TOV OPYOLOEAANVIK®OV BEQTPIKOV KEWWEVDV.
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2° padnpo: Ewwoyoyn oto nmuata @OAoL 610 apyaio OE0Tpo: GUVTOUN LGTOPIKT| EMIGKOTNOT TOV
0éuatog amd T apyoieg mNYEG g TIC ovyypoveg Bempieg, kol cUINTNON TOV EPAPUOYDYV TOLG OTN|
ovyypovn Bempia kot Tpasn.

3° nadnpa: Ewsayoyn ot dpapatovpyio tov Atoyviov. Melétn g tpaymdiog [kétides vid T0 g
TOV GLVONKOV TNG TOPACTACTC, TOV EUGVA®Y TOVTOTNTOV KoL TNG TOAITIKNG A&ltovpyiag (Tov ToAEHov
CLUTEPILOUPAVOUEVOD), GE GUVOVAGHO LE TIS GUYYPOVEG EPEVVNTIKEG Kol OKNVODETIKEG TPOoEYYioELg
TOV OPAUOTOC,.

4° nadnpa: Ewoaymyn ot dpopatovpyio tov ZogokAn. Melétn g tpaywdiog Aviiyévy vnd 10 G
TOV GLVONKOV TNG TOPACTACTC, TOV EUGVA®Y TOVTOTNTOV KoL TNG TOAITIKNG Agttovpyiag (Tov ToAEUo
CLUTEPILOUPAVOUEVOD), GE GUVOVAGHO LE TIS GUYYPOVES EPEVVNTIKEG Kol OKNVODETIKEG TPOoEYYioELg
TOV OPAUOTOC,.

5° padnpo: Zovavinon-cvltnon pe KeAATEYYT, Kot dlepelvNoT TOV Tapardve aovov (dpdua-edro-
TOAELOG) OTIG CVYYPOVEG GKNVODETIKEG TOVG TPOCANYELS KOl GTOV TPOPANUOTIGHO TTOV TIC GUVOOEVEL.
6° nadnpa: Ewsoyoyn ot dpapatovpyio tov Evpridn. Meiétn g tpaywdiog Ipiyévera ev AvAidr vmod
TO QMG TOV GLVONKOV TNG TOPACTACNS, TOV ERPLAMY TOLTOTITOV KOl TNG TOALTIKNG Agttovpyiog (Tov
TOAEUOL GUUTEPIAAUPAVOUEVOV) GE GYECT WE TNV EMOYN TOVG, OE GLVOLOCUO HE TIS GOYYPOVES
EPEVVNTIKEG KOl OKTVODETIKEG TPOGEYYIGELS TOV OPAUATOG.

7° padnpo: Ewcoyoyn ot dpapatovpyio tov Apioto@avn. Melétn g kouwdiog Avoiorpdry vmd 1o
P®G TOV GLVONK®V NG TOPACTACNS, TOV EUPLAMY TOVTOTNT®V KOl TNG TOATIKNG Agrtovpyiag (Tov
TOAEUOL GUUTEPIAAUPAVOUEVOV) GE GYECT WE TNV EMOYN TOVG, OE GLVOLOCUO HE TIS GOYXPOVES
EPEVVNTIKEG KOl OKTVODETIKEG TPOGEYYIGELS TOV OPAUATOG.

8°-9° nadnpa: Ipogopikn TOPOVGINCT OO TOVG POITNTEG TOV EVOIAUECOV EAEVOEPOV EPYUCIDY TOVS
kot ovl{pmnon maveo otovg afoveg mov eméhefav, TV PPAoypapics TOL YPNOWOTOINCAY, TOLG
nwpofAnuaticnovg (LeBodoloyikobc-TEPIEYOUEVOL) KOl TO, GUUTEPAGLOTO TOVGC.

AIAAKTIKEYX kot MAOHXIAKEY ME®OAOI - AZEIOAOT'HXH

TPOIIOX ITAPAAOXHY. | E§ anootdoemg ekmaidevon:

» AwAééerg g d1000KOVGOGC

»  [lapovoidcelg kot culntnon BepdTmv, Epyaciov Kol 0oKGEMV
TOV POLTNTOV/POLTNTPLDV

B Zepvoplokn S1dheén and TPOSKEKANUEVO KOAMTEYV OF
e€edkevpévo B TOV 0POPA TIG EUPVAEG OYECELG KOt
TAVTOTNTEC GTO APy Aio dPALLE KO TN VEOTEPT TPOGATYN Kot
dloyelplon Tovg amd TV EAANVIKT 1/KoL TOYKOGHLO KOAAMTEYVIKN
oK.

XPHXZH TEXNOAOI'IQN | =  Xpron e-class: minpoeopieg oyetcd pe to puddnpoa, avaptnon

MNAHPO®OPIAX KAI OTLELDCEMV KOt SOUKTIKOD DAIKOV, AVAPTIOT GOKGEWDVY, XPTCLLOL
EIIIKOINOQNIQON GLVOEGOL, AVAPTNGOT AVOKOIVMOGE®V.

= Xpnon T.ILE. ot Awackaiio: TIpofoin onpeiwoewv 6€ power
point, [TpoBoin TAnpoPoplakod VAIKOD Yo VEOTEPEG TAPACTUCELS
apyoiov épyov pe m ypnon P.P, DVDs 7 Awdiktoov
(LOyVNTOOKOTNUEVO OTOCTAGUATO, GUVEVTEVEELS, KPITIKEG K.4L.) .

»  Enwowovia pe tovg eortntég pécw email 1/kon HEc®

NAEKTPOVIKNG TAENG.
OPTANQXH ATAAYKAAIAX Apaoctypiotyta Dopros Epyacios Eéaunvov
EBdopadiaieg d1arégerg 80

™G 01046K0VCaG
(ovumeprapPaveron 1
TPlOpN CEUVAPLOKT
dtdheén
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TPOCKEKALEVOL
KOAMTEYVT)
Epyocio. 1300-1500 A 50
(g Biproypagiog xon
TV VIOGT|LELDGEMV
CLUTEPILOUPAVOUEVDV).
Avtotednc (un 70
KaBodnyodpevn) HeAETN
YHvoro Mabnpatog

(25 mpeg popToL OvdL 200
TOTMOTIKN LOVAD0.)

AEIOAOI'HZH ®OITHTQN | ''owooca A&tordynong: EAAnvikn

MébBodot a&loloynong:

1. L Evdidpeon Al0pop@oTiki 1| ZOUTEPACUATIKY, a&lOAOYNON:
SOUUETOYN TOL QOUTNTI/TNG POITHTPLOG OTIG GLLNTNOELS TOV
pobnuotoc —Emidoon omv evdidueon epyacia (Tpo@opikn
mapovcioon): 50%

2. 1L Tehwég ypomtég e€etdoelg (50%).

3. (n ovpueToyn 0 QVTEG TPOVTOOETEL TNV EMITVYN OAOKAp®ON-
TOPOVGINCT TNG YPATTNS EPYOGiag)
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B EEAMHNO

ANAAYXZH ITAPAXTAXHX

I'ENIKA

YXOAH | PIAOZOPIKH ZXOAH

TMHMA | OEATPIKQN XIIOYAQN

EIIIIEAO XIIOYAQN | METAIITYXIAKO

KQAIKOX MAOHMATOX | ®MO03 EEAMHNO | B’
XIIOYAQN

TITAOX MAGHMATOX | ANAAYZH ITAPAXTAXHX

AYTOTEAEIX AIAAKTIKEX APAXTHPIOTHTEX EBAOMAAIAIEX HNIXTQTIKEX
QPEZ MONAAEX
ATAAYKAATAX
3 4

TYIIOX MAGHMATOX | TENIKOY YIIOBAGPOY

IMPOAITAITOYMENA | OXI
MAG®GHMATA:

FAQEXA ATAAYXKAAITAY kon | EAAHNIKA
EEETAXEQN:

TO MAGHMA | NAI (ME MEPIMNA I'TA TOYZ ATTAODOONOYZ
MNPOX®EPETAI XE | X[IOYAAXTEY)
OOITHTEX ERASMUS

HAEKTPONIKH XEAIAA | https://eclass.uoa.gr/courses/ THEATRE258/
MAGHMATOZX (URL)

MAGHXIAKA AITOTEAEXMATA

MoaOnocrwokda Amoteriopato

Avtikeipevo tov pobnuotog ivol 1 €0KEIMON TOV UETOMTUYIOKAOV POITNTAOV UE TN dlodikacio Kot
Wopopeio TG BeaTptkng TE(VNG, GALA KoL 1] EK LEPOVG TOVE ATTOKTNGT EIOTKMV 0eE10THTMV TTOL CPOPOVV
OTNV KPITIKN VTOd0YT, oviAvon Kot Tekpunpimon g Beatpikng Tapdotacng Kotd v o {dong 1/Kot
€€ 0mOGTAGEWMS TPOSAN Y.
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YUYKEKPIUEVQ, LE TNV OAOKATp®GT TOL pobnpatog ot pottnTég Ba eivarl og Béom va:

e 'Eyouv [o cuvoMkn avtiinyn Tov S1adiKacidv Tov a(opodV TNV TUpaywyn Tov Beatpikod
Adyov.

e Amoktioouv pio 01€£odikny ema@n e TOMEG OmMmg M dpapotovpyia, 1 oknvobecia, m
oKNVOYpaPia, 1 LOVGIKY KOl 0 GOTICUOC Yo, TO BEaTpo.

o Katoyvpdcoouv Oempntikég oAAD Kol TPOKTIKEG YVOOES Yo, TO OAA0 pobnuato g
ovykekpipévng Katevbuvong tov Metamtoylokov.

o Avryetonicovy 10 0€0Tpo o0V YOPO KOAMTEYVIKNG ONuUovpyiog OAAG KOl OTOUIKNG
0AOKAN p®ONG,.

o Kdvouv ypnomn tov epyoleimv Kol TOV TEYVIKOV £peuvag Tediov, He GTOXO TNV avadeln Tov
gpyarelV GNUEIOAOYIKNG KOl GUYKPITIKNG OVIAVGONG,.

o Awxpivouv 11§ Pacikég vootpomiec, TNV Kuplapyn 0eoioyic. 0AAG KOl TG KOWOVIKEG KOl
1GTOPIKEG CLVONKES OO TIG OTOIEG ENNPEACTIKAY Ol TOPUCTACELS.

o Evromicovv ctoyygia apeong 1 Eupeong enidpacng oTig vad avaAVoT TOPACTAGELC.

e Eupobovouv ot Oeatpikr] Aertovpyic. Tov 0LTOGKESIAGHOD, TNG POPUOAIGTIKNG OKNVIKNG
TPOGEYYIONG, TOV LOVIEPVIGLOV 1] TOV UETAUOVIEPVOL GTNV OKNVIKN TPAEN.

Cevikég IkavoTnTeg

To péddnua wpodyet petald GAA®V TIG EENG KAVOTITEG TOV POLTNTAOV:

o Tnv avalnmmon, avdivon kol cuvleon SeSOUEVAOV KOl TAPOQOPLDY, UE TN XPNOT Kol TOV
OTOPOLTITOV TEYVOAOYIDV.

o Trnv awtdvoun epyacio Tov Gortn Ty e PAGT TO OVTIKEIEVO.

o Trnv opadikn epyoacio PHEGC® AVTOAAAYNG WOEDV Kot S1OAOYOL.

o Tnv epyacia og d1ebvég mepiPdiiov kar EEvn PifAoypaoeia.

o Ty mapaywyn VEQV EPELVNTIKAOV 10V GYETIKA LE TO BEaTpo.

o Tov cefacud ot S10POPETIKOTITO KOl GTNV TOAVTOALTIGHIKOTNTO, 0KOAOVOMVTOG TO TPOTLTTA
NG eAevBepng KOAAITEYVIKNG TOPAYM®YNG.

e Tnv doKnon KpITIKNG Kot GUTOKPITIKNG LEG® TNG EPYOUGIOG.

o Trnv mpoaywyn g ehevbepng, SNUIOVPYIKNAG KOl EXAYDYIKNG OKEYNG Y10, TNV OAOKANPWOGT) TNG
TPOCOTIKOTNTOS TOV GTOVOACTH.

e ACKNOT KPITIKNG KOl (UTOKPLTIKNG.

HEPIEXOMENO MAGHMATOX

To Zgpvapro meprrappdvel v e&étaon dopopmv PeBOSOV TOL GLYKPOTOHY TO TAEYUO TNG AEYOUEVTG
OOMIGTIKNG GYOANG TOPUCTAGIOAOYING.

MadaBnpa 1°: Atvetan éueoon ota povtéda avdivong tov P. Pavis ko 6tn peténeito enefepyocio Kot
eméxtaon Tovg and toug H. Altena ko [TAdtova Mavpopodotako.

MdaOnpa 2°: Ilapovoidlovtor véo HovTéAX avAaivorg (Teptypaiky, OPodcUévn Kol GUYKPITIKY|
avaivon).

MdaOnua 3°: H épguva oTpéQetal 6TV OmOTEPO CLYKPOTNONG Lo Bempnrtikng katevbuveng oty
avaAvon TapdoTacg, 1 omoio AAUPBAVEL VTOYN TG TNV LEPAPYNOT TOV ETYWEPOLS acONTIK®V GTOoLYElIDV
KOl T1 YEVIKOTEPT] OPYLTEKTOVIKY| TNG TOPAGTOONG.

MdaOnpa 4° : Idwitepo BApog amoKTd 1 EPOUPLOYT TOV TOPATAVE® HOVTEA®Y GTNV TPAEN TG BeaTpiknig
oKNVNG. G TPOg avTO 01 GTOVIACTEG KAAOVVTOL Vo €EETAGOVV KOl VO Kpivouv T Agrtovpyia Tovg o€
OYE0N UE CLYKEKPIUEVES LOYVITOCKOTNUEVEG TapooTacels. [lapovoidletor  pébodog epyaciog Kot
kaBopilovTol o1 OHAdEG KOl TO LOYVITOCKOTNUEVO OTOCTAGLOTO TOPACTACEMY TPOG LEAETN.
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MdéBnpa 5° : X1 cuvéxelo ol QOITNTEG KOAODVTOL VO TAPUOMGOLV L0 EPYUCIO TOV TEPTYPAPEL TNV
gPELVNTIKN Tovg eumelpia. H mpdt opdda mapovoidlel o€ popen gpyactnpiov Ty ovaivon evog
OMOGTAGLLATOG OV TOGKOTNLEVTG TOPAOTOGTC.

MdaBnpa 6° : H devtepn povada axoAovdel pe tn dikn g avaivon.

MdéOnpa 7° : H tpitn opddo 0AOKANPOVEL TO EPYACSTNPIOKO HLEPOS TOV GEUVOPIOV LE TNV AVAALGT] TOVL
S1KOV TG OTOCTAGILOTOG LOYVIITOGKOTNULEVIC TAPAGTACT|S.

MdaBnpa 8° : Metd amod enickeyn TOV POUTNTAOV -€KTOG ZYOAG- Piag (oVTavig TapacTooTG, 0KoAoVEel
opyavouévn cvlntnon pe fdon ta oToryeio TG dopIKNG avdAvon,

MdéOnpa 9° : Ta mopicpota g oviAvong Kotatifevtal EVOTIOV GUVTEAEGTAOV TNG TOPACTACNS TOL
EMOKENTOVTOL TO GEUVAPIO TPOKEYEVOD VOL GUUUETAGYOVY GE L0, AVOIKTH GLINTNON UE TOVG POITNTES
TOV cepvapiov.

To paOnua oroxAnpaveror pe ypontég e£etdoelg mov a&loAoyodv v amoktndeico defloTnTa TV
OTOLOOOTAOV GTN YPNOT OVOALTIKOV HOVIEA®V Y0 TNV OTOK®OJIIKOTOINGCY TOPIOTACE®MV WHECH

LYV TOCKOTNUEVOD DAIKOV.

AIAAKTIKEX kot MAOHXIAKEY ME®OAOI - AZEIOAOT'HXH

TPOITIOX ITAPAAOXHY | Aw {®ong exmtaidevon pe mopdAAnAn xpion €& amooTioemg
OTTIKOOKOVGTIKOD DAIKOV GYETIKO LE TIG TOPUOOCELS TOV Hob1LoTOC.

XPHXH TEXNOAOI'TQN e Xpnon Iloivpécwv ot dwackaiio
IMAHPO®OPIAX KAI e TIpoPoAn OTTIKOAKOVGTIKAOV HEGOV
ENIKOINQNIQN e Xprion TIE 61V £mKowovio [e TOVG POITNTEG

OPTANQXH ATAAYKAAIAX Apaotypiotyta Dopros Epyacios Eéaunvov
AwiréEerg (3 x 9) 27

Opadicég Epyaotnplokég 10

Aoxnoeig I -
[Mopakorovbnon
Brvteookomnuévev
OMOGTACUAT®V
TOPUCTACEDV
Opadicég Epyaotnplokég 20
Aocxnoeig 11 - Mehétn &
Avdivon Bipioypapiog
Opadicég Epyaotnplokég 20
Aocxmoelg I - Zvyypaon
CULUTEPOUCUATMOV TNG
[Mopactoroyikng Avaivong

Mehét yuo E€etdoeig 20
Ipantég E&etdoelg 3
YHvoro Mabnpatog 100

AEIOAOI'HZH ®OITHTQN | Q¢ yAdooca a&lohdynong €xovv opiobel ta EAAnvika.
O1 poutntég a&loloyovvral pe Paon:

® TNV nid0CT| TOVG GTIC EPYUCTNPLOKES EPYOGIES TOV
mopodidovv otn drdpkela Tov padnpatog (40%)

o Tr ovppetoyn tovg oto pabnuo (Anpocio Iapovoicon)
(20%)
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o To PaBuod tovg otig tehikég ypantéc e€etdoeic (40%)
Ta kpuripra a&loAdynong apopovv Kuping:

o Vv euPpibela ko o&vvola TG avdAvong,

e T oapn puebodoroyio Tov axorovbeital o avtrV,

® TNV TOOTNTO TNG SNUOGIOG 1 YPUTTIS TAPOVGINOTG TNG.

Ta kp1TipLeL CVTE AVOKOWVMVOVTOL KO AVOADOVTOL GTOVG (POITNTEG
oTN JdpKELD. TOV PO LLOTOC,
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I'" EEAMHNO

ZHTHMATA NEOEAAHNIKOY OEATPOY

I'ENIKA

XXOAH | PIAOZOPIKH EXOAH
TMHMA | OEATPIKQN XTIOYAQN
EIIIITEAO XITIOYAQN | METANTYXIAKO
KQAIKOX | ©MO08 EEAMHNO XIIOYAQN | I
MAGHMATOX

TITAOX MAOGHMATOX | ZHTHMATA NEOEAAHNIKOY GEATPOY

AYTOTEAEIX ATAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX
ATAAYKAATAX
Eviaio Kotavoun Tov TIeTOTIKGY LOVAd®V 3 8
TYINOX MAGHMATOX | I'evikod vofdbpov

HNIXTQTIKEX
MONAAEX

IMPOAITAITOYMENA | -
MAG®GHMATA:

FAQXXA | EMAnvicn
ATAAXKAAIAY ko
EZEETAXEQN:

TO MAOGHMA | Nou
IMPOX®EPETAI XE
®OITHTEX ERASMUS
HAEKTPONIKH | https://eclass.uoa.gr/courses/THEATRE389/

YEAIAA MAOGHMATOX
(URL) https://eclass.uoa.gr/courses/THEATRES509/

https://eclass.uoa.gr/courses/THEATRES510/

MAGHXIAKA AITOTEAEXMATA

MoOnowkd Aroteréocpata

Me v emituy OAOKANP®GT ToL LobnUaTog 0 /M eortntg/Tpia Ba eivarl og Béom va:

I'vopilel facicodc 6povs Kot EVVOLEG GYETIKA LE TO TEPLEXOUEVO TOL LOBNUATOG

o Awxpivel TV amoTOTWOTN TOV KOWOVIK®OV (UVUOCEMY OTI UETOMOAELKT VEOEAANVIKN
dpapatovpyia avd €i60¢ Kot ¥povikn Tepiodo

o Kadvel dpapatoroyikny avdivon kewévov mov ayyilovv 1o (RTNUO. TNG ETEPOTNTOC
gotiafovtog o€ BEpoTa TEPLEYOUEVOD, SOUNG, YOPUKTNPIOTIKOV

o Eufobuvel og edikd Bépota 1oTopiog Tov veoeAAnviKod Bedtpov Tov cuVOLoVTAL LE TNV
1o e&étaom mepiodo

Kotavoei tig pn&eig kot cuvéyeieg ot dpapatovpyio KoL TN OKNVIKN TPOKTIKTY GE GYECN UE

OTUOVTIKG IGTOPIKA KO TOATIKG YEYOVOTO KO TIG EKAGTOTE KOWMVIKEG GUVONKES
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Cevikég IkavéoTnTeg

o Avalnmon, avdlvon Kot GuvHEST dESOUEVAOV KO TATPOPOPLADV, LE TN XPNOT] KoL TOV
ATOPUITNTOV TEXVOLOYIDV

Afyn anopdoewv

Avtdvoun gpyocio

Opaodikn epyacia

Epyocia og diemotnovikd neptBaiiov

[Mopaymyn vémv epeuvnTiK®V 10e®V

Zyedlaopog Kot dtayeipion Epywv

2efaopoc ot SLOPOPETIKOTNTA, KOL GTIV TOAVTOALTICUIKOTITA

2efaopoc 6To uGKO TEPIPAAAOV

Enideién xowovikng, emayyehpotikng Kot noikng vrevbuvotntog kot evoicinciog oe
0¢pata puiov

o AcKNOMN KPITIKNG KOl UTOKPLTIKNG

[poaywyn g eAevBepng, ONUOVPYIKNG KoL EXOYDYIKNG CKEYNS

IHNEPIEXOMENO MAGHMATOX

To pabnua eotidlel oe {ntruota Tov veogAnvikov Bedtpov mov oyetilovral e Tov Oepotikod
a&ova Etepotnta ko @¢atpo. H VAN T0U emkevipdvetan g {NTHHOTE OPOAOYING CYETIKA LE
Ta €idn Oedtpov Kol OPAUOTOC TTOV GRTOVTOL TNG €VPVTEPNG Oepatikng Tov pabnpoToc.
[Mepraappdver avamruén Bepdtov 1otopiag ToL veoeAAnvikoDd BedTpov, avalvoT dPAUATIKOV
KEWEV@V, Kol enekteivetal oe {nTMuato £pguvog, PIPAOYPaQIKES KOl YNOLOKEG TNYES, Kol
YPNON ONTIKOOKOLGTIKOD VAKOV. Méco amd v oviivon €51 SpouaTIKOV KEWUEVOV
npooeyyiletarl n oyéon Kowwviag, 1otopiog Kot Bedtpov and TN petepevilokn tepiodo péypt
T1g apyég Tov 21%° awwva. [log n veoghAnvikn dpapatovpyio vrodéyetal, encEepydletan Kot
petappalel og BeaTpikd AOYO TIC KOWMVIKES, TOMTIKEC Kot 0loONTIKEG LOUMGEC:

1° pabnua: Ewcaymyn otn veoeAAnvikn dpapartovpyio tov 20” awwva. H etepdtmra ot
VeoEAANVIKY dpapaTovpyia Tov 20% aidva.

2° pdOnpo: Avédvon g Ayyéiag tov I'. ZePaotikoyAov.

3° nabnuo: Avédivon g Zrédlag ue ta koxxrva yavrio tov lak. Kopmaveélin.

4° nadnpo: Avéioon tov Zdrva Baoiin tov A. Pabd.

5° nabnuo: Avédivon tov Xe eadg mov pe axovte ™G A. Avayvootakn.

6° nabnuo: Avédivon tov Movyyod tov Ztp. Kappd.

7° nabnuo: Avédivon tov Bella Venezia tov I'. Atadeypévou.

8° nabnuo: Iapovoioon opadIKOV EPYACIOV TOV GTOVOUCTOV

9° nabnuo: Mapovcicon OpAdIKGY EPYACIOV TV GTOLVOACGTAOV.

Y10V¢ 6TOVOACTEG divovTol EMIGTG OUODIKEG EPYUGIEG OOV KOAODVTOL VO, TOPOVGIACOVY £Val
épyo amd mpokabopiopévoug Beatpucodc GuYYpAPElg amd TIg vV AOY® TEPLOSOVS LE GTOYO
TNV TOPOVGINGT] TOVG GTO PO AL,

AIAAKTIKEYX kot MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH
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TPOIIOX ITAPAAOXHY | EE amootdoemg ekmaidevon

XPHXH TEXNOAOI'IQN |  Xpnon T.ILE. ot Awaockoiio — Awackaiio Mécw
INAHPO®OPIAX KAI Awdikroaxng MTAatedppog

ENIKOINQNIQN
Xpnon T.ILE. otmv Emikowevia pe toug Portntég —

Emwowmvia Mécm Email — Agttovpyia Hiektpovikrg

Tééng (Eclass)
OPT'ANQXH AIAAXKAAIAX . Dipros Epyaciag
Apaoctypiotyta Eaur]
UHVOD
AwéEeig 27
Epyactmploxn Acknon 30
Mehétn kot avaivon 43
Biroypapiog
Exnovnon gpyaciav 40
[Tapovcioon epyacidv 30
Avtotelc perétn 30
YHvoro Mabnipatog 200
AEIOAOTI'HXH ®OITHTQN | H a&oddynon oto padnua yiveror otnv eAANVIKN
YADGOOO.
Tehwn ypomtn e&€taon.

YUVEKTIULATOL 1] EVEPYOG CUUUETOYN OTO LAONua.

SUVEKTILATOL 1] EKTTOVIOT| KOl TOPOVGIOGT) EPYOCIDV.

YYNIZETQMENH-BIBAIOT PA®IA

Oéatpo ko Etepotnro. Ocwpia, dpouarovpyio xor Oeatpixn mpoxtixy, tOpog B, emp. M.
Belom- T'ewpyomovriov, B. I'ewpyomoviov, lwdv. Kapapdvov, M. Kotlaudvrn, ©.
MnAéclog & Aot. Towdpag, Tuqua Ocatpikdv Xnovdamv, [lavemotio [lehomovvicov,
Navmhio 2021

Ipappatdg @0dwpog, Neoelinviko Osatpo. lotopio - Apouarovpyia. Awdexa ueletiuora,
Kovitovpa, Abrva 1987.

Koppd, Katepiva, «Anpoxpatio og Kpion: 0 TOMTIKOG OTIC VEOEAAVIKEG KOUMOiEG. Ao TO
épyo tov Xmopov Merd O Mnoumos exmoideveror 610 €pyo tov Anuntpn Yabda ®ov
Anuntparncy, oto Ale€la AAtovBa — Kaitn Atapovtakov (em.)@éatpo ko Anquoxpartia.
[paxtiké tov E” Tlaveldviov Osatporoyikod Zvvedpiov, Tuiue Ootptkov Zrovdov,
EKIIA, 2018, 6c. 661-668.

Aadoyiavvn 'ewpyio, O om0 T00 dpduaros. Melétes yio thv eAAnviKy dpopaTovpyio, Tov

1900 xa1 2000 cuwva, Homalhon, ABiva 2011

Mavpopovotakog [TAdtwv, To Gsatpo arnv EALada 1940-2000. Mo emorornon,

Koaotovidt, ABnva 2005.

Mrnakovikoria Xapd, «To mToptpaito Tov petavaotn ot AovAo AvayvmotdKkn Kot 6ToV

Hovayiowtn Méviny, oto: Tavtotnres orov EAAnviko koouo amo 1o 1204 éwg onuepa. Topog

A, A" Evpwnoaixo Zovédpio NeoeAnvikav Xrovoav, I pavado 9-12 Xerteufpiov 2010, emy.

Kov/ivog A. Anuadng, Evponaiky Etapeio Neoedinvikav Zmovdmv, Abiva 2011, 6.639-

646

MnAéoclog ABavaciog, Melétes veoeAnvikng dpouarovpyiag. Amo tov Xoptdton ws tov
Koumovéiin, analnon, Adnva 2011
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Mepdvng Nopyog I1., laxwpfoc Koumovéling, Atadpoués oe ueyoin yawpa, Aviyvedoeis kot

wpooeyyioels aro Oeopiro tov épyo, Exdocelg Kédpog, ABva 2000

[Mepdvng Nopyog I1., Osuaza tov petamoleuixov kot ovyypovov llnvikod Bearpov, Kédpog,

AbBnva 2001

Mepdvng Nwpyoc I1., Tormia ths dpauotikis ypapns. Askamévee UEAETHUOTA VIO, TO VEOEAANVIKO
Oeazpo. 16pupo Kaoota kot EAévng Ovpdvn, ABnva 2003.

[epdvng Nopyog I1., Exi oxnvis. Kpitiky Oeazpov 1994-2004, Exdocerg Ergo, Adnva 2004.

[Mepdvng Nopyog I1., «Ta Beatpicd Tpayoddia tov ldxmpov Kauravéiny Emornuovikn

Eretnpido the @ihocopixic Zyoins tov Havemornuiov AGnvov, AGMva 2005

Mepdvng Nopyog 1., Zxnvéc e Oswpiag. Avoryr media oty Gewpio kor Ty Kpitikh TOV

Oeazpov, lamalnon, AdMva 2007.

Mepdvng MNopyog I1., H auuoc tov keyevon. Aiodntixd ko dpauoatoloyixd Oéuoto aro eAAnviro
Oeazpo, exdooelg [aralnon, Adnva 2008.

[Mepdvng Nwpyog I1., «The Greek Emigrant Experience between 1945 and 1980 in the Plays

of Petros Markaris and Loula Anagnostaki», Journal of Modern Greek Studies, Oxt. 2007

[Mepdvng Nopyog I1., Pavidouaza tov Géotpov. Zrnvéc e Oswpiag I, Taralnong, Adnva

2013.

Mepdvng Nopyog 1., O1 Moxnveg dev nrov to mov. Kauravellixa avalexta, Kamo Exdotikn,

Abnva 2022

[Mepdvng Nopyog 1. (em.), Emopoen arov Eow Biaco. Néeg mpooeyyioeis ato épyo tov lak.

Koumavéiln, Avyoxepmg, AGnva 2023

[etpaxov K., Ocazpoloyixa miscellanea, Aioviog, AGMva 2004.

[etpaxov K., Ocarpixéc (X)raoeis kar [opeieg, Exdooeig [analnon, Adnva 2007

[etpaxov K., «Identity of a woman: aytenticity kai individuality in the work of three modern

playwrights: Lyberaki, Anagnostaki, Mitropoulou», oto: Tavtdtntes arov EAAnviko xoauo

omo 1o 1204 éwg anuepa. Topoc A', A’ Evpwmaino Zovédpio Neoelinvikwy Zrovdwv,

Tpavaoa 9-12 Xerreufpiov 2010, emp. Kov/vog A. Anuadng, Evponaixn Etapeia

NeoghAnvikov Xmovdmv, Adnva 2011, 6.241-254

Motyvep Baktep, O uitog s Apradvig. Aéko. Osozporoyixa ueletiuoza, Eotia, AOMva 2001

otyvep Batep, Topeies kou arobuoi. Aéko Osotporoyica ueletiuoza, Aryodxepws, ABnva

2005

Motyvep Baktep, Tormia Poyrns kar Moo [loliteiag, 1o Ocotpixd adumay tov laxwpov

Koumavéiln, Nomalnon, Adnva 2010

Motyvep Baktep, Ocswpntixd Ocdzpov, Exddcelg amalnon, AdMve 2010

Yoldatog I'avvng, O Iaxwfog Kauravellng kot o kivquatoypagog, Arydkepws, Adnva 2021

ToatcoOAng A., lyevika draxeiueva atn dpouarovpyio tov laxwpfov Koumovéliy, Metaiyuio,
ABnva 2004.

Xotinmavtalng ®6dwpoc, «Pouaiikos ovfoliouocy. Aiaotadpwon eyywpios Aoikng
TOPAOOCHS KOl EVPWTOIKNG TPWTOTOPIOS 010 VEoelnviko Béatpo n Oéotpo kar ebvikn
tovtotnta otyv ElLdda, Mavemotmuaxég exdooelg Kpnng, Hpdxiewo 2018.
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1. EIAIKEYXH: APAMATOYPI'TA KAI ITAPAXTAXH

B EEAMHNO

XYI'XPONO OEATPO KAI IIPQTOIIOPIEX

I'ENIKA

XXOAH | PIAOZOPIKH

TMHMA | TMHMA GEATPIKON XTIOYAQN

EIIIIIEAO XITIOYAQN | METANITYXIAKO

KQAIKOX | ©M11 EEAMHNO XIIOYAQN | B’
MAGHMATOX

TITAOX MAGHMATOX | XYI'XPONO ®@EATPO KAI ITPQTOIIOPIEX

AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f gﬁ:ﬂggz
ATAAYKAATAX
Eviaio Kotovoun Tov TIeTOTIKGY LOVAd®V 3 8

TYINOX MAGHMATOZX | [evikod vrofiabpov

IMPOAITAITOYMENA | -
MAGHMATA:

FAQXXA AIAAXKAAIAY | EXnvikd
ko EEETAYXEQN:

TO MAOGHMA | Not
MMPOX®EPETAI XE
POOITHTEX ERASMUS

HAEKTPONIKH | https://eclass.uoa.gr/courses/THEATRES27/
YEAIAA MAGHMATOX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOnocrwokda Amoteliopato,

Me v emituy OAOKANP®GT ToL Lobnuatog o/ portnthg/Tpia Ba eivar og Béom va:
[Ipocdiopilel 10 dapkmdg eEglocdpevo cvyypovo Beatpucd medio, pHéoa omd TOAD

eEE1OIKEVUEVEG YVADGELG QLY UNG
—  Avomtdéel TpaoToTUTN oKEYT 1Y/KaL £pgvva
—  Evtomilel ta {nmuata tov cuyypovo Beatpikov mediov Kot T S10GVVOEST TOVG LE
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pOopETIKE emotnpoviKa Ttedia (avOpwnoioyia, Kovmvioloyia, K.4.)

—  Xyedualer tpomovg emilvong mPoPANUATOV, 6T0 TAGICO TNG £pevuvag KA TNg
KowoTopiag og oyéon pe to Beatpikd medio, TPOKEWEVOL va avamTuyBodv véeg
YVOOES Kol OlodKOGIEC Kol VO EVOOUOTOOOOY YVOGES ONO  OlPOPETIKA
EMOTNUOVIKG TESTOL

—  Awyepiletor Kot vo S10HOPPAOVEL VEEG OTPOUTNYIKES TPOCEYYIGELS, TOL oyeTIlovVTOL LE
T TEPIPAAAOVTA EPYOTIAG KO GTOVONG TOV GVVOETOL GhYYpovoy Beatpikov mediov

—  AvolopPavel evBovr yio T CLUVEIGPOPE OTIG EMAYYEALOTIKEG YVDCELG KOl TPUKTIKEG
KoM Yo Ty a§10AGYN o TG GTPUTNYIKNG amdd00MG OUAd®V

—  AlOULVOEEL KPITIKA TNV EXCTNUOVIKT] YVOOT UE TO EMAYYEALOTIKO OgaTpicd medio

Cevikég IkavoTnTeg

—  Xyedopog kot diayeipion Epywv

— Ilpocappoyn o€ véec KaTaoTdoEg

— Avtévoun gpyocio

—  Opodwn epyaoio

— Epyoocio ot diemompoviko mepipdiiov

—  Mopdywyn vémv epeuvnTik®dV 10DV

—  Xgfacuog otn SPOPETIKOTNTA KOl GTIV TOAVTOALTIGHIKOTNTO

—  Emideién xowvaovikng, emoayyeipatikng kot n0kng vrevfovotntog kot evactnciog o
0éuata OAOL

— AoKNoN KPUTIKNG KO UTOKPLTIKNG

—  Ipoaywyn g ehevBepng, ONUIOVPYIKNG KoL EXAYDYIKNG GKEYNG

NHNEPIEXOMENO MAGHMATOX

To ocguvapro emiyelpel va eEeTdoel TN SUVOUIKY] TOV VEOTEPIKMOV KOl HETOVEDTEPIKOV
TOMTIGUIK®OV KIVIUATOV KoL vaL TNV eVTAEEL 6To TePPAALOV Tov GOYYPOVOL BedTpovu, Lie dueon
aVaQOPE CE TOPUCTACGELG TOV EXOVV GNUOTOJOTHGEL TI OKNVIKN £peuva kol Tpdén amd
dexoetio Tov 60 émg onuepa. Emiong, pESm NG Y¥pNoNG OMTIKOOKOLGTIKAOV HECWV,
LYV TOCKOTNUEVAOV KOl GUYYPOVOV, TOPAGTAGEMV, Ol OTOIEC TaPOVSIAlovTal TapdAnia pe
N d1dackoiio TOL HabNHOTOC, EMLYEPEL Va d1EVPUVEL TO TTEdi0 d1aAdYOL YOp® amd (nTHuaTo
oV oyetilovtal e T0 GKNVIKO TEPOUATICUO KOl TNV TPOCANYN TG TPOTOTOPING OO TO
EMMVIKO KOO, ZNUOVTIKN TOPAUETPOG TOV HOONUOTOG OOTEAEL M SIEMGTNUOVIKOTNTO,
ONAadN M S HVOEST] LE KOL 1) EVOOUATMGCT] YVOGEMV OO O0POPETIKA ETIGTNUOVIKA TTEdi0
(avBpomoroyia, Kowvw@vioroyia, K.A.), N KPITIKT] GOVOEST] TNG EMOTNUOVIKNG YVOONG UE TO
eMOyyeEALOTIKO OeaTpikd medio Kol 1 JlOYEIPION Kol HETACYNUATIONOC VEDV GTPOTNYIKOV
mpooeyyicewy, mov oyetilovior e ta mePPAALlovTo EpYAciag KOl GTOVONG TOv GUVOETOL
oLYyypovov Beatpikov mediov.

Evétra 1: Elocayoyn — Eriokénnon tov pobnpatog. Amo ) pooikn tpotonopio otig HITA.
Apto, Kdit, Kavivyap.

Evotra 2: And tov ['kpotdeokt atov Xéyvep — Acropolis, Dionysus in 69.

Evotra 3: Oatpa Téxvng — Ofatpa cuvorov. And tov ZtavicAdookt atov TLoptlio Ztpélep
— La tempesta.

Evotnra 4: O@fatpa cuvorov. Apidv Mvovokiv — Tambours sur la digue

Evotnra 5: @fatpa cuvorov — ZuAloyikn ypagn. Apidv Mvovokiv — Le dernier
caravansérail xon Les Ephéméres

Evotnra 6: O@fatpa cuvorov — Pnelaxég teyvoroyieg. Zdipov Makunépvi — The Encounter
Evotra 7: Zoyypovec mpoceyyioelg khaoikav keévav. Topog Octepudiep — H Nopa
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Evomra 8: To ovyypovo eAlnvikd Oeotpikd medio. AvAAvon mopdcTacnG TOL E€XEl
mopoKolovdfoel 6An N TéEN. Zuvopiiio Le TOVG O1LLOVPYOVG.
Evétra 9: To apyaio dpdua oto eAAnvikd Beatpikd medio. Nikog Kapabdvog — Or Opvifeg

AIAAKTIKEYX kon MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX TAPAAOZHE | Aw (hong

XPHXZH TEXNOAOTI'IQN | [Topovcidcelg og power point
MNAHPO®OPIAX KAI | MayvnTtooKOmNUEVES TAPACTACELS / GUVEVTEVEELS
EINIKOINQNIQN | Xpnon eclass
[pocwmikéc Guvedpieg

OPT'ANQYH AIAAXKAAIAX ApacTnpibnTa Dopros Epyacias

paoTploTy Eéaunvov

AwéEeig, cepvaplao 27 wpeg

Xvuyypaon epyociog, 55 opeg

OuadiK®V TaPOVCILGE®V

KoAMrteyvucég/exmardentikég 13 dpeg

Emokéyeic

Hapaxorovdnon 30 opeg

Brvteookomnuévev

TOPACTACEDY

Mehétn kot avaivon 70 opeg

Biloypoapiog

Ko’ 18iav ouvedpieg 5 mpeg

YHvoro Mabnuatog 200 mpeg

AEIOAOI'HZH ®OITHTQN | H a&oAdynon yiverol oto eAAnvikd.

Opadikn onuocio TopovciooT epyasiog yio Eva
TOPOCTOCIOKO YeYovog (20°-307). Kprmpa: doun,
Biproypapikn TAnpoTTa, pebodoroyia, avaivon
Oepatikng, ¥poviko TANIG10

TOPOVGIOOTG.

I'pamt epyacio 5.000-5.500 AéEeic.

Kpitipuo: dopn, Biproypapikr TAnpotnta,
uebodoroyia, avaivon OepaTikng.

YYNIZETQMENH-BIBAIOTPA®IA

Michaela Antoniou, “Aristophanes’ The Birds under the auspice of the Onassis Cultural Centre
at the Epidaurus Festival, 2016, New Theatre Quarterly, 39:2, 2018, pp. 272-282. DOL:
https://doi.org/10.1017/S0266464X18000258

Avtoviv Aptd, To Osatpo ko to gidwlo tov, Awddvn, ABrva 2013.

Rustom Bharucha, “Peter Brook's "Mahabharata": A View from India”, Economic and
Political

Weekly, Vol. 23, No. 32 (Aug. 6, 1988), pp.1642-1647.

Pierre Bourdieu, O: xavoves s téyvyg, [otdakng, A6Mva 2006.

IMépli I'kpotogoxk, Lo éva prwyo Oéotpo, ewpia, ABva 1982,

Christopher Innes, Avant Garde Theatre 1892-1992, Routledge, London & New York 1993.
[IMtep Mrpovk, O aderog ywpog, Kodv, Adnva 2016.

Apiédv Mvovokiv, H téyvy tov tapa. Zo{nthoeis pue v Qoumé [aoxm, Kodv, A6nva 2010.
Magda Romanska, The Post-Traumatic Theatre of Grotowski and Kantor, Anthem Press,
London & New York 2012.
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Richard Schechner, Ocwpia ¢ emrédeans, TeréBpiov, ABnva 2011.

Richard Schechner and Lisa Wolford, The Grotowski Sourcebook, Routledge, London & New
York 1997.

Maria Shevtsova, Rediscovering Stanislavsky, Cambridge University Press, Cambridge 2021.
Maria Shevtsova, Robert Wilson, Routledge, London & New York 2007.

Anuntpng ToateobAng, dvtiko nysuoviko “mopaderyue”kor diamolitiouixo Géazpo: 1o tnv
TPOTAN YN TOV 0pYOL0EAANVIKOD dpauatog oty EAAnviky kor un Avtxny Zxnvy, Hoamalnon,
Abnva 2017.

Victor Turner, Awo v tedetovpyio oto Oéatpo. H avlpamvy Lopdtnta tov maryvidioo,
Hpwavog, Abnva 2015.

David Williams, The Théatre du Soleil Sourcebook, Routledge, London & New York 1999.

Evdewctucég Bivteookomnuéveg [opactdoeig
Akropolis, oxny. Jerzi Grotowski

Dionysus in 69, oxnv. Richard Schechner

La Tempesta, oxnv. Giorgio Strehler

Tambours sur la Digue, oknv. Ariane Mnouchkine
Le dernier caravansérail, oxnv. Ariane Mnouchkine
Les Ephéméres, oxnv. Ariane Mnouchkine

The Encounter, okny. Simon McBurney

OpviBeg, oxnv. Nikog Kapabdvog
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E®APMOXMENO GEATPO

I'ENIKA

YXOAH | PIAOZOPIKH EXOAH EKITA

TMHMA | TMHMA GEATPIKOQN XTIOYAQN

EIIIMTEAO XITIOYAQN | METANTYXIAKO

KQAIKOX | OE26 EEAMHNO XIIOYAQN | B’

MAG®HMATOX
TITAOX MAGHMATOX | EDAPMOXMENO GEATPO
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f gﬁ:ﬂggz
ATAAYKAATAX
Eviaio kotavoun Tov TIeTOTIKGY LOVAd®V 3 7

TYIIOX MAGHMATOZX | I'evikov vtofadpov

IMPOAITAITOYMENA | -
MAGHMATA

FAQXYXA ATIAAXKAAIAY | EAAnvikn
KoL EEETAYEQN

TO MAGHMA | Nou
MNPOX®EPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH | -
YEAIAA MAOHMATOX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOncrwokda Amotelicpoto

Y10Y0¢ TOL HOONUATOG €lval 1 TOpoYN €EEOIKELUEVIG YVAOOTG Y0 TOVG TPOTOVG UE TOVG
omoiovg ot dnuovpyol kol ot emayyeluatieg tov Oedtpov (KOAMTE(VEG TNG OKNMVIG,
Oeatpomadaymyoli, EUYLYOTEG/TPIEG, KAT) UTOPOUV VO AETOLPYHGOLV G€ uUn Oeatpicd
mepPaAlovTa, KOWOTNTEG KOlL OPlaKoDS YMPOLS, MOTE Vo OPAcOVYV ¢ KOTOAVTEG
UETACYNUATICU®DV, ATOMK®OV Kol KOWVOVIK®Y, LE OYNUO TIG TOPACTATIKEG TEYVEG. To padnua
emdunkel v efoikeimon He €i0N, TOPACTOTIKEG TEYVIKEG, OPOLOTOVPYIC, VTOKPITIKES
pebodovg kot pebodoroyieg eKmOidELONG TOV EQPOUPLOCUEVOL BEATPOV, SEMGTNUOVIKOD Ko
VPPIOIKOY OVTIKEEVOD, HE EUPACT OTO E10T1): KOWV®MVIKO Kol KOwoTikd 0¢atpo, Béatpo tov
ToAMT®V, BE0TPO TOV KOTOTIECUEVOVY, BEATPO (OC KOWWOVIKN épevva, BEATPO G KOWVOVIKN
mopEUPacn otov OMuoclo ympo, BEatpo Tng mpaypatikotnTog / BEatpo TG TEKUNPIONG
(B¢atpo-vtokovpévto), eBvoypapicd Béatpo (e0vodpapa), SOTOMTIGUIKO-0VOPOTOAOYIKO
0éatpo, Béatpo otn oo Biov pdbnom, Beatpomadaywyikr, B£aTpo e EVAAWMTES KOWMVIKEG
ounadeg, kowmviddpapa, Béatpo playback, 8éatpo otig pviakic, B€atpo wg Bepansia K.4.

MabOnoioxe Aworeléocpara
Me v emtuy ohoKANp®on TV pednudtov, ol pottntég/pieg Ha eivar o Béon;:

- Na dtaxpivovv tn Agttovpyia Tov enayyepatio Tov BedTpov 610 TEdI0 TOV EPAPUOCUEVOV
TOPACTOTIKDV TEXVAV.
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-Na evromifovv ka1 vo otafpilovv tig noikéc, acnTiKéc, TOMTIGUIKEG, TOAMTIKES Kol
KOW®VIKEG OOGTAGELS TOV EQUPUOCUEVOL BedTPOV Kal VoL 6TOYXALOVTAL KPITIKA TAVED GTO
OVOKLATOVTO {NTHHOTO dE0VTOAOYING, EVOHVNG Kot opiwV TOL KOAMTEYVT KATA T1 SpAoT) TOV
TNV KOwoTNTO.

-Na dwokpivovv to 6Tédte Tov training kot Tig pebodoroyieg epyhymong Tov "Kovovikod
nbomorov" kot va, avayvepilovv Tig lontepdTNnTEG TOL TESIOV, MGTE VO UTOPOHV Vi
oe01aL0VV KOl VO VAOTTOLOUV EPYAGTHPLO. KO TOOOYDYIKE TPOYPALLOTO EPAPUOCLEVOD
Oedtpov.

-Na entvoovv emTELESTIKEC SPAGEIS EPOPLOCUEVOL BEATPOV KoL VO KAVOLV TIG KATUAANAES
OULVOVACTIKEG EMAOYEG AVAAOYOL LLE TO «OPOLOTOVPYIKO EPOTNUAY TOV BETEL 1) GUVONKN TTPOg
depgvvnon.

-Na oyedialovv, va mapovcialovy kot va a&lohoyovv Beatpikég Opaoels kol mopeUPacelg
EPApPUOGHEVOL BedTpOL

-Na tekunpidvovy BempnTikd T KOAMTEYVIKES ETIAOYEG TOVG,.

evikég IkavéTnTeg

[Ipocappoyn o véeg KOTAGTAGELG

ANym anopdcemv

Avtdvoun gpyocio

Opadikn epyacia

Epyocio ot d1e0vég mepipdirov

Epyocio og diemotpoviko mepipdiiov

[Mopdywyn vEmv EpELVNTIKOV 1OEDV

Yyedroopog kot dtayeipion Epywv

Yefacuog oTn SPOPETIKOTNTA KOl GTIV TOADTOALTIGHIKOTNTO
Yefacuog 610 PLOIKO TEPIPAAAOY

Enideién xowvovikng, emayyelpoatikng Kot n0kng vrevbuvotntog kot evatcdnciog og Opuata
@O0V

AoKNON KPLTIKNG KOl VTOKPLTIKNG

[poaywyn g eAevBepng, SNUIOVPYIKNG KoL EXOYDYIKNG OKEWNS

NHNEPIEXOMENO MAGHMATOX

O TapaKdTm eVOTNTEG TEPLEXOLV £V BE@PNTIKO KOl £VaL PLOUATIKO — EPYACTNPLOKO HLEPOG KO
oLVOLALOVTOL LE GTOYEVUEVEC EMOKEWYELS KOl GUVEPYOCIEG LLE KOWVMVIKOVG YMPOLS, OOUES,
KOWOTNTEG KABMS KOl S10OIKTVOKEG GUVOVTIOELS e d1ebveilg dnuovpyode/emayyeAotiec Tov
EPAPUOGLEVOL BedTPOUV.

1. Ewayoyn oto epoppocpévo 0fatpo: Adoktikn, ovAhoyikéc pébodor emivomong,
TOPOCTUTIKEG TEYVIKEG, YEVEAAOYIN, OEUEMMTEG, GUYYPOVES VPPLOIKEG LOPPEG KOL TPOOTTIKEG,
Ta wowd onueio Kot o1 SEOPEC OTLG KOWMOVIKEG, EKTOLOEVTIKEG Kol Oepamevticég
TPOCEYYIGELG TOV EPAPUOGHUEVOV BEGTPOV.

2. H momtikn| tov gpappocuévou Bedtpov:
o) H emteleotiki| oTpoen] TOV KOWOVIKOV EMGTNUOV (Today®ylKy evniikwv,
SLOMOALTIGLUKT EKTTAOEVOT], KOWV®VIKT] avOpmmoA0Yio, KOWVMVIKY EPYACIN, KOWVMVIKY
Yuyoroyia) Kol TOV TOATIKOU/KOWMVIKOY/TOMTIGHKOD OKTIPIGHOD 6Tov dnuocio
YDPO.
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B) O1 nOég, aoONTIKEG, TOMTIGUIKES, TOATIKEG KOl KOWVOVIKEG GUVIGTAUEVES OTN|
OOVAELY TOV KOAATEYVN TNG OKNVIG LE TIC KOWOTNTEG 6€ U1 BEaTpikong Ydpovg Kot
oplaxd mepidiiova.

v) Ot moAiteg otn oKNVI: ZNTANOTO VTOKPITIKNG, ELYOYWOOTG KOl EXTVONONG
TOPOCTAGEDV pe un nbomolovg. Ta otddio Tov training Tov «KowmViKoy N0omTotoH».

3.: To ®éazpo tov Katameouévav (OTK): Osmpntikn Kot pyacTnploKn TPoGEYYIoT TOV
v Oatpo Dopovp, Ocatpo Eucova, Adpato @éatpo, Nopobetikd Ocatpo. Inueia
TPOCOYNG OTN OPALOTOVPYIC, TNV ELYVOYMOT] Kol 6TV EpUnveia Tapactdcemv OTK.

4. To ®£atpo-NToKoVUEVTO KOt TO GLUVAQT| €101 TOV BEATPOL TOL TPAYUATIKOD/ TNG
TEKUNPIOOTNG UE TN GUUUETOYT] TOV TOATOV MG EPEVVITMOV-EPUNVEVTOV: Bewpia Kot
KOAAMTEYVIKO EPYAGTNPIO.

5. H xpiticn| eBvoypapia, 1 avtoebvoypagio kot 1 kotvovikn épevva og Ttapdotacn: H
EMVONOT KO 1] EpUNVEin TapacTdce®mV €Bvoypapikov Bedtpov (eBvodpapatog.)

6. To O¢atpo g Kowotntog: pebodoroyia, TeyviKéc, TopacTdoelc, S1efvelg TPAKTIKES Kol
avTikTumog. O1 TOTOEOIKEG — KOIWVOTIKEG TOPOUGTAGELG, 1] GUUUETOYIKT OMLOKPOTIO (G
TOPACTOOCT), 1 KOWOTIKEG YI0pTEG, TO BE0TpO TG avamdAnomng, To B€aTpo 6Ta povoEia,
avOpOTOLOYIKEG-TELETOVPYIKEG EMITELECELS,

7. AwmoMTiopukoTTa, GUUTEPIANYT Kol BEatpo: 1 dlyeipion Tng eTePOTNTAG GE OPLaKd
mepPaArovta (QUAOKES, KEVIPA TPOCPVYMV, OTOKAEIGUEVEG KOWVOTNTES, TAPAUPOUTUEG
ounadec, kKEvipa anelaptong), o€ SoUEG TPOANYNG Kot VYEING.

8. Zyed10610G dpACE®Y, EMTELECEMV Kol TPOYPOUUATOV TapEUPAONS OTIV KOWWOTNTO KOl
TOV ONUOGLO YDPO 0O TOVG POLTNTEG Kol TIG olTNTPleg Tov [IME mdve oe Bepotikég,
KOWOTITEG KO TEYVIKES TNG EMAOYNG TOVG,

9. Avatpo@odoTnoT TAvm 6€ GOVIOUEG EVOEIKTIKEC TAPOVCIAGEIS OPACE®V, EMTEAECEMV KOl
TPOYPOUUATOV TOPEUPACTG OTIV KOVOTNTO KOl TOV OTLOGLO ¥DPO GO TOVG QOITNTEG KO TIG
eortnTpieg tov [IME. Emokonnon tov pefodwv a&loldynong tov topeppacemy Kot odnyieg
GLYYPOONG TV EPYACIADV.

AIAAKTIKEYX kot MAOHXZIAKEYX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | I[Ip6cwmo e TpOCOTO

XPHXZH TEXNOAOTI'IQN | -Xpnon e-class: avaptnon onUEIDCEDY, EKTUIOEVLTIKOD
MNAHPO®OPIAX KAI | vikov, BifAioypagiag, GUVOEGU®Y.
EINMIKOINQNIQN | -A1ad1KTO0KES GUVAVTIOELG LeE dNUovPYoDS Kot
emayyeALOTiES TOV EQUPUOGUEVOL BedTpov 1/ KO
TPOPOAN OTTIKOTAKOVGTIKOD VALKOD TNG SOVAELIG TOVG,
-Xpnomn Webex yio, TNV enikovovia [LE TOVG
(QOITNTEC/TIG POLTATPIEG.

OPTANQXH AIAAXKAAIAX . Dipros Epyaciag
Apaoctypiotyta A
E&aunvov
OepnTIKEG OIIAEEELC 13,5
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KoAteyviko

EPYONGTNPLO 13,5
Exmondevticég 13
EMOKEVELS

Emokdnnon 50
Biproypapiog/

Avtotelc perétn

Yyedoopog 10
mopeufaceny

[Tapovcidoelg 25
Hopsppdoswv

2uyypaon EPYOCIOV 50
YHvoro Mabnuatog 175

AEIOAOI'HZH ®OITHTQN | Nwoca a&lordynong: EAAnvikd

1. Tpoaktikd pépog (o€ pKpés opadeg): Xyedaouds Ki
EUYHYWOT EVOG GUVTOLOL EPYOGTNPioL 1
TOPOVGIOOT] HOG CUVTOUNG EMITEAECTIKNG OPAGTG
Kot ovaTpopodotnon (30%).

2. Oegopntikd puépog (atopkn a&loAdynon): epyacieg
5000 AéEewv pe avTikeipevo Tov oxedl0GHO
TPOYPOUUATOV, dPACEDY 1| TAPUCTACEDV
EPAPUOGLEVOV/KOV@VIKOV Bedtpov (70%).
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EPI'AXTHPIO YIIOKPITIKHX

I'ENIKA

XXOAH | PIAOXOPIKH

TMHMA | OEATPIKQN XTIOYAQN

EIIIIIEAO XITIOYAQN | METANTYXIAKO

KQAIKOX | OE31 EEAMHNO XIIOYAQN | B’
MAGHMATOX

TITAOX MAGHMATOX | EPTAXTHPIO YIIOKPITIKHZ

AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX
ATAAYKAATAY

HNIXTQTIKEX
MONAAEX

Eviaio katavoun Tov TISTOTIKGY LOVAd®V 3 7

TYIIOX MAGHMATOX
I'evikov vtoPabpov

IMPOAITAITOYMENA | -
MAG®GHMATA:

FAQXYXA AIAAXKAAIAY | EAAnvikn
ko EEETAYXEQN:

TO MAOGHMA | Nt
IMPOX®EPETAI XE
OOITHTEX ERASMUS

HAEKTPONIKH | -
YEAIAA MAOGHMATOX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOncrwokda Amotelicpoto

To pudOnpa esdyel Tovg PortnTég oTig Hepelmddelg Bewpieg TG VITOKPITIKNG LE EUPACT] GTO
ovotnuo Stanislavski. H ewooyoyn omv vrokpitikny téyxvn Pociletoar oe dlepeuvnTikég
aoknoelg. E&etaletan to pdopa tov cuvaictnudtov Kot 1 avaatuén g cuvalsOnUaTIKng
Long v nbomowmv yia T dnpiovpyio vog aknboeovoic dpapatikcon yapaktnipa. To pabnuoa
dwpBpmvetar amd BempnTikd TANIGIO KOl OCKNGELG OVTOGYEIUOUOV. L€ JEVTEPO EMIMEDO, Ol
QOITNTEC  JlEPELVOVY TTAOC TO 1010 TO KOWMVIKO TEPPAAAOV UTOPEl Vo 0dNyNOEL  OTNV
avamtuén evog yapoktipa. Ot @ortntég  evioybLOLV TNV KAVOTNTE TOVG VO, OVOADOLY
dpopoTKd Kelpeva Kot va epoaprolovy Ta onpeio TG avaALGNC GTNV LTOKPLTIKN TPAEN.

Me v emituy] OAOKANP®GT ToL HobfUaToc 0 portnTig/Tpla Oa eivar o Béon va:

o Ileprypdoer T Paocikég Oewpieg NG VWOKPITIKNAG Kol 1310iTEPA TO CUOTNHO
Stanislavski

o Eopoppoocet diepeuvntikég acknoelg mov Ba emtpEyouy Th dnpovpyic Tov pOAO

o Xvvdéoel Oewpia pe mpacn mepvdvtag amd TN OPOUATOAOYIKN] OVAAVOT GTNV
VTOKPITIKN TPAEN

o Efowewwbel pe tovg tpodmOLGg dlepedivnomng Kol ovamtuéng Tov cuvausOnuotuicon
@aocuatog tov nbomolod pe otoéYo TN OMuovpyic evog aAnBoeoavols dPOUATIKOD
YOPOKTYPOL
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YVVEPYAOTEL [LE TOLC GLUPOLTNTEG TOV Y10 VO, OT|LLOVPYGOLV KOl VO TAPOLGIAGOVV Oltd
KOwoU cOVToEG BeaTpikég OKNVESG

Cevikég IkavéTnTeg

Avtdvoun gpyocio

Opadikn epyacio

Yefacuog otn SPOPETIKOTNTA KOl GTIV TOADTOALTIGHIKOTNTO

Enideién kowwvikng, emayyehpoatikng kot nokng vaevbuvotnrag kot evactnoiog og Oépota
@OLov

AoKNON KPITIKNG KOl VTOKPLTIKNG

[poaywyn g ehevbepng, SNUOLPYIKNG KOl ETOYDYIKNG OKEYNC

IHNEPIEXOMENO MAGHMATOX

1) Ewayoyn oty Yrokprtkn

2) Xbvompa Stanislavski

3) H cvvawsOnuotikn {on kot 1 dnuovpyic Tov porov
4) Amo to ovotnpa Stanislavski otn Mé6odo

5) Avtooyedloopoi-00oKIIEG

6) Aoknoelg oAANAETIOpaoNC

7) Peolopog kot Kowvovia

8) Metdfaon and 1o Beatpikd Keievo TNV oKNVA

9) Anuovpyic GHVIOU®V CKNVOV

AIAAKTIKEYX kon MAOHXZIAKEYX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | A4 {dong exkmaidgvon
AwréEeig

[Mopovcildcelg epyacidv TMV POITNTOV/QOITNTPIOV

XPHXZH TEXNOAOTI'TQN
MNAHPO®OPIAX KAI | Zuyvn ertkovovio LECH TAATQOPLOG LLE TOVG
EINIKOINQNIQN | pottnTtég/Tic eOorTnTpIES.

OPTANQXH ATAAYKAAIAX , dopros Epyaciog
Apaoctypiotyta A
E&aunvov

EBdopadiaieg Staaéleig 27

Anovpyio 60

OVTOGYEOIOGUMV

YHvBeom TeEMKNG 58

gpyaciog

Avtotedng (un 30

Kkafodnyoduevn) Herétn

YHvoro Mabnuotog 175

AZEIOAOT'HXZH ®OITHTOQN | 'hoooa A&ordynong: EAAnvum

L. Evduapeon a&loddynon: Zoppetoyn Tov QortnTi/Ing
QoITNTPLG OTIC cu{nTNoELg Tov pabnpatog: 40%

I1. TeAwn epyacia: 60%
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EPI'AXTHPIO XKHNOGEXIAX

I'ENIKA

XXOAH | PIAOXOPIKH

TMHMA | OEATPIKQN XTIOYAQN

EIIIIIEAO XITIOYAQN | METANTYXIAKO

KQAIKOX | ®E35 EEAMHNO XIIOYAQN | B’

MAGHMATOX
TITAOX MAGHMATOX | EPTAXTHPIO ZKHNO®EXIAX
AYTOTEAEIX AIAAKTIKEX EBAO;%?EAEIAIEZ MIETQTIKEX
APAXTHPIOTHTEX ATAATKAAIAY MONAAEZXZ
Eviaio katovoun metoTikdv Hovidmv 3 7

TYINOX MAGHMATOZX | I'evikov vtofabpov

IMPOAITAITOYMENA | -
MAG®GHMATA:

FAQXYXA AIAAXKAAIAY | EAAnvikn
ko EEETAYXEQN:

TO MAOGHMA | Nt
IMPOX®EPETAI XE
OOITHTEX ERASMUS

HAEKTPONIKH | -
YEAIAA MAOGHMATOX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOncrwokda Amotelicpoto

210%0¢ TOL padNUATOg Eivol Vo TAPOVCIAGEL KATA TO dUVATOV GOOIPIKE KOl EDGVVOTTO TN
oLVOAIKY| d1apOHpmoN, TOV GYESIGUO KOl TNV TOPElD TPOG TNV VAOTOoINoN Uiog Beatpikng
oknvobeciog. Emonuaivovtal ol 510.popomocelg Kot 01 ETTALOV OTALTHOELS OTO SLOPOPETIKG.
Nnon oxnvobecimv. H mpocéyyion tov oknvobetikdv nedddmv yivetar p€cm tng avaivong tov
Oeatpicav épymv. Ot poutntég avithapPdvovior ta onueio 6mov 1W0aVIKGE KOTATEUVETOL £VOl
KEIUEVO Y10 VoL YIVEL G TUNLOTO 1) LETOPOPA TOL Ko EXOVACHVOEST GTN oK.

Me v emituy] OAOKANP®GT TOL HobUaToC 0 portnTig/Tpla Oa eivar o Béon va:

o IIpocdiopilel Tig EMPEPOVS TPOGEYYIGEIS KOl TIC OLOPOPOTOIMNGELS GTO OLOUPOPETIKA
Nnon oknvobecimv

o Ymodwupei og empuépoug Prpata Ty mopeio vAomoinong g Beatpikng oknvobeciog

o Evromilet T1g xdpieg apnynuatoroyikég Sopég Tmv Beatpikmdv Epymv Kot va Tpofaivel
o€ OPAATOAOYIKT avaALGN

o XuVOETEL TIC OQNYNUOTOAOYIKEG OOUEC TV BEaTPIKOV EPYOV GE M0 GKNVOOETIKN
epunveio

o XVVEPYOOTEL L€ TOVG GLUUPOLTNTES TOV Y10 VA, S1LLOVPYNGOLY KOl VA TPOVGIACOVY
07t0 KOO GKNVODETIKEG TPOTAGELG DEQTPIKDY EpYdV

Cevikég IkavoTnTeg
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[Ipocappoyn o€ vEEg KATAGTAGELS

ANym anopdcemv

Avtdvoun gpyocio

Opadikn epyacio

Epyocio ot d1e0vég mepipdirov

Epyocio ot diemompoviko mepipdiiov

[Mopdywyn vEmv EpELVNTIKOV 1OEDV

Yyedroopog kot dtayeipion Epywv

Yefacprog oTn SPOPETIKOTNTA KOl GTIV TOAVTOALTIGHIKOTNTO

NHNEPIEXOMENO MAGHMATOX

Avdlvon Beatpikdv Epymv pHéoa omd anYNUOTOAOYIKEG OOUES Kol KATATUNOT G€ OGO TO
duvatdv mo opBoroyikd emAeyYUEVA SOUIKA GTOLXEID TTOV EMTPETOVY KOl EUTVEOLY TNV
dnuovpyKn erovacHvieon katd T oknvobetikn epunveio Toug, 1 omoia dev Bo aAloidvel
EPUNVEVTIKA TO VPOC, TNV OO KO TO TEPLEYOUEVO TOVG EMTPEMOVTOS TAVTOYPOVA T YOPIG
avbupecieg epunventikn glevbepia Tov gviote KOAMTEYVT.

AIAAKTIKEYX kot MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | Ad {dong didockaria
XPHXH TEXNOAOTI'TQN | TTanpng xprion T.ILE.
IMAHPO®OPIAX KAI
ENNIKOINQNIQN
OPTANQYH AIAAXKAAIAX . Dopros Epyacios
Apaoctypiotyta Eaur]
UHVOD

AwéEeig 27

Epyaoctnploxn doxknon 20

Mehétn kot avaivon 28

Biroypapiog

KaAreyvikd 30

EPYONCTNPLO

AwdpacTikn ddacKaia 20

Exmoévnon pueiétng 18

2uyypaon epyociog 17

KaAreyvikn 15

dnuovpyia

YHvoro Mabnipatog 175

AZEIOAOT'HZH ®OITHTQN . , . e
I'pant epyooia, [Ipopopikn e&étaon

YYNIZETQMENH-BIBAIOTPA®IA

Avatoh Basiheo, Enta 17 oxto pobdnuato Gedarpov, ABva, Kodv, 2008.

B. E. Méyepyodvr, Keiueva yia o Oéazpo (netdppaocm, empérein: Avtaovng Boyialog).
AbMva, 106k, 1982

Eugenio Barba (em.), Jerzy Grotowski: Towards a Poor Theatre, New York, Routledge,

2002.
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Denis Bablet, lotopia odyypovns oxnvobeoios: 1og touog: 1887-1914 (1. Aapovog
Kavotavtviong), ®@socarovikn, University Studio Press, 2008.

IMavva Biodin — lodvva Pepiedaxn (emyl.), Miyond Mapuopivog, n oxnvobeoio wg
opouarovpyia: EOvikog Yuvog, évo Gewpnuo yio tyv ouadixotya, Abva, Kodv, (a.y.)

Av Mnoykapvr, Evag oxnvobétng mpoetoydletar, ABMva, ekd. [oarakdota, 2009.

[Mitep Mrpovk, Nrijuazo ypovoo, ABMva, Kodv, 2001

Toépog Pitoapvig, Iia wp dovieia ue tov I'kpotopokl movew otig omuotikes opacels, (UTo.

Kovotavtivog Av. @éueing), Adva-T'idvviva, Aodavn, 1998.
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I'" EEAMHNO

AIEYOYNXH ITAPATQI'HX OEAMATQN / OEATPIKHX [TAPAXTAXHX

I'ENIKA

YXOAH | PIAOZOPIKH EXOAH

TMHMA | OEATPIKQN XTIOYAQN

EIIIMIEAO XIIOYAQN | METANTYXIAKO

KQAIKOX | ©M 18 | EEAMHNO XIIOYAQN | I
MAGHMATOX

TITAOX MAGHMATOX

AIEY®YNZH [TAPATQI'HE OEAMATQN /
OEATPIKHX [TAPAXTAYHX

AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX
ATAAYKAATAY

HNIXTQTIKEX
MONAAEX

Eviaio Kotavoun Tov TeTOTIKGV LOVAd®V 3 8

TYIIOX MAGHMATOZX | I'evikov vtoPabpov

IMPOAITAITOYMENA | -

MAGHMATA:

FAQXYXA AIAAXKAAIAY | EAAnvikn

kot EEETAXEQN:

MNPOX®EPETAI XE
®OITHTEX ERASMUS

TO MAOGHMA | -

YEAIAA MAOGHMATOX

HAEKTPONIKH | https://eclass.uoa.gr/courses/ THEATREG614/

(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOnocrwokda Amoteliopoto

Me tnv oAokAnpwon Tov Hobnuatog, o/n eortntng/tple. Tov pabnipotog Ba eival og Bom va:

Yu{ntd £vvoleg TOv GUVIEOVTAL LUE OPOVE OTIMG TOAITIGUIKES KOl SMULOVPYIKES
Brounyavieg, dtayeipion (Lavatluevt), oTPATNYIKT, Kol SL0EIPIOT TNG TOATIGUIKNG
mopoywyng (arts management) 6to TAAICIO Kot TG WO10UTEPOTNTES TNG TOATIGLUKNG
Bropnyoaviog

Avoliet T onuacio TG oTPATNYIKNG Yo TNV emiPimon Kot avantuén tov
KOAATEYVIKOV OPYOVICUDV

E&nyei tpéyovra {nmuato kot tpofAnuata otn diaygipion tov Bsatpikmv
OPYOVIGLLMV KO T1] GNHAGT0 TOLG Y10 TV KOWOTNTA, TNV KOW®Vio Kot LGIKE TOVG
id10V¢ TOVG OPYAVIGLOVG,.

Avayvopiletl kot avoAvel TNV TOAVTAOKOTNTO, TO TPOPANLOTA, TIC TPOKANGEIS OAAG
KO TIG 1010UTEPOTITEG TOL EVEYOVTOL GTT) O10YEIPIOT TOMTIGUK®OV OPYOVIGUDV
[eprypdoet To facikd cuoTaTikd oTotYEln TOL EMLYEPNCLaKOD oxediov (business
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https://eclass.uoa.gr/courses/THEATRE614/

plan)

o Extipnd ™ onpacio g otoyobesiog Kot avaidel TIC Sl0popE avAuesa oTa
SLPOPETIKE. €101 GTOY®V

o  [vopilel tog va epoapproletl To dapopetikd pebodoroyucd epyaieio Tov eitvor
dtabéoipa 6TV oTPATNYIKY O101KNoN EVOC OPYAVIGHOD GTO YDPO TNG TEYVNG KOl TOL
TOMTIGUOD, KOl GUYKEKPLUEVO EPYOAELD TTOL APOPOVV: (1) TNV AVAAVOT| TOV
€0MTEPIKOV Kol e£@TEPIKOV TTEPIPAAAOVTOC, (B) TNV emAoyn Kot vAomoinom kat ()
TNV TopaKoAovOnon vAomoinong g

®  AvaAdel Kol CUYKPIVEL TIG SIOPOPETIKES EVOALUKTIKES ETAOYEG CTPATIYIKNG

o Kartavoel mog ta emipépovg Aettovpykd (functional) oyxédia, 6mwc Yo Tapadeypa
OTO LAPKETIVYK, TNV avamtuén kowo (audience development), oty mapaywyr, Kot
oTN J101KNG™ TOL AVOPAOTIVOL SVVALIKOD EEEBTKELOVV Kot LTOGTNPIoVV TN
GUVOAIKY| GTPATNYIKT TOV OPYAVIGHOD.

o AvaAdel TG TapapETPOVS TOV eEMTEPIKOV TEPIPAAAOVTOC (ATEILEG Kol EVKOIPTES) Kot
TOV £0MTEPIKOD TTEPPAAAOVTOC (SUVALELG KOl advVapieg) Tov mailovv Bapbvovia
POLO GTNV GTPOTINYIKN KATEVOBUVGN TOL OPYAVIGLOD Kol 6T PLOGIUOTNTO TOV

o [leprypdoet TiC S10pPOPETIKEG TUKTIKES LLE TIC OTOIES £VAG OPYOVIGHOG UTOPEL VOl
avamTOEEL TN GOVOEGT] TOV WE TO KOWd 010 omoio amevdvvetar (audience
development & engagement)

o [leprypdoet TG S10POPETIKEG TUKTIKES LE TIC OTOIES £VAG OPYOVIGHOG UTOPEL VOl
avalnTnoel Kot GuYKeEVTpMGEL TpOchetn ypnuotodotnon (fundraising)

Cevikég IkavéoTnTeg

Avalftnon, avaivon kot cOVOeoT S£d0UEVOV Kol TAPOPOPIDYV, LE TN (PNOT KOl TOV
OTOPOITNTOV TEYVOLOYIDV

ANym anopdcemv

[Ipocappoyn o€ véeg KOTAGTAGELG

Avtdvoun gpyocio

Opadikn epyacia

Yefacpuog oTn SPOPETIKOTNTA KOl TOAVTOMTICUIKOTITO

Enideién xowvaovikng, erayyehpoatikig Kot n0kng vrevbouvotntog Kot evaicdnoiog og Bépata
(@OAoV

Yyedroopog kot dtayeipion Epywv

AoKNON KPITIKNG KOl VTOKPLTIKNG

Epyocio og diemotpoviko mepipdiiov

[Ipoaywyn g eAevBepng, SNUOVPYIKNG KoL EXOYDYIKNG OKEWNS

NHNEPIEXOMENO MAGHMATOX

216%0¢ TOL HoBNUATOG Eival VO TPOGPEPEL [L0L ELGOYWDYT OTO TAOG TO
pavalpevt/dloiknon/dlayeipton pwopel vo eival Yproilo TNy PLOcIUOTNTO Kot ovATTUEN
OPYOVIGU®Y GTO YDOPO TNG TEYVNG KOl TOV TOALTIGLOV, UE EUPACT] PLOIKA GTOVS BeaTpiKohs
opyavioovs. Ba cuvdvacovpe BempnTikn Kot "ePapUocpuévn" Yvaor eoTdlovIag otV
OTPATNYIKY €VOG DEATPIKOD OPYOVIGUOD, Kol EWOIKOTEPO G BENOTA TTOL APOPOHY TNV
SOUOPP®OCT] ATOGTOANG KO OPALOTOC, TIG O100EGIUEG EVOAAUKTIKEG GTPATIYIKES, TNV
OVAALGT TNG TOPAYMYIKNG SIOTKAGIOG KOl TOL KOGTOVG TOV EVEXETOL, TIG TOUKTIKEG
UAPKETIVYK KoL avATTTUENG KOO, Kot TNV avalTnon ¥pnuotodoTnong.
To pdOnua ovodlveTon 6TIg TOPUKAT® EVOTNTES:

1) Twsrivoe pog anacyolel to pavatpevt; [HoMTiopikég kot dnpovpykég Propnyovieg

(cultural and creative industries)

2) Amooctoln, Opopa, A&ieg

3) Hapoaywyn: To kadlteyvikod Epyo mg "npoidv", kdotn & TAedvooua

4) TIopot xou Ixavotnteg
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5) Zrpomnywm

6) Epyoleio Stopdopemong oTpoTnyknig

7) MApKeTIvyK OTIC TEYVEG: EMKOVMVIO TOV EPYOV GTO KOO
8) Avalnmon Xpnpatodotnong (fundraising)

9) XovOeon: To emyepnuatikd oyédio (business plan)

AIAAKTIKEYX kot MAOHZIAKEYX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | AwAééeic oty aifovoa didackariog
XPHXZH TEXNOAOTI'IQN | O dworéEeig otnpiloviar otn xpnor Slopoaveidv LECH
IMAHPO®OPIAX KAI | power point, Kot 6€ NAEKTPOVIKO DAIKO TOV €£YEL OTN

ENNIKOINQNIQN

d10eoT TOV 0 J1BGCK®V (T.). GVVEVTEDEELG KO OMIALEG
drabéoipec oto dradiktvo [YouTube] ndvm o Oépata
OV GLVOEOVTOL LLE TO TEPLEYOUEVO TOV LOBMUATOG).

H emkowvovio pe toug portntég yiveton (o) otnyv
TAOTOOPUO e-class Yio avaKovadoELs, Kot 61a0gom
YPNOOL TPOGHeTOL VAIKOV (dNpociEbATO,
oLVeVTELEELC Ko avaADGELS), KaBdg kot (B) pe
NAEKTPOVIKT 0AANAOYPOOIa.

OPTANQXH ATAAYKAAIAX , dopros Epyaciog
Apaoctypiotyta Eaur]
UHVOD
EBdopadiaieg Stoaéleig 37
Melétn kot avaivon 30
Biroypapiog
ITapovcidcelg ond 10
EMAyyEALOTIEG TOV
YDPOV TNG TOATIGLUKNG
dwoyeipiong
Exnovnon vroypemtikng 100
OLLOOIKNG Epyaciog
Avtotedc un 23
Kkafodnyoduevn perétn
YHvoro Mabnuatog 200
AEIOAOTI'HZH ®OITHTQN | YmoypemTikn opadikn epyacio o 0épa mov o

cuppovn el pe tov dddckovta. H epyacio Oa
ekmovn el and opdada 2-3 portnTprdv/Tv, Oa
mopadobel ypamtd Kot Bo TapoLGLOGTEL TPOPOPUK.
ELdyiotog apBpog AéEemv: 5,000 (avd cuppeTéyovia)
Yroloyiouog tedikov fobuod:
e Yvupuetoyn otig culnTNoElg KATd TN JGpPKELN
TV dloAééewv Tov padnpatog: 10%
o [lpopopixn TOpOVCIOCT TNG VTOYPEDTIKNG
ounadkng epyaciog (perétn mepintwong): 10%
(n a&lohdynon Ba apopd TV atouixy GLUPOAN
TOV K@Oe pELOVE GTNV TaPOVGINGT TNG
gpyaciag).
o [poamto Keiuevo TG VIOYPEMTIKNG OUAOTKNC
epyaociag (uerétn mepintmong): 80% (o Pabuog
O eivar Kovog yio Oha ToL LEAT] TG OUAONG)
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YYNIETQMENH-BIBAIOTPA®IA

Y1UEIDGELG TOV d1OACKOVTA
Rosewall, Ellen. Arts Management: Uniting Arts and Audiences in the 21st Century. Oxford

University Press, 2021.

Snider, David  Andrew. Managing Arts  Organizations. Rowman &  Littlefield
Publishers, 2021.

Varbanova, Lidia. Strategic Management in the Arts. Routledge, 2013.

Byrnes, William J.. Management and the Arts. Elsevier Focal Press, 2009.

- Zuvoen ETCTNUOVIKG TEPIOOTKAL:

Journal of Arts Management, Law, and Society (JAMLS)
International Journal of Arts Management

Journal of Cultural Economics

International Journal of Cultural Policy

The Journal of Creative Industries and Cultural Studies
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IXTOPIA KAI OEQPIA THX PERFORMANCE

I'ENIKA

XXOAH | PIAOZOPIKH

TMHMA | OEATPIKQN XTIOYAQN

EIIIMTEAO XITIOYAQN | METANTYXIAKO

KQAIKOX | ®E39 EEAMHNO XIIOYAQN | I
MAGHMATOX

TITAOX MAGHMATOX | [IXTOPIA KAI ®EQPIA THX PERFORMANCE

AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX
ATAAYKAATAY

HNIXTQTIKEX
MONAAEX

Eviaio kotavoun Tov TIeTOTIKGY LOVAd®V 3 7

TYIIOX MAGHMATOX | Ewwkob vaopfadpov

IMPOAITAITOYMENA | -
MAGHMATA

FAQXYXA ATAAXKAAIAY | EAAnvikn
KoL EEETAYEQN

TO MAGHMA | Nou (pe gpyacio oTnV ayyMKR YADCOO)
MMPOX®EPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH | https://eclass.uoa.gr/courses/ THEATRE499/
XEAIAA MAGHMATOZX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOncrokd Amotelicnota

To pdOnpo oToxEvEL GTNV KATAVONOT TNG ONUAGIOG TNG TEPPOPLOAVG GTI) GUYYPOVN TEXVT
Kot NG peteEEMEnG g performance art og £va d10kprTd KAAMTEXVIKO KOl EPELVNTIKO TEDTO,
OGS KOl TNG GLVAKOAOLONG S1ELPLVENC TNG TEPPOPHOVS GE TOAAUTAES GUYYPOVES
EQOPLOYES KOl LOPPES TOPUCTATIKOTTOG,

Me v emituy OAOKANPp®GT ToL HabfUaToc 0 portntrg / eortrtplo Ba eivon og B€on:

* No avayvopilel 1o ocikd YoapoKTpIoTIKA TOV EPYOV TEPPOPUAVS, TIG YEVEAAOYIEG TOVG
Ko T

oUVOEGT] TOVG UE TIG YEVIKOTEPEG GTOYEVGELG KOl TOVG TPOPANUATIGUOVG TG UETATOAELKNG
Kol

GOYXpOVING TEXVNG

* Na tpocdiopilet facikong KaAMTEyveg kot euPAnpatikd épya tng performance art g
UETOTOAEUKNG KO TNG CUYYPOVIG TEPLOdOVL otV EALAd Ko TO e€@TEPIKO

* No e€etalet, avoAvEeL Kol Vo, EPUNVEDEL KPITIKA T PACIKE YOPOKTNPLOTIKA TOV EPYMV
TEPPOPLOVS, KABMG Kot T cHVOEST TOVG UE TOVG KOAMTEYVIKOVG KO TOALTIGUIKOVS OPOLGC
ms

EMOYNG OMNULOLPYIOG Kol TPOGANYNG TOVG

* Na meprypdopet pefodovg Kot TexviKég TG Stoyelpiong evog KOAMTEYVIKOD TPOTLEKT Ko Vo
VoL TIG

YPNOWOTOLEL Y1t VO eEQCQUAITEL TNV EMITVYN OAOKAT p®OoT| EvOG TpodT ekt performance
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* N0 GUVEPYUOTEL LLE TOVG GUUPOLTNTEG CLUPOITNHTPLEG TOV Y10 VO, ST|LLLOVPYIGOVV KoL VO,
TOPOVGIACOVY V0, GOVTOUO TPOTLEKT TEPPOPUAVS (OTOUIKO 1 OLLOSIKO)

Cevikég IkavéoTnTeg

Avalntnon, avaloon kor oOvOeon dedoUEVWY KAl TANPOPOPIAV, LE TH YPHON KOL TV
OTOPAITHTOV TEYVOAOYIDY

Avtovoun Epyacia - Opadikr Epyoacio

Yyedroopog kot Awyeipton Epyov

2efoouog aTn OLOYOPETIKOTHTO. KOL GTHY TOAVTOMTIGUIKOTHTO,

2efoouog oro pvoiko wepifatiov

Erideién xovwvikng, emayyeluotixns kou nlikns vrevbovotytog kot evonolnoiogs oe Oéuaro,
@bAov

Aoxnon Kpitikic Kol QUTOKPITIKNG

Tpoaywyn g eAevBepns, INUIOLPYIKNG KOl EXOYWYIKHG OKEWNGS

Anyn amopdoewv

NHNEPIEXOMENO MAGHMATOX

1. 'evikn Etcayoyn- T'evealoyiec- Anpovpyoi & €pya-ctabuol
(Event, Happenings, Acts, Body art, k.d..)
2. Ovtoloyiec- Oempio- Anpovpyol kat euPANpATIKG Epya
. Tuvaikeg dnpiovpyol tng mepPopLOvVS
. X0yypovol dnpiovpyot tng meppopuave oty EALGSa Kot 1o emtepikd

. Site-specific TepPoOpUAVS - 16TOpio Kot Bewpia

. Epyactpia

3
4
5
6. Epyactpia
7
8. Epyaoctpla ekt0g aifovoag / otov dNUoGLo ympo
9

. Epyoompla extdg aifovoag / otov dnuocio ympo

AIAAKTIKEYX kot MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | Ztnv 148N, ot emiokéyelg o€ povoeio kot ekBécelg
Ye gpyactiplo ekTog aifovoag / otov dNUOGLo YOPO

XPHXZH TEXNOAOTI'IQN | Yrnootpi&n Mafnotokng dtodikaciog HEGm Tng
HNAHPO®OPIAYX KAI | niektpovikig mAat@oppoag e-class
EINMIKOINQNIOQN | Awdikrvokr Emucovovia e Toug ¢ottnTtég/eottiTpleg
Xpnon T.11E. ot Adackoio Kot T AIKTUOYPAPIKN

épeuva
OPT'ANQXH AIAAXKAAIAX , Dipros Epyaciag
Apaoctypiotyta Eaur]
auIvou

AwéEeig 18

Opadikn epyaoctnploKn 10

e€doknon

Aocknoelc- peréteg 45

MEPUTTAOCEDY

Exmoidevtikd 7

gpyaoTipLo
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Exmoévnon npotlekt 50

Avtotelc perétn 45
Yhvoro Mabnipatog 175
AEIOAOI'HZH ®OITHTQN | 1. Zvppetoyn oto pddnua (cuintioeic- eKTodeuTIKES
dpaotnprotnteg) 20%

IL. T'pamt tehikn epyacio (80%)
ML TTpoarpetikd mpdtlext (ONAdIKN N ATOMIKY
Topovsioon)

YYNIZETQMENH BIBAIOTPA®IA

EAAHNIKH BIBAIOTPA®IA

Adaporovrov, Apet, «Elcaywyr oty 1otopia ¢ Performance», otov topo A. ASapomodAoL
(em.), Hpaxtixe Aiquepioas, H I'lwooa tov Zouparos. Znusiwoerg yio v Performance,
(Ioavviva 7-8 Ampidiov 2014), [Tavemomuo looavvivav, Zyoin Kolov Texyvov, lodvviva 2014,
11-38.

Avynridov, Ayyehikn, Eioaywyn oty mpaln s [leppopuave otig eikaotixés wéyves, KaAMmog,
Avowtég Axadnpaikég Exdooetg, 2023, http://dx.doi.org/10.57713/kallipos-249

Avynridov, Ayyehikn (emp.), Aquoaoia téyvy, onuooia opaipa, University Studio Press,
Ogooarovikn 2021.

Tepoyiavvn, Eypnvn, H meppopuovs otyv Elldda, 1968-1986, futura, AGrva 2019.
AackaroBaviong, Nikog, loropio the Teyvns 1945-1975. Amo ) poviépvo, atn oOyxpovy t€xvy
(Zoypagikn- [ lorrien-Apyrtexrovikn), futura, AOvva 2021.

AaokaroBavdiong, Nikog, O katlitéyvnc we 1otopixo vrokeiuevo amo tov 190 atov 210 ouwva,
Aypa, Abnva 2012.

AaokaroBavdiong, Nikog (emyl.), Ano t pivipaliotiky oty evvoioloyn wéyvy. Mio. kpitixy
ovBoloyio, AZKT, Abnva 2006.

Eppavoonk, Mehita, lotopio e Téyvns omo to 1945 oe névte evotneg, €kd. Komov, AOrva 2017,
Kovoun, Mopia, «Performance, y0pog Kot QEUIVIOTIKT| OTTIKT] TOL GUAOV: TPELS GVYYPOVEG
MEPMTMOCELG LEAETNGY, OTOV TOHO A. Avyntidov (emy.), Anqudaoio. vy, dnuoota opaipa,
University Studio Press, @escorovikn 2021, 201-227.

Kovoun, Mopia, «<H Appoditn tov kovpehimv o€ petdfaon (2014): 1drotomikég
LLETEYKATOOTACELG
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IHAPAXTATIKEX TEXNEX KAI NEA MEXA:

METAMOPOQXEIX KAI IPOOIITIKEX

TENIKA
XXOAH | PIAOZODIKH
TMHMA | @EATPIKQN XTTIOYAQN
EIIMEAO ZITOYAQN | METANITYXIAKO
KQAIKOX MAOHMATOX | OE 30 | EEAMHNO ZIIOYAQN | I’
[MAPAXTATIKEYX TEXNEX KAI NEA MEZA:
P METAMOPOQIEIY KAI ITTPOOIITIKEZ
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f g;zgigz
ATAAXKAAIAX
Eviaia katavoun povadwmv 2 7

IlpocBsate oeipés av yperaotel. H opyavwaon
01000K0AL0G KOl 01 O1OOKTIKES UEBOJOL TOD
XPNTYUOTOLODVTAL TEEPLYPAPOVTOL OVAAVTIKG, 070 ().

TYIIOX MAGHMATOX
yeviKoD vofabpov,

£101K0D VTOLAOPOY, E10TKELGNS
YEVIKWV YVOOEMV, OVATTOENS
oellotnTwy

I'evikov vtofabpov

IMPOAITAITOYMENA
MAGHMATA:

FAQXXA ATAAXKAATAX
ko EEETAYXEQN:

EXnvua)

TO MAOHMA
MMPOX®EPETAI XE
OOITHTEX ERASMUS

Noat

HAEKTPONIKH XEATAA
MAGHMATOX (URL)

https://drive.google.com/drive/folders/1N3tbqFE94weXkoJF6aw
JDOjFbeL1wv3

MAGHXIAKA ATIOTEAEXMATA

MoaOnocrwokda Amoteliopoto

YK0mog TOV HobNUaTog givol 1 HEAETN TNG SOOTOVP®GOTG TOV TOPUOTATIKOV TEYVOV UE TNV

YNOLIKN TEYVOAOYiD, KOl TOL TPOTOV HE TOV OTOioV EMNPEALETOL TOGO 1| KOAATEYVIKN
onuovpyiot 660 Kot 1 TPOSANYT TOV £pY®V Kot 1] Katdotaon tov "fgoth". Alepevvavat
ol 060N TIKOl HETAGYNUATIONOL TTOV TPOKAAOVVTIOL OO TNV TOPOLGIO, VE®MV HECHV OT
OKNVY, GCOUTEPIAAUPOVOUEVIC TNG DEPLOIKOTHTOG, THS OLGOPOCHS KO TNG ETITEAECTIKOTHTAS
Tou  Nyov, G ewovag. Ov oeountég ewodyovior oty g€epedvnon TG
KOAMTEYVIKNG/PIAOCOPIKNG oyéomng Bedtpov/texvoroyiag amd Tig apyég Tov 2000 amva
UEYPL Kot TG omapyEG Tov 210v. ZT0 enikevTpo TiBevTan Ol TEPAUATIGUOL OTIS OTAPYES TOV
21ov cumva pe Ty €1Kova, Tov Yo Kot N dtddpacn (eppfubiotikd mepipdiiovta, motion
tracking systems, Bivieo oe mpaypotikd ypovo, cyborgs, virtual theatres, mymrTikd
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TEPIPAAAOVTE, O TPOYPOUUOTIONOG OE TPOYUATIKO YpOVO, K.0.K.), UECOH OmO TNV
e€epevvnon mopaderypdtov ond v Evpomn, tv Apepikr, v Acic: TopocTacELg
UEKT®V PES®V, VPP1dKol Tepimatol, eufudiotikd Beatpikd Tepifdriovia.

E&etdletor n mapactaciokn 010d1Kacio 6T0 10TOPIKO-TOALTIKG KOl KOWV®VIKA TG TAaicto Kot
ded0UEVA, Ol SLVALIKEG TOV AVOTTOCCOVTOL, EVM, ETTALOV, SIEPEVVAOVTOL Ol LETATAAGELG
ToV OeaTpKol YOPOL UECH TNG TOKIAOTNTOG TOV EMAOYMV 7OV TPOTEIVOVTOL GTIC
GUYYPOVEG VPPLOIKEG TOPOUGTAGELG, TOV TEPAUATIGUO KO TNV KAVOTOUiK. XTO TAMIGL0 TOV
LOOMLLOTOC, O1 POITNTES EPYOVTOL GE EMAPT] LE TO EPYO CNUOVTIKDV ONUIOLPYDV, Yvopilovy
TN OpacTNPIOTNTO  GUYYPOVOV KOAAMTEYVMV, EV® GCULVOVINGCEL; OPYOVMOVOVTIOL e
KOAMTEYVEG TV VEOV HECOV/VPPIOKOY OeapdTmy.

Me v emituy OAOKANP®GT TOL HaOLTOC o1 portnTég/Tpieg Oa eivar o BEom va:

o [Ipocdiopilovv Tig facikéc Evvoleg Kot Ta dtaxvPedpata mov oyetilovral pe ta Néa Méca
won 11 [apaotatikég Téyvec.

e Evtdccovv 10 tpéyov tomio oty mEPWmETELN TNG OKEYTG, VA apBpdVOLY KPLTIKO AOYO, VO
aVOADOLV.

o AvOTTOGGOLV Kot Vo TPpomBoy TNV ETKOWV®@VIO KOl TNV GAANAETIOPAGCT] OVAUESO GTNV
AKOONUOIKY KoL TNV KOAMTEYVIK] KOl TOAVUECIKY) TPOKTIKY, KOL TOV OldAoyo
SQopeTIK®V TEWapyIdV, EVioybovTag TiG VEEG LeBodoAoyieg, Tpooeyyioelg, TpoTdypata
Kot dpapaTovpyles.

o [lopdyovv kpitikd AdY0 Yia Tig cOyypoveg BempPNTIKEG SUUAYEG T®V BEATPIK®Y GTOVIMV.

Avayvopilovv Tig pebodoroyieg, Oempieg, mpoceyyioels, epyareia, £T01 MOTE APYOTEPQ, OE

GAAN gukaipia, Kavol/ég va 6TOX0GTOUV TOV KOAMTEYVIKO KOGLO OE TEPULATIKY oTosio Kot

Vo, TPOTEIVOVY TPOOTTIKES KOl VEES TACELS.

evikég IkavéTnTeg

Avtévoun Epyocio

Opadwn Epyacia

Epyocio og diemotpoviko mepipdiiov

[Mopaywyn vEmv EpELVNTIKOV 1OEDV

[poaywyn g eAevBepng, ONUOVPYIKNG KoL EXUYDYIKNG CKEYNS
Yyedroopog kot dtayeipion Epywv

AoKNoN KPITIKNG KOl 0TOKPLTIKNG

IHNEPIEXOMENO MAGHMATOX

YK0moG TOV HoONUaTOg givol 1 HEAETN TNG SOOTOVP®GOTG TOV TOPUCTATIKOV TEYVMOV UE TNV
YNEWKY TEYVOAOYiD, KOL TOL TPOTOL HE TOV ONOiov emnpedletal TOGO 1 KOAATEXVIKN
dnuovpyio 660 Kot 1) TPOGANYT TOV EPY®V KL TNV KOTAoTACoT ToL "Oeat". Algpguvmvral ot
o1oONTIKOl PETAGYNUOTIGHOL TOV TPOKAAOVVTIOL GO TNV TOPOLGIO VEOV HEGCMV GTN GKNVA,
GLUTEPTAOUPOVOLEVIC TNG VPPIOKOTNTAG, TNG S1AOPOACTIC KO TNG ENMTEAEGTIKOTITOS TOL YOV,
™G EKOVOC.

Ov oountég ewdyovior omnv  €€epevvnon TG KOAATEXVIKNG/ PIAOGOQIKNG  GYECNG
OedTpov/teyvoroyiag amd T apyég Tov 200V ardve PEYPL Kot TS omapyEg tov 21ov. Xt0
enikevtpo TibevTol o1 TEWPAUATIGUOL TOV amapy®V ToL 210V dldVa e TNV EIKOVA, TOV Y0 Kol
T S1adpaon (eppubiotikd mepifdriovia, motion tracking systems, Bivieo oe mpayuaTiKd
ypovo, cyborgs, virtual theatres, nyntikd mtepidArlovia, 0 TPOYPUUUOTIGUOG OE TPOYUATIKO
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1pOVO, K.0.K.), Léca amod v e&gpebivinon mopadetypdtov omd v Evpdmn, v Apepikn, v
Acio: TapaoTdoelg LEIKTOV LES®V, VPEPOKOL Tepinatol, epfuvdiotucd Beatpucd epiPaiiovta.

E&etdletor n mapactaciokn 010d1kacio 6To I0TOPIKO-TOALTIKG KOl KOWV®VIKA TG TAaicto Kot
O€dOUEVA, Ol SUVOUIKES TTOV OVOTTOCOOVTOL, EVX, EXITAEOV, OIEPEVVAOVTOL Ol LETOTAAGELS TOV
Oeatpucod YOpoL PECH TNG TOIKIAOTNTAG TV EMAOYDOV TOV TPOTEIVOVTOL GTIG GUYYPOVES
VPPIOIKEG TOPOUGTAGELG, TOV TEPAUATIGIO KOl TV KOVOTOa.

Y10 TAaio10 TOL PHEBNUATOG, 01 POLTNTEG EPYOVTOL GE ETAPT| LE TO £PYO CNUAVTIKOV
dpovpydv, yvopilovy TN SpacTnPLOTNTO GUYYPOVEY KUAATEYVMV, EVE GUVOVTHGELS
0PYOVAOVOVTOL UE KAAMTEYVEG TV VEDV UECOV/VBPIOIKAOY BeadTov.

AIAAKTIKEYX kot MAOHXZIAKEYX MEG®OAOI - AZIOAOT'HXH

TPOIIOX MMAPAAOXHY | Atd {dong droré€erg
XPHXH TEXNOAOI'IQN | ¢  Xpnomn ynowokov Bivieo
ITAHPO®OPIAX KAI | ¢  Xpwon google drive Y10 Tpo@od6tnon tomv
ENIKOINQNIQN QOUTNTOV/TPIOV pe PiBAoypapio Kot LAKO.
e Xpnomn e-mail yio emKowv®Via e TOVG POITNTEG
OPT'ANQXH AIAAXKAAIAX ApacTypibTnra Dopros Epyacios
E&aunvov
AwéEeig 27
Merétn & avaivon 48
Biproypapiog Kot
GLYYPOUUATOV
2uyypaon epyociog 100
YHvoro Mabnuotog 175
AZEIOAOT'HZH ®OITHTQN . . ,
ATOANOKTIKEG OTOUIKES EPYOOIES
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TO TPATTKO KAI KQMIKO XTOIXEIO XTO XYI'XPONO GEATPO

I'ENIKA

XXOAH | PIAOZOPIKH EXOAH

TMHMA | OEATPIKQN XTIOYAQN

EIIIITEAO XIIOYAQN | METANITYXIAKO

KQAIKOX | OF 41 EEAMHNO XIIOYAQN | I

MAGHMATOX
TO TPAT'TKO KAI KOMIKO XTOIXEIO XTO
TITAOX MAGHMATOX SYTXPONO ®EATPO
AYTOTEAEIX AIAAKTIKEX EBAOSZ/{)AEAEIAIEZ MIETQTIKEX
APAXTHPIOTHTEX AIAAZKAAIAS MONAAEZXZ
Eviaia katavoun Tov ToetoTik®dv Hovadmv 2 7

TYIIOX MAGHMATOZX | I'evikov vofabpov

IMPOAITAITOYMENA | -
MAGHMATA:

FAQXXA AIAAXKAAIAY | EAAnvikn
kot EEETAXEQN:

TO MAGHMA | Nt
MNPOX®EPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH XEAIAA | https://eclass.uoa.gr/courses/THEATRE444/
MAGHMATOX (URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOncrwokda Amoteriopoto

To padnuo avaintd tovg TpoéTOVG pe Tovg 0moiovg ot BepeMmoelg 660 Kkl cOVOETEG EVVOleg
TOV TPOYIKOV KO TOV KOUIKOD HOPPOTOI0VVTINL GTO GVYYPOVO TOYKOGUI0 B€aTpo.

H vAn tov pofnuartog otoyedel va eicaydyetl Toug portntég tng Ewdikevong Apapatovpyio Kot
[Mopdotaon oty TPoPfANUATIKY] TOL S10VOTYOUV Ol EVVOLEG TOL TPAYIKOV KOl TOV KWOUIKOD
OlEPELVMVTAG OE TPMTO EMIMEDO TN YEVEAAOYIO TOV EVVOIDV OLTAOV, T SL0(POVIKT/IGTOPIKN
TOVG OTLOGIO00TNON GAAL KOl TOV GUGYETIOCUO TOVG WE GLUVOQEIC OPOLE Kol £VVOIEC. XTO
mhaiolo avto e&eTalovtat avaAvTIKA 01 Be@PNTIKES KO PIAOGOPIKES TPOGEYYIGEIS TV EV AOY®
EVVOLDV, MOCTE O @OUTNTAC/TPIO. VO OMOKTHOEL M0 KOVOTOINTIKY KOTOTTELGOT TMOV
GLYKEKPIUEVOV TTESI®V.

Y 5e0TePO EMIMEDO, KO TOPAAANAL LUE TNV OVATEP®O TPOGEYYIOT], SIEPELVAOVTAL Ol TPOTOL LE
TOVG 0moiovg ekEPAfOVTOL Ol £VVOIEC TOV TPAYIKOD KOl TOU KOUIKOD GE GUYKEKPLUEVO
TOPUOEYHOTO €PYOV TNG TOYKOGUIOG OPOUATOVPYIOG KOl TApAoTOoNG, UE EUQAcT oT
ouyypova €pya. ‘Etol, péoa amd o ovTimpos®TELTIKY], TOOTIKA KOl TOGOTIKE, TAPOLGio
KEWEVOV KOl TOPUCTACEWDY, ATOTVTMVETOL 1 SUVOUIKT] TOV HOPPAOV, TOV HOTIPOV Kol TV
AELTOVPYIDV TOL KOUIKOD KOl TOV TPAYLKOD.
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Télog, divetar 1010iTEPT EUPAOT] OTIG YELTVIOOTIKEG GYEGELG KOL TNV CAANAOTEPTYDPT|CT TOL
YOPOUKTNPILEL TIG EVVOLEG TOV TPUYIKOV KOl TOV KOUKOV, 101i{TEPO 0TO GVOYYpovo BEatpo.

Me v emituy] OAOKANP®GT TOL HobUaToC 0 pottnthg/Tpla Oa eivar o Béon va:

IIpocdiopilet v e£EMEN Kot TN SVVOUIKT] TOV EVVOLDV TOV TPOYIKOD KOl TOV KUKV,
Avayvopilel to TAR00g TOV CLUVOE®OV EVVOLDY Kol Tr GYECN TOVG UE TIC UEAETMUEVES
£€Vvoleg.

Awkpiver Kot va aE10A0YEL TIG HETOUOPPDOELS TOL TPAYIKOD Kol TOV KOUIKOD TPOidVTOg
TOVL YPOVOL.

E&etdler mtuyég tv evvoldv mov pedetnniay eviog vog cuYypovoL Beatpiicold KEWEVOL
N TAPAGTACT|S.

A&omotel Tig BempNTIKEG KOU PIAOGOPIKES TPOGEYYIGEIS TV EVVOLDY TPOKEWUEVOD VL
TPOOTELAGEL KOl VO AVOADGEL £va, GOYYpovo Beatpikd Keilevo 1 mopdoTooT).

evikég IkavéoTnTeg

o Avtdvoun epyacio

o Opoadum epyacia

o Epyaocia og diemotnpovikd mepifdiiov

o Iapdywyn vémv epeLVNTIKAOV 10DV

o XefaopOg OTN SOPOPETIKOTNTO KOl GTNV TOAVTOATIGUKOTITO,
o AcKnomn KPIUTIKNG KO GUTOKPITIKTG

o IIpoaymyn g ehevbepng, ONUIOVPYIKNG KOl ETOYOYIKNG OKEWYNG

HNEPIEXOMENO MAGHMATOX

1. Opiopdg Tov Tparyikod A: Zyéon Tparyucol Kot Tpaymoing. Amd Tov AploToTédn
6TOVG PLLocdPovg Tov 190v at. [Tapadeiypota Beatpikdv Epywv.

2. Opiopog tov tpayucod B: To tpayikd ot Bewpia kot ) priocopia tov 2000 ot.

Mopadeiypoata Osatpikmv Epymv.

Tpaywd oynuata-potifa-Evvoleg A. Zoyypovn apyotopvdn dpapatovpyia.

Tpaywd oynuata-potifa-Evvoleg B. Zoyypovn apyoidpvdn dpapatovpyio

Metabeatpucég Te(VIKEG.

ZUYKPOTNOT] TOV GVUYYPOVOL (SPUUATIKOD) TPAYIKOD TPOoc®mTov A. X0yypova pya

K01 TOPUGTACELC.

7. Zoykpdtnomn Tov cOyypovov (Spapatikod) Tpaykov Tpoc®nov B. Xoyypova épya
K01 TOPUCGTACELC.

8. To xmpkod otoryeio kot o1 cuvageic Opot A.

S0k w

9. To xmpxko otoryeio kat o1 cuvaeig 6pot B.

10. To kouikod otnV otopia Tov BedTpov.

11. Ano tov Gogol otov Pirandello.

12. To 6¢atpo ToL TAPAAOGYOL KOl 1] AAANAOTEPLYMPNOT] TOV EVVOIDV TOV TPAYIKOD KOl
TOL KOUIKOV.

13. Metamolepko 0¢atpo. Néeg onTiKéG TOL KOUIKOD.

AIAAKTIKEYX kot MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOITIOX ITAPAAOXHX Aud {dong exmaidevon
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AwéEelg

XPHXZH TEXNOAOI'IQN [IpoPoin Power Point kot Pivteo
IMAHPO®OPIAX KAI
ENIKOINQNION Yrootpi&n pobnoilokng dtadikaciog HES® Tng
NAEKTPOVIKNG TAOTOOPLOG e-class
OPTANQXH ATAAYKAAIAX , dopros Epyaciog
Apaoctypiotyta A
E&aunvov
AwéEeig 27
Avtotedg (un 40
Kkafodnyoduevn) perétn
2uyypaon EPYOCIOV 58
Melétn kot avaivon 50
Biproypapiog
>Hvoro Mabnuatog 175
AEIOAOTI'HZH ®OITHTQN | 't\owoca a&lordynong: EAAnvikn
MéBodog a&lordynong:

I'pant atopkn epyacio

Mmopei va yopiletor og 600 pépn 6mov o1 dH0 EVVOLEC

0o egetalovtar og Eeywpiotd Beatpikd

£pyo/TopacTdoelc 1| va cuveEetdloviol ot HEAETN

piog mepintmong.

Kpitpua a&loldynong

- BaBpoc dvokoriog Tov £pyov mov eMAEYTNKE

- Emaprng artioldynon tov 18edv Kot Tov TpodmTon
TPOGEYYIONG TOV EPYOV

- Mopeomoinon kot d6unon g epyociog

- Emaprng fifAioypagixn épevva kot tekunpioon

- TINMuwoown popen
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2. EIAIKEYXH: AIAAKTIKH TOY OEATPOY

B EEAMHNO

AIAAKTIKH TOY OEATPOY: OEQPIA KAI IPAZH

I'ENIKA
XXOAH | PIAOXOPIKH
TMHMA | OEATPIKQN XTIOYAQN
EIIIMEAO | METAIITYXIAKO
XIIOYAQN
KQAIKOX | THEATRE32 EEAMHNO | 2°
MAG®HMATOX | 5 XITIOYAQN
TITAOX AIAAKTIKH TOY ®EATPOY: OEQPIA KAI ITPAZH
MAGHMATOX ' -
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIE
APAXTHPIOTHTEX x METOTIKE
QPEX X MONAAEX
ATAAYKAATAY

AwAéEeLg, AWBOKTIKT/TPOKTIKY ACKN G,
Blopatikéc-Epyaotnplokég aoknoeic, Adackoiio
Baciopévn oe Beatpicés Kot BeaTpomondoymytkég

TPOKTIKEC.

3

8

TYIIOX
MAGHMATOX

Ewikevong

IMPOAITAITOYMEN
A MAOGHMATA

O

TFAQXXA
ATAAYXKAATAY ko
EZEETAYEQN

EXnvua)

TO MAOHMA
IMPOX®EPETAI XE
®OITHTEX
ERASMUS

Noat

HAEKTPONIKH
ZEAIAA
MAGHMATOX
(URL)

https://eclass.uoa.gr/courses/THEATRE325/

MAGHXIAKA ATIOTEAEXMATA

MoaOncrwokda Amoteliopato
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[To ovykekpiéva, e TNV OAOKANP®GT TOL PO OTOG, Ol POLTNTEG OVOUEVETOL VOL:

- 'Exyovv agopoidcel to €0pog TOV GVTIKEWEVOL, VO, LITOPoUV v oyedtdlovy ddacKaAieg
BedTpov Kot dPAUATOG, e BE®PNTIKO 1 TPAKTIKO YAPOKTAPO, Y10, OAEG TIG Pabuidec, Ta €idn
Kol To otddlo Tng ekmaidevong (uabnuo, mapdotaor, WKPNG N UEYOANC OlapKELNg
EKTOLOEVTIKA/EPEVVTIKA TPOYPALLLOTAL).

- Hapdyovv doKo akadNUaikd AdYo Tov cuvOETEL TN BEPNTIKY YVAOOT UE TIC TPUKTIKEG
dpaotnplotnTeg (Lo amd EMGTNHOVIKO Kol KAAMTEXVIKO £PYO).

-Avaibovv Kot vo epappolovy PAcEl T@V S10POPOTOMNTIKAOV GTOLXEI®V TNG EPAPHOYNS TOV
Bedtpov, avd Pabuida ekmaidevong, oxedlocpuovg, EPapUoyEG Kot aEloAoynoels podnudtov.
-[lapdyoov mpwtoéTLMO  OKOSNUATKO AOY0 KOl  KOAMTEXVIKO-EPELVNTIKO €pYO0  ®G
avaTpoeodoTNnon 0Tl Pacicuéveg otny €N Tov Bedtpov pebodoroyies.

-ZOUUETEYOVV OMUOKPATIKA KOt VO, GLVEPYALOVTOL OTLOVPYIKA LE TOVG/TIC GUUPOLTNTEG/ TPIEG
OTIG OHOOOCVVEPYATIKES 0.OKNGELS TOV pafnpatog (oto [Tavemoto, og GyoAeio kKot 6g SOUEG
TUTIKNG KO W1 TUTTIKNG EKTAidEVONG, K.4.).

-ANLIOVPYOVV KOAMTEYVIKA OPOUEVE TOL GUVASOLV LE TI PIAOGOPIC. TOV LB LOTOC
-Apopoidvovoy T Oswpie KoL Vo TNV OTOTUTOVOUV GE YOVILO EPELVNTIKO KOl
Oeatpomadaymykd Epyo.

-MetaoynpatiCouvv tn Beatporoyikn VAN (TPOTOL EEAUVOV) GE TEPLEYOUEVO Kt 0N BedTpov
Kot SpAOTOC GTNV EKTTAUdEVON

evikég IkavéTnTeg

Opadocuvepyatikn epyacio

[Ipocappoyn o€ véeg KOTAGTAGELG

ANym anopdcemv

Epyocia ot diemompoviko mepipdiiov

Epyocio ot d1eBvég mepipdirov

AnpokpatiKy dloyeiplon opados Kol TPOSHTMY

YePacUOC OTNV ATOLIKT KAAAMTEYVIKT] EKQPUOT)

[Mpoaywyn g eAevBepng, ONUOVPYIKNG KoL EXUYDYIKNG OKEYNS
[Mopaywyn vEmv EpELVNTIKOV 1OEDV

Yefacuog otn SPOPETIKOTNTA KOl GTIV TOAVTOALTIGHKOTNTO
Yefacuog 610 PLOIKO TEPIPAAAOY

Yyedoopog Ko S10YEIPLOT EKTUOEVLTIKMV- KAOAMTEYVIK®Y TPOYPUUUATOV

IHNEPIEXOMENO MAGHMATOX

To pdbnuo omoteiei to Poacikd eloaymywd uddnuo oty dikevon g AOKTIKNG TOL
Oedtpov kol apopd ot OeopNTIKEG OOMEC KOL OTIC TPOKTIKEG EPAPUOYEC TOV
0edTPOV/OPANATOG OTIV EKTTAIOEVOT], LEGO OO TN OIEMIGTNUOVIKT TPOGEYYIOT) TOV EXGTNUOV
g Osatporoyiag, Tng Ayoyng kot twv Teyvav oty Exnaidevon.

H vAn Tov pobnuotog 6Toyedel 6TV EIGAYMYT TOV QOITNTMOV/TPLOV OTIC PUCIKEG EVVOLEC TNG
Awoktikng kot g [Hodaymykng Tov BedTpov kot Tov dpANATOS, OTIC NAKIOKEG AVAYKES KOl
TPOTEPALOTNTEG TTOV SEMOLV TN AOKTIKN Tov BedTpov Ovd MAKlakn 1 oyoAlkn Pabuida
(Batpo yuo Ppéon, Tandid, eprfoug kot vEOoVg) Kot cOUP®VA LE Ta £idN, Tig pebodoroyieg kat
T1G Oe@PNTIKES KO TPOKTIKEG EQPOPLOYEG TNG OEATPIKNG Oy®YNC OTNV TLTIKY KOl GTN] A1) TUTTLKN
ekmaidevon. ATMTEPOG OKOTOG TOL HOONUATOG EIval 1) LEAETN Kot 1) OlEPEDVNON, LEGO OO TN
ovyypovn £pguva, TV PEBOd®V TPOooEyyiong ToL BEATPOL KOl TOV SPAUNTOG GTNV EKTAIOELON
KaODC KOl TOV TUOAYOYIK®V, KOWVOVIK®V Kot 0E0TpOA0YIKOV S10.6TAGEMV TOV TOAVHOPPLKOD
“PoAov” Tov KOAEITOL VO EPUNVEDCEL O GUYYPOVOG EKTALOEVTIKOG BEATPIKNG Oy®YNG Kot Ot
0e£10TNTEG, 01 GLVEPYOGIES KOl O IKAVOTNTES TOV KOAEITOL VO OVOTTOEEL.

E1dkoi 6tdy01 TOU HobMHaTog apopovv 6TV TOPOVGia Kot 6Tr didyvom TG BEaTpikng oywyng
OTO OVOAVTIKG TPOYPAUUOTE OTOLd®V TPwToPaduoag kot degvtepofdduiag exmaidevong,
kadc ko otig dwbspatikéc Tpooeyyicels Twv Emomudv kot tov dAov Teyvov pécom tov
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Oedtpov.

Awdypappa Epoopadmv

L. Baowég évvoieg Bedtpov, dpapotoc otnv eKmaidevuon Kol amrocaenvion oporoyiag (B¢atpo,
eKTOIdEVOT, KOWOTNTO, £QUPUOYEG Kol Beatporoyucé/OsaTpomandaymyikég dlaoTACELS KOl
SLOKTIVOOELS).

II. Eidn xor popeéc Oeatpikng €kepaong kol Onuovpyiog yio TNV TPOSYOAK TMAlKio
(Tepreydpevo & oyYESAGUOC)

III. Eidn xor popeég Bedtpov kot dpapotog ywo tnv mpwtoPdduia kot dgvtepofadia
ekmaidevon (mepieyOpUevo & GYESAGIOC)

IV. Evrnofeig opddeg Kot KOWOVIKES, WOYIKEG KO GUUTEPIANTTIKEG OUGTACELS TOV BEATPOL
OTNV EKMAIOELOT). AOAKTIKT TOV BEATPOL KOl EKTAIOEVOT) EKTOLOEVTIKAOV KOl EVEPYDV TOAMTOV
(Yo evmabeic Kot pn opdoeg).

V. Ipaxtucég tov 20% kot 21°° awdva amd 10 0éotpo kot v performance otn Oeotpikn
TO0EL0L KO Oy Y™

VL. Apapatovpyio, Oeatpikn ypoen Kot Sid0KTKn Tov BedTpov

VIL Mowaymywég Bewpieg, Bewmpieg pabnong kot didackoriog Kot SidakTikn Tov Bedtpov
VIII. Yoyoroyia kot Adaxtiky Tov Bedtpov yia fpéen, moidid, Eprifovg Kot VEoug.

LX. A&oAdynon otadiov didackariog, pabnong kot cvuvdeong Bewpiag kot TPAENG.

AIAAKTIKEYX kot MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY. | [Ipocwmo pe TpOCOTO

HapdAdnin yprion Aveotpappévng Taénc ( Flipped
Classroom)

XPHXZH TEXNOAOTI'IQN | Xpron T.ILE. ot AwackaAia kot oty Epyactpiloxn
IMAHPO®OPIAX KAI | Exnaidevon, kabng kot otnv Enucotvavia pe toug
EINIKOINQNIQN | portntéc
Xpnon e-class, kot mapdAinin yprion Web 2.0
TEYVOLOYLDV Y10, TN S10YEIPION KOAATEYVIKDV,
EPELVNTIKAV KOl OTTIKOOKOVOTIKMY VAIKOV
Anpovpyikn yprion 006vng tpofoing kot tpotléktopa

K.G.
OPTANQXH AIAAXKAAIAX Doprog
Apaoctypiotyta Epyaciag
Eéaunvov

AwéEeig 30

Epyoaomploxn/Adoxtikn doknon 30

(cvppetoyn oto PropoTikd

€PYACTHPLO)

Melétn & avaivon Biioypagiog 35

Kolteyvikd Epyaostipilo 15

Exmondentikég/kaAMTeyviKeg 25

Emoxéyeic (topaotdoeic,

QeCTIPAA,

eKTadEVTIKA/ B0 Tpomaidaymycd

wpoypappate) & Mikpég epyacieg

e€aokmnong (S100KTIKN AoKN o™ G

oyoAein, Oe0TpIKoOvg 0PYOVIGUOVG

Kot SoUEG EKTOIOELONC K.AL.)
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KoArteyvikn dnpovpyia

15
Exmovnon pekétng (project)-
0OKNOELG TPAENG Kot avaAvoNG 15
TEPIEYOUEVOL Y10, LUKPES OUADES
QOUTNTOV
Zoyypagn M mapayoyn epyaciog
(aTopkng 1 OLOISIKNG) 35
YHvoro Mabnuotog 200

AEIOAOTI'HZH ®OITHTQN | . I'panti 1| Tpo@opikn TeAMKT epyacio (ATOUKN 1
OLLOOIKT))

& Tapovcioon g epyaciog otnv Olopéreia (Stdreén
N duke€n & Spdpevo/mapiuPacn/tapdotacn) Kot
TOPOYDYN KPLTIKOO AOYOV GTO GTASLO TNG OLLOOIKNG-
dnpovpykng a&toAdynong [evvoro 60%)

IL. Zvppetoyn oTic AOKNOELG KOl OpacTNPLOTNTES

LB HOTOC, OGS OvVaYPAPOVTOL TUPOTAV® [GTO
[Movemom o Kot 6€ SOUEG TUTIKEG KO 11| TUTTIKNG
ekmaidevong, cuvoro 40%].

2 0An ) d1dprelo. Tov podnuaTos Aaufavovror vwoyiy
70, €CHG:

Awpopeotikny a&loddynon

A&oloynon Baciopévn otny €V TOL BedTpov KO
TOV OPAOTOG

[Ipopopikég Kol YPOmTEG AOKNGELS Kol OPACTPLOTITES
Avtoaloloynon Kot Stapope@Tiky a&loAdynon
OLLAd®V KOl TPOCHTWOV

A&omoinom yneoKkmy TEYVOAOYL®DY GTIG ONIOVPYIKES
depyaoieg aloAdynong

[eprypagpicn agloldynon epyaciov Kat ovilvon i
UEPOVG oToLYEI®V (YPOTT 1] KO TPOPOPIKT).
[Ipopopikn a&loAdyNon TPOKTIKOV/TPOPOPIKAOV
OPOUEV®V [LE TNV EVEPYOTOINGN TNG OUAOIKNG
SopopP@TIKNG a&loAdyNoNg
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https://www.tandfonline.com/toc/uytj20/current

https://ejournals.epublishing.ekt. gr/index.php/edth/index
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OEATPO KAI ITAPAXTAXTIKEX TEXNEX XTHN EKITAIAEYXH:

«EKHNOT'PA®IA / ENAYMATOAOI'TA £XTH XXOAIKH XKHNH»

TF'ENIKA
XXOAH | PIAOZODIKH
TMHMA | GEATPIKON ZITOYAQN
ENIMEAO XITIOYAQN | METAIITYXIAKO
KQAIKOX | ®E49 EEAMHNO ZIIOYAQN | B’
MAG®GHMATOX
OEATPO KAI ITAPAXTAXTIKEE TEXNEX XTHN
EKITAIAEYZH: «<XKHNOI'PA®IA / ENAYMATOAOI'TA
TITAOX MAOGHMATOX STH SXOAIKH SKHN
AYTOTEAEIX ATAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f gﬁ:ﬂggz
ATAAYKAAIAY
3 7,5
TYIIOX MAOGHMATOZX | Ewikevong kat avirtuéng de&lotitmv
MPOAITAITOYMENA
MAGHMATA
TAQYXYA ATAAYXKAATAY | EAAnvikn
kol EEETAXEQN
TO MAGHMA | Oyt
MMPOX®EPETAI XE
®OITHTEX ERASMUS
HAEKTPONIKH | https://eclass.uoa.gr/courses/THEATRES32/
YEAIAA MAGHMATOX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoOncrwokda Amoteréiopoto
[ )

Me v emituy] OAOKANP®GT TOL HabUaToc 0 portntig/Tpla Oa eivar o Béon va:

o Jdwokpivel Ta Pacikd aeONTIKd YVOPIoCUATE TOV GKNVOYPAOIKOD GYESACHOD
KOPLPOI®V EKPPOGTMY TOV LOVIEPVIGUOD OO TOV VATOVPOAIGUO EmG TNV MapeyTikn
oKMVN Ko va eVTOTiLeL TN o(£0M TOVG LLE TO GYOALKO BEaTpo.

®  TPocdlopilEL TN GKINVOYPOPIKT SOUN TNG TOPAOOCIAKNG ITAAOYEVODG GKNVOYPOPIOg
oo ekeivn TOV AIKAOV 1 0VOPOTOKEVTIPIKOV Hopedv Bedtpov (pecaiwvikd Béatpo,
olAieg, commedia dell’ arte) kot va evtomilel T oy€0M TOVS e TO GYOAKO BEaTpo.

e Avayvopilel T onpacio Kot TN AEITOLPYIN TN KIVILOTOYPOPIKAG KO YN QLUKNG
ewovag ot BeoTpikn oknvn Kot T €101KN Agttovpyia TnG 0T oYoAKN OgoTpikn

onpovpyia.

®  TEPLYPAPEL TNV OPYLITEKTOVIKT LOPPT EVOG GYOAMKOD BEATPIKOV YDPOV, TIG
1010U0pPiEG KO TIC 0dVVAUIEG TOV.

o dnuiovpyel pia véo TPOGMPIVI LLOPOPT TG GYOAIKNG GKNVNG (O€ apYITEKTOVIKO
eninedo) mov va vl TPOGAPUOGUEVT] GTT| SOUN| KO TO TEPLEYOLEVO TOV EKACTOTE
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OPOLLOTIKOD KEWWEVOV.

o EMAEYEL TN HOPON KOt TN dOUN TNG OKNVOYPOPIag yio. pict SESOUEVT] GYOAKT|
mopdoToct).

o EMAEYEL TN HOPON KOt TN SO TOV KOGTOVLOV Yo pict 0e50UEVN OYOMKN
mopdoToct.

®  OLYKPOTEL pio acONTIKN CKNVOYPAPIKT/EVOVUATOAOYIKT Avon pe Bdon Ta
OLKOVOUIKA, TEXVIKG dedoUEVA UitG GYOAKNG LOVADOG.

o yvopilel kot vo dtayelpileTor TPOSPOP VAIKA Yo Tr dnutovpyio TG OOMKNG
oKNVOYPaPiog/eVOLOTOLOYIOG.

®  VAOTOLEL TNV TPOTUGT TOV GE GLVEPYNGIO LLE TIG LOONTPLEG KOl TOVG paBnTég
dMUIOVPYOVS Kot TOVG/TUVEPYOLOUEVOLG/VEG EKTTOIOEVTIKOVG,

® avaoAvEL o8 emUEPOVS PriHOTA TNV TopEia VAOTOINONG TNG
OKNVOYPAPIKNG/EVOVUATOAOYIKNG TOV/TNG TPOTOOTG KOl VAL T1) LETOTYNLOTI(EL OF
OOUKTIKA GEVAPLOL.

o a&loloyel kGBe Prpa TNG VAOTOINGNG TS CKNVOYPOPIKNG/EVOLUATOAOYIKNG TOV/TNG
TPOTUCNG KOl VO, TV HETOOYNLATICEL avAAoYa e Ta TPOPANATA/ EUTOSL0L TTOV
TPOKVITOVV.

evikég IkavéoTnTeg

Avalftnon, avaivon kot cOvOeoT TANPOPOPLDV

e [Ipocappoyn € véeg KOTACTACELG

® ANy amopacewv

e Avtdvoun Kot opadikn epyacio

o [lapaywyn vEwv 10V

o [Ipoaymyn g elebBepng Kol OMLLOVPYIKAG OKEYENS

® Yefacog OT SOPOPETIKOTNTO KOl TNV TOAVTOATIGUKOTN T
® Yyed10opoC Kot dloyeipion £pyov

o Avamtuén yepoteyvik®mv 6e&10THTOV

IHNEPIEXOMENO MAGHMATOX

To ev AOy® PAOT L0 0TOGKOTEL GTIV TPOETOAGIO TOV GTOVIAGTMV Y10 TIV OVTIUETOTION TOV
TPOKANGE®V TNG OKNVOYpopiog Kot Tng evovpatoloyiag o€ pio oyoAkn mopdoTooT.
Dd1rodosel va Tapéyel epddLa Yio TN AEITOLPYIN Kot TNV causOnTikn onpocio Tng oKknvoypapiog
0€ OLVAPTNON WE TOV YOPO 7OV TN Oe&IMVETUL KOl TO OPOLOTIKO KEIUEVO TOL KOAEITOL VOl
TAOIGLDOEL.

Mehetd Tn EVOLHOTOAOYIO G TOV KVPLO dPOLOTOVPYIKO CNUAIVOV GTI GYOAKN TOPACGTAON.
Emumiéov, avakiel T oxnvoypapio/evovpatoroyio og KOAMTEXVIKO GTOXEID TNG TAPACTOONG
OV OQeiAel vo vanpeTNOel amd TN PAVTOCio TOV PAONTOV-TPIOV Kol VO KOATOOKEVOOTEL e
OPOVG KOl VAIKA TPOGPOPO, GTI GYOAIKT] KOWVOTNTO KOl TOVG ONHIOVPYOVG TNG TOPAGTUCTG.
[Ipogtopalet

TOVG GTOVOACTEG GTOV UETOCKNLOTICUO TOV 10DV TOVG G TPOTOTVTO OLO0KTIKG GEVAPLOL LE
oTOYO TNV OO KOwOoL WE TOVG MaONTEG Kot TG pafnTpieg dnNUovpyic TV GKNVIKOV KOl TOV
KOGTOVLUL®V TG O1KNG TOVG GYOAIKNG TOPACGTAONC.

Me 0dnyo TIc TPOTACELG Kot TIC empieg Yo TN GKNVOYPOPio/EVOVLOTOAOYIO KOL TOV OKNVIKO
YDOPO TOV UEYGA®V SNUIOVPYDV TOV LOVIEPVIGHOD KOl TOV UETOUOVIEPVIGLOV, YVOpPiLovTag
KOl OVTILETOTILOVTOG KPITIKA TNG TOPAOOCLOKN ITAAOYEVH] OKNVOYPOQio, Kol TIG ATKEG
OVTITPOTACELS, EMAEYOVTOL EKEIVEG Ol OKIVOYPOUOIKEG/EVOVUUTOAOYIKEG OTPOTNYIKEG TTOV
OTOPEVYOLV TN

SOKOOUNTIKOTNTA, SLKPIVOVTOL Y1l Tr GUUPBOAIKN TOLG N TN UETASPOUATIKT TOVG AglTovpyia,
SLBETOVY TOYVIDON YOPOKTPA, GUVASOVV LE TNV TOOIKT/eENPiKn avTidnym kol okEyn evod
mopaAANA Bacilovtal 6Tn SLVOULKT TOL YMPOL KoL TV avATTLEN oG ONUOKPATIKNG OEaong
Kot dSnuovpyiog g 6YOAKNG TapdoTaoTG.
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H oxnvoypoapio/evovpotoroyio 6T 6YOAKN TapAcTOoT) OVTILETOTILETOL OC Pacikd GTOLYElD
™G oknvobesiog e mapdoTacng Tov dnovpyeital 6E cuVEPYOTia [LE TOVG /TI LabnTéG/TPies,
EMOUEVOG MG KVPLO GTOLYELO Yol TNV KOTAVOTON KOl EPUNVEIR TOV SpopaTikov Keyévovn. Ot
OTOLONOTEG KOAOLVTAL Yo TNV a&loAdyNnon Tovg va emueAnfodv TANPOS (OYEINNOTIKA Kot
KOTOOKELOOTIKG) pia aAnbivi oOAIKT TOPAGTOGT GTO GKIVOYPUPIKO, EVOLLLOTOAOYIKO Ko
QOTIOTIKO eMinedo.

1" Evotnra

T etvon 1 oxnvoypaeia; [Tolog 0 pOAOG TG GYOAIKTG GKNVOYPAPIaG/EVOLUATOAOYING;

2" Evotnra

Amb TOV VATOVPAAMGLO, GTOV GUUPOAIGUO, OTI UTPEXTIKY KMV KOl GTN UETA-OPOLOTIKY
oKNVOYpapio: TPOTACGEIS TOV EELANPETOVV TN GKNVOYPAPIR/EVOVUATOAOYIO GTO TAAIGLO TNG
Bceatpikng AymyNg o€ eKTadELTIKA TEPPUALOVTA

3" Evotnra

H oxnvoypagio og dpapatovpyio ki g oknvobesio 6T GYOAIKN TAPACTOCT

4" Evotnra

O pOTICUOC O SPUUATOVPYIKO, CKNVOYPAPIKO KOl GKNVODETIKO HEGO GTI| GYOAIKT OKNV

5" evotnTa

2uYKpPOTNON KOAMTEYVIKOD/TALOAY®YIKOD GYESOGUOD TNG OCKNVOYPAPiaG/EVOLHOTOAOYIOG
piog 6YoAKNG TapAcTUoNG UE TN SUVEPYULOUEVT] GYOAIKT LOVAdU- PHEPOG A’

6" evotnTa

2UYKpPOTNON KOAMTEYVIKOD/TASAY®YIKOD GYESLOGUOD TNG OKNVOYPAPING/EVOLHOTOAOYIOG
piog oYOAMKNG TOPAcTUCTG HE TN GUVEPYULOUEVT] GYOAIKT Hovada- uépog B

7" evotnTa

Kotaokeu] GKnvik@V Kot KOGTOUUIMY TNG GYOAKNG TApACTOOTG EVBVVNG TV GTOVOUGTAOV —
puépog A’

8" gvotnta

Kotookeu] GKnviK@V Kot KOGTOUUIMV TNG GYOAKNG TAPACTOOTG EVBVVNG TV GTOVOUGTAOV —
puépog B’

9" Evotnra

2yed0oUOS QOTIGUMY TNG GYOAMKNG TAPACTACTG EVBVVNG TV GTOLOUGTAOV.

AIAAKTIKEYX kot MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | AdAeén, dwadoyikr culntnon, HeAETn mepinTmong,
EPYACTNPLOKES EQPUPLOYES, TAPUKOAOVONGT OYOMKDV
TOPOCTAGENDV KO TOPUCTAGEDV DEATPOL Y1 TALOAL.

XPHXH TEXNOAOI'TQN e Xpnon ynook®v tpoBornv (Stagdveleg,
IOAHPO®OPIAX KAI Bivteo) katd tn Sidpkeln TV pabnuatoy.
e e XpNom NAEKTPOVIKOD TaYLOPOUEIO Y1l
EMKOVOVIO LLE TOVG POLTNTEG
o Xpnon gpyadeiov ynelakng Tagng: ypapun
nabnong, epOTNUUTOAOYIO, GUVOLUALQ,
ov{ntNoelg, S10dPUCTIKEC OIOKNOELG

OPTANQXH ATAAYKAAIAX . dopros Epyaciog
ApaoctypioTnza T
AwéEeig 12
Aocknon 610 medio 15
Mehétn kot avaivon 35
BiBroypaopiog
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Merétn Kot avaAVoT| GYOAK®OV 25
TOPACTACEDV KOl TUPACTACEDY
Yo TodLd

Emvomon 20
OKNVOYPapiog/evOuIOTOAOYiNG
Y10 VEOL OYOMKT) TOPAGTOCT

Koataokeon 30
OKNVIKOV/KOGTOLULMV
Yuyypoen TEMKN epyaciog 35
Anpovpyia Bivteo 16
mopovsinoNg epyociog
YHvoro Mabnuotog 188

AEIOAOI'HZH ®OITHTQN | AxolovOeitor 1 Stopopemtikny a&lohdynon pe ta

axoAovba Kpitiplo:
o Yvupetoyn otig SAEEELS Kat OTIV AoKN oM
nediov 40%
e TI'pantr| epyacio 40%
e Bivteo gpyaciog 20%
Ta kpuripra a&oAdynong mapovoidlovral omd v
evapén tov pofnudtov oty n-tdén.

YYNIZETQMENH-BIBAIOT PA®IA

L.

o

10.

11.

Tao Aakidov, "EyoAKn oKNVOYPOQIK oioOnTIKn kot dSnpokpatikny Toudeia", oto:
M. Kiaddxn, K. Mactpobavaong (emp.), Ocatpomaidoywyixny exiotiun kot Epevva,
[Medio, AbMva 2024, 6. 117-130.

Thaa Aakidov, «H oxnvoypagia oto épyo tov Ayyedov Teplaxn: n aviykn Kot To
TPOPANO TNG HEYAANG Tapay®YNS» oto: ®.Ale&iddov, Muy. Avtwviov

(em.), Ayyelog Teplarng: aymviv Kot GYpOTVOS: TPAKTIKO. EXLOTHUOVIKNG
nuepioos, Kana Exdotuc, Adfva, 2021, . 235-247.

Thao Aakioov, «ZKnvoypaeotl 6To B£0TPOo Kol GTOV KIVIUATOYPAMO TNV TPMTI Kot
devtepn petomorepikn mepiodo (1949-1967 ko 1968-1989)» oto: I. I1. [epdvng,
LABavacdatov (emp.), Zxnvég, sixoves, PAEuuoTO.: d100TOVPWOOELS TOV OEdTPOV KAl TOD
rwvnuozoypapov, Exdocelg EAIL ABnva, 2021, 6. 149-159.

Mopio Kovoun, Moviépva xar odyypovy oxnvoypagia: opoonuo. kor eéerilers. Mio
ovvroun emorornon, Kama, 2021

Thaa Aakidov, «O oyolikdg BeaTpicodg ¥dpoc g medio avadelEng Kot dudyvong g
TOMTIGTIKNG OPAGTC TOL GYOAEIOV: TPOYUOATIKOTITO KOl TPOOTTIKES», 6To: ['idTal
Momadnuntpiov, Xpiotégopog Kmatapnc (emp.), 4° Havelinvio Lovédpro
«Exraidcvon arov 21° aawva: ayoleio ko molitiouosy, EKEALYY, Toidoywyikn
Eroupeio EAAddog, KoAléyio AOnvav, 10-12/05/2019, Hpoxtixd Zovedpiov, Topoc B,
6.514-525.

Baciing Patac, Odnyog yra Ocazpixés mopaotaoeig, AGMva, 1930.

Ann Surgers, Zta0uol ¢ oknvoypagiog tov Avtikod Géatpov, Elcaywyn, Mo,
Enipetpo Thaa Aoxidov Aryoxepwg, 2014

Oscar G. Brockett, Margaret A. Mitchell, and Linda Hardberger "Making the Scene
A History of Stage Design and Technology in Europe and the United States", 2010
Kopaiokov, Bikv, Eixaotixes koi oxnvikég mpwtomoples 1o mpto uioo tov 2000
orava, Maracwtmpiov, 2009.

Freydefont, Marcel. Petit traité de scénographie: Représentation de lieu / Lieu de
representation. Nantes: Maison de la Culture de Loire- Atlantique / Editions joca
seria, 2007.

Carlson, Marvin. Places for perfomances: The Semiotics of Theatre

Architecture. Usa: Cornell University Press,1993.
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12.
13.

14.
15.
16.

Howard, Pamela. T: eivou n oxnvoypopio, ®sooarovikn: 2005.

Landa & Landa, To G¢atpo ko1 ta maudia: moryvidia, Epyo, KOGTOOULO KO OKNVIKG,
Mro. [litoa Mrovpvolov, Bactheiov, 1998

EXévn @coyapn-Ilepaxm, Kovkiobéatpo: téxvy kou teyvin, Eotia, 1994.

James Hull Miller, Self-supporting scenery, Meriwether Publishing Ltd, 1993.
Xpiotiva @avacovra, Lyediaouwy potiouwy. {wypapilovias exi 6kNVHS OTIS
téooepic olootaocels, ABnva 2021.
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KOINQNIKH ITAIAAT QI'IKH — EIAIKH AT'QTI'H KAI OEATPIKH ITATIAEIA

I'ENIKA

XXOAH | PIAOXOPIKH

TMHMA | OEATPIKQN XTIOYAQN

EIIIIIEAO XITIOYAQN | METANTYXIAKO

KQAIKOX | ®ES0 EEAMHNO XIIOYAQN r
MAGHMATOX
KOINQNIKH IMMAIAATQI'TKH — EIAIKH ATQI'H KAI
I e OEATPIKH TTAIAEIA
AYTOTEAEIX AIAAKTIKEX EBAO};%EAEIAIEZ MIETQTIKEX
APAXTHPIOTHTEX AIAAZKAAIAS MONAAEZXZ
Eviaio katavoun Tov TIoTOTIKGY LOVAd®V 2 7

TYINOX MAGHMATOZX | I'evikov vtofadpov

IMPOAITAITOYMENA | -
MAGHMATA:

FAQXYXA AIAAXKAAIAY | EAAnvikn
ko EEETAYXEQN:

TO MAOGHMA | Not
IMPOX®EPETAI XE
OOITHTEX ERASMUS

HAEKTPONIKH | https://eclass.uoa.gr/courses/ THEATRE570/
YEAIAA MAGHMATOX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOnocrwokda Amoteléiopato

Me v emituy OAOKANP®GT ToL Hobfuatog o/ portmthg/Tpia Ba eivar og Béon va

o [leprypaoet Tig Pacicég apyég Kot T SETGTNUOVIKOTNTO TOV Ttediov ¢ Kowmviknig
Howdaywyiknc.

o AloKpivel TIG S10.QPOPETIKES PIAOGOPIKES Kol TOMTIKEG PACEIC TNG TOdEL0G Kot
ekmaidevong.

o Yyeddlel KOWOVIKOTOUOOY@YKN TapEuPact pe oxomd Ty odhayn Kot T feltioon
YPNOUYLOTOIDOVTOS EPUPLOCUEVO BENTPO Kot TO TANIGLO IKOVOTHTOV Y10 ONHOKPATIKO
TOMTIGUO.

o [leprypdoet T0 PactKd YOPOKTNPIGTIKA, TIG AVAYKES KO TIC SUVATOTNTEG
poabntov/tprov pe Ewdwéc Exnodevtikéc Avaykec (EEA)

o KaBopilel d1d0kTikodg 6TOY0VS TOV Ot TPOAYOLV TIG KOWVWOVIKES, YAMGGIKES,
YVOOTIKEG Kol GuVoeONUaTikEg avaykes Tov pantov/ipiov ue EEA, oto mlaicto
dpaocTNPOTHTOV BaTPIKNG OyYNg

o Yyedudlel mpoypappoto TopEppacng yio tny vrootpién padntov/tpuov pe EEA
070 TAaic1o TG Beatpikng aymync, a&loToIMVTOG EUTEPICTUTMUEVEG OLOOKTIKEG
TEXVIKEC.

e AvaAdel To Tava epumdOlo TOV EVOEXETAL VO, SVGYEPAVOVY TV DAOTOINGT| TOV
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https://eclass.uoa.gr/courses/THEATRE570/

TPOYPELLATOG.

Cevikég IkavéoTnTeg

Avalftnon avdivon kot ohvleot SeS0UEVOV KOl TANPOPOPLOV LIE TN XPTOT] TOV
ATOPOITNTOV TEYVOLOYIDV

ANym anopdcemv

Avtdvoun gpyocio

Opadikn epyacia

Yyedroopog kot diayeipion Epywv

Yefacpuog otn SPOPETIKOTNTA KOl GTIV TOADTOALTIGHIKOTNTO

AoKNON KPITIKNG KOl VTOKPLTIKNG

[poaywyn g eAevBepng, SNUOVPYIKNG KoL EXOYMYIKNG OKEWNS

IHNEPIEXOMENO MAGHMATOX

To padnuo eotidalel otnv OAOKANP®UEVT TPOGEYYIOT TNG TAdEING, GLVOLALOVTOG TIC TTVUYEG
g Kowavikng [Madaywykng kot g Ewdikng Aymyng pe 1 SUVOULKT TOL EQOPLOCUEVOL
Bedtpov. 10 mMAiclo TOL PAONUATOG Ol POITNTES KOl QOITHTPLEG TPOCEYYILOVY KPITIKG Kot
dnpovpykd 6vo emotnuovikd medio. H Kowovu [Howdayoyikn givor o tpocéyyion oty
ekmaidevon mov £0TIAlEL GTNY OAANAETIOPOGCT] TOV ATOLOL LE TO KOWWOVIKO TEPIPAAAOV TOV,
divovtag éupacn otnv aviamtuén KOWOVIK®V OeEl0THTOV, TNV ERYVOON TNG KOW®MVIKNG
SKO10oHVNG KOl TNV KOW®VIKY] voicOnaia.

H Ewwm Ayoyn xoir Exrmaidevon ouvietd medio €popuoymdv TV avOpomIoTIKOV Kot
KOW®OVIK@OV ETOTNUOV Méca amd T oOVOEST] E0IKNG Kot BEATPIKNG ay®mYNG UTOPOVV Vol
mopoyBoby onUAvTIKA 0QEAN Yoo Toug/Tlg padntéc/podntpieg pe Avamnpio kor Eiducég
Exmondevtikég Avaykeg, T000 GTOVG TOUEIG TOV KOWOVIKOV Kot YAOCCIK®V 3e&10THT®V, 060
Kow 0T Oloyelpton Kot EKQPact Tov GUVOSOUATOG, OAAG KOl TN YVOOTIKN avamrTuln, péca
00 TUMIKEG KOU WUN-TUMKEG gukoipieg uddnong, mov mpodyovv To KiviTpa TV
RoONTOV/HadnTpIdVY Yio COUUETOYN oTN LobNclokT dadikacia.

1. Eiwaywyn otig Emotpeg g Exnaidevong kar tv Kowovikn [oadaymykn

2. ®uocogiag g Toudeiog wg Pdon TG eKmaidevong Yio TV oAlayn

3. Xyolelo ko Anpoxpatic ©G TAGICIO EKTOIOEVTIKNG TOPEUPAONG KO EQAPUOGUEVOD
Bedtpov

Bceatpomodaywykd [poypappata: MoyAog mopépupacng kot oAhoyng

AWoKTIK Kot nipoya/evaictnta kowvmvikd (ntiuata.

Boaowd yopaktnpiotikd kot apyég tng Ewdine Aywyng ko Exnaidevong

Awtapoyn Avtietikod Odcpatog

Nontwm Avonnpio

Aokt pebodoroyia Ewdkng Aymyng ko Exmaidoevong

10 Eunepiotatopéveg S100KTIKEG TEYVIKES

11. Zyolwn| évtoén podnTodv pe avarntuélokég SotapayEs

o N S

AIAAKTIKEYX kon MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | IIp6cwno e TPOGHOTO SUAEEELC

XPHXZH TEXNOAOTI'IQN | Yrootpién g pabnotokng d1adikaciog HEcm g
MNAHPO®OPIAYX KAI | niektpovikng mAatopuog e-class
EHNIKOINQNIQN | [TpoBoi Power Point kon Bivieo

OPTANQXH ATAAYKAAIAX , dopros Epyaciog
Apaoctypiotyta A
E&aunvov
Awé€eig 27
Merétn Biioypapiog 48
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Exmoévnon pueiétng 45
2uyypaon epyociog 55
Yhvoro Mabnipatog 175

AEIOAOTI'HZH ®OITHTQN | Abo YpamTéc 0TOUIKES 1) OUAOIKES EPYOTIES

YYNIZETQMENH-BIBAIOT PA®IA

- Ilpotervouevy Biflioypopio.:

TaAdvng, I1. (2020). Exroaidevon podyrwv kor padntpiov ue Aiatopoyn Avtiotikov aouorog:
Kalés mpaxtinég yio ) ayolixn tovg évraln. Ivotitovto Exmaidevtikng [ToAttikng

leva, A. (emp.) (2017). Zvowquxy, Zvurepipopixn-Avolvtikny Ilpoaeyyion: Aéioloynoy,
owdyvwon, ekmaidevon, Oepamevtikés mopeufdoelc kol Evialn maldldv ue vevpo-
ovarTollaKéS O1aTopoyés ue Eupaon oty Awatopoyn Avtiotikod @douarog. Gutenberg.

Eichsteller, G. & Holthoff, S. (2011). Conceptual Foundations of Social Pedagogy: A
Transnational Perspective from Germany. In: C. Cameron, & P. Moss (Eds.), Social
Pedagogy and Working with Children and Young People: Where Care and Education
Meet. London: Jessica Kingsley PublishersHallahan, D. P., Kauffman, J. M., & Pullen, P.
C. (2022). Erdixég exmoudevtinég avaykes kou avamnpies. Gutenberg.

Heward, W. L. (2011). Iloudia e e1dkég avayxes: Mia sioaywyn amnv Eidikn Aywyn. Exdocelg
Tomoc.

Korovtln-AliCy, A. & Zagepomovrov, M. (2011). Iipocopuoyy oro cyoieio: Ilpoinyn kou
ovtyetwnion ovokorimv. I1edio.

Kovkovvapag Atdyxne, M. (2024). Zyoleio kot Anpoxpartio. Biesta kot Dewey otn oyoAikn
wpaén. Adnva: Gutenberg

Kovpxovtag, H. E. & Caldin, R. (emyt.) (2012). Owoyéveleg modidv [e 1010itepeg SuoKOAiEG
Kot oyoAkn évraén. Iedio.

Mviwvdarxov — Kexé, H. (2013). Kowovikn Habaymywkn: Osopntikég, Emomuoioyikég Kot
MebBodoroyiég Alaotdoelg. ABMva: Addpaon.

Mviwvirkov — Kexé, H. (2021). Kowoviky Howayoyikn: Osopia ko [Ipdén. Abnvo:
Exd6ce1g amalnon.

Yvppoovrio g Evponng. (2018). [Thaicto Avagopdg Ikavotitov yio Anpokpatikéd [Todtiopo
(Top. 1,2,3). (M. Idiln, & A. ®axdrov, Metapp.) Ztpacfovpyo: ZvuPodAilo g
Evponnc.

- 20vopn EmOTHUOVIKG, TEPLOOIKA.:

International Journal of Social Pedagogy (UCL Press)

Social Pedagogy (Pedagogium Varsovia)

Research in Autism Spectrum Disorders (Elsevier)

Research in Developmental Disabilities (Elsevier)

Journal of Autism and Developmental Disorders (Springer)

Journal of Positive Behavior Interventions (SAGE)

Autism (SAGE)

Exceptional children (SAGE)

International Journal of Inclusive Education (Taylor & Francis)
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APAMATOYPTTA T'TA TTAIAIA KAI NEOYX

I'ENIKA

YXOAH | PIAOZOPIKH EXOAH EKITA
TMHMA | TMHMA GEATPIKON XTIOYAQN
EIIIMEAO XITIOYAQN | METANTYXIAKO
KQAIKOX | OE37 EEAMHNO XIIOYAQN | B’

MAGHMATOX
TITAOX MAGHMATOX | APAMATOYPITA T'TA TTATIAIA KAI NEOYX
AYTOTEAEIX ATAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f gﬁ:ﬂggz
ATAAYKAAIAY
AworéEer 3 7

TYIIOX MAOGHMATOX | EIAIKEYZHX

IMPOAITAITOYMENA
MAGHMATA

TFAQXYA AIAAYKAAIAY | EAAHNIKH
kol EEETAXEQN

TO MAGHMA | NAI
MNPOX®EPETAI XE
®OITHTEX ERASMUS
HAEKTPONIKH | https://eclass.uoa.gr/courses/THEATRE485/
XEAIAA MAGHMATOZX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOncrokd Amotelicnota

o No katavoRoovy 01 POITHTES TIS IOLAITEPES TGUVITTWGES TOV Bedtpov mov omevbivetar oe
woudko kor epnPuco xowo (Theatre for Young Audiences), ue éupoon oty
dpouaTovpyia yio Ta1dld Kot VEOUS

o No ueletnoovv v 1otopia xor v eCéMién tov eldovs otny Elldda (Paocikol
EKTPOOWTOL, Kelueva, Oeozpixn dpaotnpiotnTa)

o No goikeiwBodv ue ™ dpauotovpyio yio. avilikovs Oeotés kol va mpoywpRoovy oe
OPOUATOLOYIKY OVAAVGH YOPOKTHPLOTIKWDY KEWUEVWY ODTOD TOD EIOOVS

o No ooxknfodv oe epopuoyés TOL GTOYEDOVY OTNYV AVAOEILH TV OVVATOTHTWV
ollomoinons twv kewEvwv ovtwv oto mioioio e Ocorpikns Aywyng, otqv
THpwrofaluio alla kar tny Asvtepofabuia Exraidevon

Cevikég IkavoTnTeg
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Avalftnon, avaivon kot cOvOeorn O6edoUEVOV Kol TANPOQOPL®V, UE TN YPNON KOl T®V
ATOPOITNTOV TEXVOLOYIDV

Avtdvoun gpyocio

Opadikn epyacia

Yefacprog oTn SPOPETIKOTNTA KOl GTIV TOAVTOALTIGHIKOTNTO

Yefacuog 610 PLOIKO TEPIPAAAOY

Enideién kowwvikng, emayyehpoatikng kot nokng vaevbuvotnrag kot evaictnoiog oe Oépota
@O0V

Aocxnon KPUTikng wovoTnTtog

[poaywyn g eAevBepng, ONUOVPYIKNG KoL EXUYDYIKNG OKEYNS

HNEPIEXOMENO MAGHMATOX

To pdOnua dopeitar oTig TOPAKAT® OepaTIKEG EVOTNTEG:

1. Evvowoloyikn amocagnvior kot optofétnon e iaitepng kotnyopio Oedtpov mwov
amgvfiveron o€ koo avniikwv Beatdv (Theatre for Young Audiences). And tov 6po
«mod1Ko B€atpo» 610 «BLaTPO Yo avAAIKovg Beatécy.

2. Kodweg tov Apapatog kot Tov @edTpou Yo Toug aviAkovg Beatég: KEWWEVIKOL Kot
TOPOCTOCIOKOT OEIKTEG TOL GLYKPOTOLV TNV WNITEPT AVLTN HopPT BedTpov.

3. lotopikn €&EMEn Ko meplodoroyNon Tov €id0Vg Amd TO «oXoMKO OfaTpo» GTO
«IOd1KO BEaTPO» KO KaTOTLY 6T0 «B€0Tpo Yo aviAtkovg Beatécy otnv EALGSa kabmg
KOl O OT|LLOVTIKOTEPOL EKTPOCMOTOL TG OPAATOVPYING KoLl TOV BEATPOL Yo TodLd Kot
epnPovg, and Tig TEAELTAIES dekaeTieg Tov 190V aidva Emg Tig pépeg pag (I'pnyodprog
Hevomoviog, Avtiyovn Metala-Kpovinpd, Evepocivn Adviov-Anuntpoakonoviov,
Baociing Patoc, Xtéhiog Znepdvtoag, [Naidreio Kalavtlakn, Alkn ZEn, Zopl Zopn,
Zévia Kaioyepomovrov, Anuntpng Ilotapitmg, avvng Koaiatlomoviog, Tdvvng
HavBoving, Evyévioc Tpipilac, Avdpéag DAovpdxng K.4.).

4. AwcOntikn kol 10g0A0yIKn oTOYELON TOL €idovg : KoAlTEXVIKY Onplovpyio of
1GOPPOTY GY€omn UE TNV Todaywyikn otdotact]. [awayoyud tpdtuma Kot Kavoveg
GUUTEPLPOPAC.

5. Toumokoyia Tov ovAlikov Oeath: 1WBAVIKOG 1 EYYEYPOUUEVOS OvOyvVAOOTNG (=0
OVOYV®OTNG GTOV 0010 amevBUVETOL O GUYYPAPENS). XTIV TEPITTOOT TOL BEdTPOL Y10l
OO TPEMEL VO AOUPAVETOL LIOYT O YUYOTVELUATIKOG Opiloviag TV UIKPOV
Oeat@v, TO YVOOTIKO SLVAIKO KOl Ol GUGCMPEVUEVES eumelpieg Tovg Me Bdon avtd
T 6TOLKElD dopElTaL 1) TPOGANYT TOV £pYoV 0mtd TO Oeatr.

6. A&oxd TpoOTLTO Kot OEIKTES 10€0A0YI0G: LEGH OO TNV OVAALGT TOV TEPLEYOUEVOL TOV
EPY@V aviyveLETOL N EIKOVO TOL o Kowvavia €xel Yo 10 mondi, o poOAOG OV TOV
avaBETEL KOt 1] YEVIKOTEPT] 1EPAPYNOT TOV AEIDV KOl TV TPOTOTWV TOL OETEL

7. TInyéc éumvevong wor Ogpotikol d&oveg: ApYOOEAANVIKY] YPOUUOTELR, ATKY
TOPAd00T Kol TOMTIOUOC, KAAGOIKT AoyoTevia Kot BEatpo, Aoyoteyvia Yo maidd,
Opnokeia kot lotopia, TpmTOTLAN GOYYPOVN BepaTiKn.

8. Ou pountég/tpieg €xovv TN SLVOTOTNTO VO, LEAETOOVV GYETIKA KEIUEVA Kol Vol
acknBobv 6N SPAUATOVPYIKT] AVAAVGT| TOVG, LEGO OO TNV 0010 AVOOEIKVVOVTOL Ol
Oepatikéc, m 1Weoloyia ko M ootk TOV £pyv. AVOTTUGGOVTOL, ETIOTG, Ol
UNYOVICUOT LETAYPAPNG TOV KEWEVOL GE OKNVIKN dpAcn kot divetol EUQOCT OTIC
W01iTePES OVAYKEG TOL KOOV TOV OVNAMK®OV 00TV, OTNV €YYEVH TOIOAYMOYIKN
dtdoToom Tov €id0Vg aAAG Kol 6T cv{fTNnon TV chyYpoveV Tdoemv Kot e&elibewmy
OYETIKA LE To OEaTpo Yo aviAikovg Oeatés.
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9. Kowmviohoyikég mapaleTpol Kol TOMTIGHKEG 0&leg: KOWmVIOAoYia TG Tapay®YnG,
KOW®VIOAOYiO TNG TPOGANYTG, KOWV®VIOAOYi TNG OLUEGOAAPTONG.

10. Oeatpo-madaymywd tpoypaupata: Eviaiog exmodentikd kmduco, (integrated code)
oOHPOVA LE TN Bempio OVOAVTIKOV TPOYPAUIATOV oTtovd®V Tov Basil Bernstein. Awo-
Oeatpwcn (inter-aesthetic) 1 Ilopa-Oeatpwc) (para-aesthetic) mopddoon Tov
EKTAOEVTIKOV B TPOV dPANATOG

11. Epguvntikég pnébodot yia Ty TPoGEYYIoT TOL €100VG — EPAPUOYT KOl OTOTEAEGUOTO
0€ GLYKEKPILEVT BEnTPIK| TAPACTOOT] MG LEAETN TTEPIMTMOOTG.

12. Mapoywyn dpapatikod Adyov yio. aviAtkovg Beatés: 1 dpoapatomoinon og pnébodog
O1000oKOAIOG KOl HETOYPOAPNG AOYOTEXVIKOD KEWEVOVL GTN OKNvh Tov Bedtpov yuo
aviALKovg Beatéc.

13. Avatpo@oddtnon kot a&lohdynon, pe Paon Kol TG TPOPOPIKES TOPOVCLAGELS TOV
EPYACLOV TOV QOITNTMOV/TPLOV.

AIAAKTIKEYX kot MAOHXZIAKEYX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | Metomikr 610ackaAio (TPOCHOTO e TPOCMTO)

XPHXZH TEXNOAOTI'IQN | Xpron T. I1. E. ot didackoiic
IMAHPO®OPIAX KAI | Xpnion ¢ E-class
EINMIKOINQNION | Emkowovia pe email

OPTANQXH ATAAYKAAIAX , dopros Epyaciog
Apaoctypiotyta A
E&aunvov

AwéEeig 39

Merétn & avaivon 52

Broypapiog

Emoxéyeic o O¢atpa 12

Kot Topokolovinon

TOPACTACEDY

2vuyypaon epyociog 52

Avtotedng, un 20

Kkafodnyoduevn perétn

YHvoro Mabnuotog 175

AEIOAOT'HZH ®OITHTQN | I'pant) Epyacio pe tpopopikn napovcioon

YYNIZETQMENH-BIBAIOTPA®IA
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— lleCoypagio — «Klaoowa Eixovoypapnuévay, Zoyypovn Eroyn, Adnqva 2007.
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I' EEAMHNO

OEATPO I'TA EOHBOYX XTHN TYHIKH KAI XTH MH TYHIKH EKITAIAEYXH

I'ENIKA
XXOAH | PIAOXOPIKH
TMHMA | OEATPIKQN XTIOYAQN
EIIIMEAO | METAIITYXIAKO
XIIOYAQN
KQAIKOX | THEATRE30 EEAMHNO | I'”
MAGHMATOX | 7 XIMIOYAQN
TITAOX | @EATPO I'TA EOHBOYX XTHN TYIIIKH KAI ¥TH MH
MAGHMATOX | TYIIIKH EKITATIAEYZH
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIE
APAXTHPIOTHTEX x MIETOTIKE
QPEX X MONAAEX
ATAAYKAATAY

AwAéEELg, AWBOKTIKT/TPOKTIKY ACKN GO,
Blopatikéc-Epyaotnplokég aoknoeic, Adackoiio
Baciopévn oe Beatpicég Kot BeaTpomadoymytkég

TPOKTIKEC.

3

8

TYIIOX
MAGHMATOX

Ewikevong

IMPOAITAITOYMEN
A MAOGHMATA

Aokt Tov BedTpov: Bempio kot Tpdén

TFAQXXA
ATAAYXKAATAY ko
EZEETAYEQN

EXnvua)

TO MAOHMA
IMPOX®EPETAI XE
®OITHTEX
ERASMUS

Noat

HAEKTPONIKH
ZEAIAA
MAGHMATOX
(URL)

https://eclass.uoa.gr/courses/THEATRE307/

MAGHXIAKA ATIOTEAEXMATA

MoaOncrwokda Amotelicpoto

[To ovykekpiéva, e TNV OAOKANP®GT TOL HAONOTOG, Ol POLTNTEG OVOUEVETOL VOL:

- 'Exyovv agopoidcel to €0pog TOV GVTIKEWEVOL, VO, LTOPoUV va oyedtdlovy SdacKaAieg
Bedtpov Kot dpApaToC, pe BempnTiKd N TPUKTIKO YOpaKTPd, Yo TO epnpikod OEatpo Kot TO
0¢atpo oto IN'upvaoio kot 6to Adketo.
- Tapdyouv doxo akadnuaikd Adyo mov cuvhétel ) BempnTiky) YVAOOoN UE TIC TPUKTIKEG
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dpaotnplotnTeg (LECO GO EMIOTNLOVIKO Kol KOAMTEYVIKO £pyo) pe dEova to B€atpo kot To
dpapo otn devtepOoPadna exmaidevon.

-Avaibovv Kot vo epappolovy PAceEl T@V S10POPOTONTIKOV GTOLXEI®V TNG EPAPHOYNS TOV
Bedtpov yio T avomtuéloKkd otdde TG ePNPikng NAkiag, oxedGHODS, EPAPUOYES KOl
a&loloynoelc HofnUATOV Kol ToPacTACEDV.

-[Tapdyovv mpTOTUTO  OKOONUAIKO  AOYO KOl KOAAMTEXVIKO-EPELVNTIKO €PYO MG
avaTpoeodoTnon otlg Paciopéveg otnv t€xvn Tov Bedtpov pebodoroyieg yio to pnPikod
0¢atpo.

-ZOUUETEYOVV OMUOKPATIKA KOt VO, GLVEPYALOVTOL OTLLOVPYIKA LE TOVG/TIC GUUPOLTNTEG/TPIEG
OTIS OUOOOGUVEPYUTIKEG OOKNOE Tov pobnuatog (oto Ilavemiotiuio, oe oyoleio, o€
OeaTpLcoVC 0PYAVIGLOVG KOl POPELS, Kol GE SOUEG TUTIKNG KO 1| TUTIKNG EKTOIOEVONG, K.4.).
-Anuovpyovv KOAMTEYVIKG dpdpeva Kol vo, AAUPBavouy HEPOC ¢ O1040KOVTEG/O0VOEG GE
Bropoticég Kot KOAMTEYVIKEG dpaoTNPLOTNTEG S1000KOAOG Kot pdbnong.

-Eniléyouv xotdAAnAn opapatovpyia, vo, d1aokevalovy kol vo GLVOETOLV VEEG LOPPEG
OPOLLOTIKOD KOl GKNVIKOO AdYoV, e fdom To Taykoopo OEatpo kot dpdpa.
-MetaoynuatiCovv ™ Beatporoyikn KAN Yo to €pnPikod Béatpo (Spapatovpyia,
OVTOGYESIOGHOG, Oeplatikég, OeaTpikn Kot dSNUIOVPYIKT] YPoPT| K.A.) GE TEPLEXOUEVO Kot €10T
BedTpov ko dpdpatog ot devtepofdbia ekmaidgvon.

Cevikég IkavéTnTeg

Opadocuvepyatikn epyacio

[Ipocappoyn o véeg KOTAGTAGELG

ANym anopdcemv

Epyocio ot diemompoviko mepipdiiov

Epyocio ot d1e0vég mepipdirov

AnpoxpatiKy dloyeiplon opadog Kol TPOSHTMY

YeBacUOC TNV ATOLIKT KAAAMTEYVIKT EKQPOOT)

[poaywyn tng ehevBepng, ONLOVPYIKNG KOl ETOYWYIKNG OKEYNC
[Mopaywyn vEmv EpELVNTIKOV 1OEDV

Yefacprog oTn SPOPETIKOTNTA KOl GTIV TOADTOALTIGHIKOTNTO
Yefacuog 610 PLOIKO TEPIPAAAOY

Yyedoopog Kol S10yEIPLOT EKTUOEVLTIKMY KOAMTEYVIK®V TPOYPUUUATOV

NHNEPIEXOMENO MAGHMATOX

To mepieyOUEVO TOV GUYKEKPLUEVOL LOOMUOTOC 0POPd OTIV EPUPLOYT TOL BEATPOL Kol TOL
dpapoToc Yoo TNV €PNPIKn nAKio, GTNV TUTIKY KOl U TUTIKN EKTAIOEVOT|, € EOTIOCT GTO
ePMPkod BEaTpo Kot 0TI LOPPES TG BeaTpikng aymyng yia tn devtepofada eknaidevon. To
0éatpo/dpdpa yio, pe kot omd eprfouvg Ko véovg amotelel €va medio mov ehevbepivel
duvapkég petaoynpatitovoog padnong, kaAliepyel 0e&10TNTEC TOMTELOTNTOS, CVTEVEPYELNG
Kot eVOUVAL®MONG Yo Toug HabNTéG Mg TPOSMTO Kol ™G OpAda oty cvvieTn pnPikn niucio
Kol o€ OAo Ta oTAdW TG [ tov A0Yyo avtd to pdOnuo €oTidlEl OTIS KOWMVIKEG,
YOYOTTOOUYWYIKES dLOOTATELG TOV BedTpov Yia eprifoug (amod 12-18 etmv) kot véoug (Ave TV
18 e1v) KabBmG Kol 6TIG MeONTIKEG, SOKAAMTEYVIKES Kol DEATPOTOUSUYMYIKES TPOEKTAGELG
ToV BedTpov ot devtepoPada exkmaidgvon.

H perétn g avaykodtntog tov Oedtpov otn devtepoPabia exmaidevon, odnyel ot
dlepevivnon TtV mpobmobécewv, TOV TOPAUETPOV KOl TOV OOUIKOV OTOlElv oV
CULVOTTOTELOVV TIG TPOGEYYIGELG Kot TIG LEB0O0A0YIEG SOAKTIKNG TOL BedTpOov/dpapaTog 6To
IMpvéoio kot 6to Adkelo. 1o TAaiclo avtd, avaidovtal €i6n Tov genPikod BedTpov Kot Tov
Bedtpov yio véoug (Youth Theatre), diepeuvadvTol TAGELG Kol LOPPES TOV GVYYPOVOL BedTpov
kot ¢ Performance, peiet@vtot Beatpikd £pya, Keipeva Kot Spapatovpyia yio To epnpiko
Kowo, Kobmg kot poppég Beatpikig aymyng yw oieg tic ta&elg tov INvpvaciov kol tov
Avkeiov. To Batpo yia, pe kot amd epnfovg kol véovg (Ave twv 18 etdv) amotelel 1060
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ovTIKEIPEVO €pevvag kol HEAETNG 000 Kot 7edio €POPUOYNS O OyoAein, Oeatpikoig
OPYAVIGLOVS, QPOPEIC Kol 08 SOUES TUTIKNG KO T TUTIKNG eKTaidgvong (SopUES Yo EpnPoug
Kol VEOUG: KOAMTEXVIKEG, WLYIKNG VYeiog, LTOGTNPIENG, OVNAIKOV TPooevYwv, gumabdv
OLAd®V K.4.)

Me d&ova ToloTIKEG Kol PEKTEG HeBBdoVE Epevvag Kot SOUCKOAMOG KOl LLE EGTINGT GTOV
oxeO0OUO TPOYPOUUATOV, HaONUATOV Kol Opdoemv Oedtpou/dpduatoc yio. eenpikd Kot
VEOVIKO KOWVO GUUUETEYOVT®YV, 01 POITNTEC/TPLEC TTaipvoLV BEom og évav EUTPAKTO S1GA0YO Yial
TNV AVOYKOLOTNTO TG CLGTNUATIKNG Tapovasiag Tov Bedtpov oty eknaidevon. Ewdkoi otoyot
TOV LOOALOTOC pOopPOovY 6TN LEAETN TG O1eBvohe TpaxTIKiG Yia To BEatpo otn devtepofadia
ekmaidevon, ot dnuovpyio Kot S1dyuon KOAMY TPOUKTIKOV KOO®DG Kol OTIG SEMGTNUOVIKES
nmpooeyyicelg Tov Emotuov kot tov dAlov Texvov péowm tov Bedtpov.

Avdypoppa EBdopdadmv
I. Baowég évvoleg Bedtpov, dpdpatog yio tn devTePOPAbia eKTaideVoT KOl OTOGUPNVION
opoAoyiog.

IL. Eidn kot popeég Beatpikng Exepacng Kot dnpovpyiag yio tnv pnpikn nikio (repleyopevo
& oYEdIGHOQ).

III. Eidon kot popeéc Bedtpov ko dpapatog o T dgvtepofdbuie Tumiky ekmaidgvon
(mepreydpevo & oYESIAGLOQ).

IV. Evrafeic opddec, yoykn vyeio kou epnPeio. [Iposktdoeig Tov Bedtpov and v epnpiky
Lon ko T peTdfoon oty evnAikioon (101N aymyn, SIUMOAMTICUIKT EKTOIOEVOT), BEATPO Kol
KOWOTINTEG VE®OV, YOVEDV KOl EKTALOEVTIKAOV).

V. Ipaxtucég tov 20% ko 21°° awwva amd 10 0¢atpo kot v performance otn Oeotpikn
modeio Kor aymyn (copatkd 0éatpo, cvyypovo Béatpo, Béatpo tng emvonong, 0atpo
VTOoKOLUEVTO, B¢atpo Forum, ynelaxo 0atpo K.4.).

VL Apapatovpyio, Osatpikn ypoen Kot Sid0KTIKN Tov BdTpov Yo vEOLC.

VIL HMowaymyuég Bewmpieg, Bewmpieg padnong kot didackoriog Kot S1d0KTIKN ToL BedTpou Yo
™ devtepofabpia ekmaidevon. MeBodoloyieg, ONTIKES, TPOEKTAGELS,

VIII. Yoyoroyia kot Adaxtiky Tov Bedtpov Yo prifovg Kot vEoug.

L.X. Epnpwco B¢atpo kot Batpo yia v kovotnto. A&oAdynon kol AVOGTOXUGLOG.

AIAAKTIKEYX kot MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | I[Ip6cwmo e TpOCOTO

HapdAinin yprion Aveotpappévng Taéne (Flipped
Classroom)

XPHXZH TEXNOAOTI'IQN | Xprion T.ILE. ot Awaockaiio kor otnv Epyootnplokn

IMAHPO®OPIAX KAI | Exrnaidevon, kabng kot otnv Enucotvavia pe toug
EINIKOINQNIQN | portntéc

Xpnon e-class, kot mapdAinin yprion Web 2.0

TEYVOLOYLDV Y10, T1) SLOYEIPION KOAATEYVIKDV,

EPELVNTIKAV KOl OTTIKOOKOVOTIKMY VAIKOV

Anpovpyikn yprion 006vng tpofoing kot tpotléxtopa

K.

Xpnon emToypapIKNg UNyovNg Kot KEUEPAG Kot

KIVILOTOYPOQIK®V TEYVIK®V (ANyT, Hovtdl,

KOTAYPOOn).
OPTANQXH AIAAXKAAIAX Diprog
Apaoctypiotyta Epyaciag
E&aunvov
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AwéEeig 30

Epyoomploxn/Adoxtikn doknon 30
(cvppetoyn oto PropoTikd

€PYACTNPLO)

Melétn & avaivon Biioypagiog 35
Kolteyvikd Epyaostipilo 15
Exmondevtikég/kaAMTeyviKég 25
Emoxéyeic (topactdoeic,

QeCTIPAA,

eKTadEVTIKA/ B0 Tpomaidaymycd
wpoypaupate) & Mikpég epyacieg
eaokmnong (S100KTIKN AoKN o™ G
oyoAein, OE0TPIKOVG OPYOVIGUOVG
Kot douég ekmaidgvong K.4.)

KoAteyvikn dnuovpyia 15

Exmovnon pekétng (project)- 15
0OKNOELG TPAENG Kot avaAvoNG
TEPIEYOUEVOL Y10, LUKPES OUADES

QOUTNTOV

Suyypaon 1| TOpUy®YY| EPYNCIG 35

(aTopkng 1 OLOSIKNG)

YHvoro Mabnuotog 200

AEZEIOAOT'HXEH ®OITHTOQN | L. I'pant epyasio & Iapovsiaon g epyaciag oty

Olopérera
(018Ae&n dpouevo/mapéppacn/mapdotact) [chvoro
60%)

IL. Zvppetoyn oTic AOKNOELG KOl OpacTNPLOTNTES

Lo LOTOC, OGS OVaYPAPOVTOL TUPOTAV® [GTO
[Movemom o Kot 6€ SOUEG TUTIKNAG KO LT TUTIKNG
ekmaidevong, cuvoro 40%].

2 0An ) 01dprelo. Tov podnuaTos Aaufavovror vroyry
70, €CHG:

Awpopeotikny a&loddynon

A&oloynon Baociopévn otny €V TOL BedTpov Kot
TOV OPAOTOG

[Ipopopikég Kol YPUmTEG AOKNGELS Kol OPACTPLOTITES
Avtoaloloynon Kot Stapope@Tiky a&loAdynon
OLLAO®V KOl TPOCHTWOV

A&omoinom yneoKkmy TEYVOAOYL®DY GTIG ONIUOVPYIKES
depyaoieg aloAdynong

[eprypagpikn agloldynon epyacidv Kat ovilvon i
UEPOVG oToLYEI®V (YPOTT 1] KO TPOPOPIKT).
[Ipopopikn a&loAdyNon TPOKTIKOV/TPOPOPIKOV
OPOUEV®V [LE TNV EVEPYOTOINGN TNG OUAOIKNG
Sopope@TIKNG a&loAdyNoNg
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Bruxelles: De Boeck Université, 1996.
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HAJAATQI'IKH TOY OEATPOY:

OEATPOITAIAAT QI'TKA TIEPIBAAAONTA KAI AIAAKTIKEX ME®OAOI

I'ENIKA

XXOAH

OIAOZODIKH

TMHMA

OEATPIKQN ZIIOYAQN

EIIIITEAO XIIOYAQN

METAIITYXIAKO [TPOTPAMMA 2IIOYAQN

KQAIKOX MAOHMATOX

OFE33

EEZAMHNO
XIIOYAQN

B

TITAOX MAGHMATOX

MNAIAATQI'IKH TOY @EATPOY: OEATPOITAIAAT QI'TKA
INEPIBAAAONTA KAI AIAAKTIKEX MEGOAOI

AYTOTEAEIX AIAAKTIKEX APAXTHPIOTHTEX

EBAOMAAIAIEX
QPEX
ATAAYKAATAX

HNIXTQTIKEX
MONAAEX

3

TYIIOX MAGHMATOX

INPOAITAITOYMENA
MAGHMATA

FAQXXA ATAAXKAAITAY ko
EEETAXEQN:

EAAHNIKH

TO MAOGHMA
IMPOX®EPETAI XE
OOITHTEX ERASMUS

NAI

HAEKTPONIKH XEAIAA
MAG®GHMATOZX (URL)

MAGHXIAKA AITOTEAEXMATA

MoaOnocrwokda Amoteléiopoto,

YK0mog TOL HobNUaTOg elvan 1) LEAETT TOV BEATPOL MG WYLYOKOIVAOVIKNG KOl KOAATEYVIKNIG S10OIKAGTOGC

Kot S100KTIKNG HeBOd0V og exTandenTIKO TEPIPAALOV.

Ewdwdtepor otodyot etvat:

o. 1M Katavonon g depeuvnTikig dpapatonoinong (inquiry drama) kot tov Ogatpikod maryvidlon g
YOYOKOWOVIKADV KoL KOAMTEYVIK®V S10TKOGIMV Kol SI0aKTIKGOV UeBddmV og ekmandentikd mepiBdilov.
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B. n eumhoxn TtV ovupetexoviev otn Bewpio Ko Tpdén g Beatpikng epyidywong pe a&lomoinon
KOTAAANA®V OEATPIKOV TEYVIKOV TOL OTOGKOTOVV GTN ONUIOVPYI0 CLUYKIVICLOK®OV, SOAEKTIKOV Kol
OTOYOOTIK®V PLOUATOV GTNV OpAda.

Me v emituy OAOKANP®GT TOL HabNUTOC 0 portnThg/Tpla Ba Tpémel va givar o Bon:

e No katavoel v [awaymywkn tov Ogdtpov w¢g yvootikd aviikeipevo (Opobétnon, Yoyoroywn
Bedpnon, Yuyokowmvikn S1deTac), KOAATEXVIKT EKPPaoT) Kot SdaKTIK pebodoroyia Kot T LOPPEG
ToV BedTpov oTNV eKMOidELOT).

e No Katavoel T onuocio Tov Bedtpov oty ekmaidevon, g BeaTpIkng EKPPUCTG KOl ETIKOIVOVIONG
KO TNG ONUOGTIOG TOV ELYLYMTH KOL TG OHAdOC.

e No éyer ggowcelnbel pe T Beatpikég - ddaxtTikég peBddovg ko teyvikés (Osatpicd IMaryvidl,
Atepgovntik  Apopartomoinon [inquiry dramal), péoo e&nynong kol kaTovomong g vmod
SOTPAYUATEVCT] KOWMVIKAG TPOYUOTIKOTNTOG KOl TG EPUNVELNG TNG o€ BE0TPIKO POLO GUUUETEXOVTOG
o€ BeaTpikd epyactipia.

e No Stokpivel ko vo Katavoel To SoUKd oTotyeio kot Tig TeXVIKES Tov BedTpov, Tig Teyvikeég
Beatpkov kepévov, ta Maryvida kot Tic Acknoelg, Tic Xknvikég [paktikég kot Tig Epotoeic.

® No cuvepyaletol e CUUEOITNTES/TPLEC TOV/TNG, LECH EVEPYNTIKNG GUUUETOYNG TOV/TNG GE OPAGCELG
OeaTpIKiG EPEVVOG Y10 TV EMOYYEAUATIKN TOV/TNG avaTTLED.

Cevikég IkavoTnTeg

[Ipocappoyn o€ véeg KOTAGTAGELG

ANym anopdcemv

Avtdvoun gpyocio

Opadikn epyacia

Epyocio ot diemompoviko mepipdiiov

[Mopdywyn vEmv EpELVNTIKOV 1OEDV

Yefacprog otn SPOPETIKOTNTA KOl GTIV TOADTOALTIGHIKOTITO
Yefacpog 610 PLOIKO TEPIPAAAOY

AGKNOoM KPITIKNG KOl QUTOKPLTIKNG

[Mpoaywyn g eAevBepng, ONUOVPYIKNG KoL EXUYDYIKNG OKEYNS

HEPIEXOMENO MAOGHMATOX

H Mowayoywn tov Oedtpov: [Nadaymykr, yoyoloyikn, WOYOKOW®VIKY, OO0KTIKY, KOAMTEYVIKN
Becdpnon.

Iotopkn| avadpour] tov BedTpov otV EKTAidELOT).

To Beatpicd moryviolr: Apyég kot yvopicpata, acelg avantuéng, Epebiocpota kot kivntpa.

H depgvvntikn dpapatomroinon: H uébodog, Apyég kot yvopicpata, Mopeég Kot 6Tadio avamtuéng,
Evepyot Oeatéc, Alemotnuovikotnta, Atobepatikdra.

Opyavwon (oyedacudc, dieEaymyn kot a&loddynon) featpikov epyactnpiov.

Yrpatnyikég Oedtpov: Aopkd otoryeio Bedtpov, Teyvikéc TOL dPOUOTIKOD KEWWEVOL KOl OoTPIKEC
TEYVIKES, ZKNVIKEG TeYVIKES, [Tayvidia kot aoknoelg, Teyvikég epodtnong. A

Yrpatnyikég Oedtpov: Aopkd ototyeia BedTpov, Teyxvikég TOV SPAUATIKOV KEWUEVOD KOl O0TPIKES
TEYVIKES, ZKNVIKEG TeYVIKES, [Tayvidia kau aoknoelg, Teyvikég epotnone. B

Beatpikn LYHY®OT KOl SUVOULIKN TNG 0padag: O EKTAIOEVTIKOG MG ELYVYOTNE, O EPYLY®TAG OC
EPELVNTIC.

Oceatpikég péBodol kot dhoykég, evovvaucOntikéc kol yuyokowmvikég defl0tnTeg  TMV
GUUUETEYOVTOV.

AIAAKTIKEYX kot MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | [Ipécwno pe TpdcOTO eKTaidgvon
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XPHXZH TEXNOAOTI'IQN | Yroothpién Lobnctokng d1odikaciog HESH NAEKTPOVIKNG TAATQOPLOGC
IMAHPO®OPIAX KAI | e-class otnv gpyactnpilokn didackaiio kot pabnon.

EINIKOINQNIQN
OPTANQXH ATAAYKAAIAX Apaoctypiotyta Dopros Epyacios Eéaunvov

AwréEeig 20
Awdpaotiky Sdackaiio 40
Mehétn kot avaivon 30
Biproypapiog

Epyaoctmplaxn Acknon 20
2uyypaen EpYOcIOV 30
Avtotelc un 35
KkaBodnyoduevn perétn

YHvoro Mabnpatog 175

AZEIOAOI'HXH ®OITHTON | Awpop@atikn, AloyvooTiky| | ZUUTEPACLOTIK

o) P S1opopPOTIKY 0El0AGYNoN UE Tapddoon epyaciag 9 ToLAd IoTOV
ypamtov epyaciov (300 mepimov Aéewv kobepid) ota 16apOua
gpyactnplokd podnuata 30% Tng cvvolKig amoTipUN oG

B) pe mapddoon ypomtig epyaciog (3500 Aééewv kabepd). 70% tng
GUVOMKIG OTOTipNoNG

Kpuipuo a&oddynong: H dnpiovpykdmra péca amd v TpoToTumio,
Vv gueM&la KoL TNV EVYEPELD TNG OKEYTG OTI SOTPAYUATELCT) TOV
nmudtov kot oty avainyn Bsotpikod porov. Alonoinomn tov
TOALOTADY OTTIKAOV YOVIOV Yo 0Eom kot Abon tpofAnudtov, T
OKNVIKNG OpAOCTG, TOV OVOGTOYAGHOD UE GTOYO TN UETUYVOOTIKY
dwadkacio. Aglomoinon g EMOTNUOVIKNG HEBOOOV pe avadelsn g
TPOPANUOATIKNG, TOV GYETIKOV EPOTNUAT®V, TOV VTOBECEMY Kot TNG
oLVOANG dlepebivnong TV BelaTikdV TedimV.
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OEATPO KAI YHOIAKEX TEXNOAOI'TIEX XTHN EKITAIAEYXH

TF'ENIKA
XXOAH | PIAOZODIKH
TMHMA | OEATPIKON XITOYAQN
EIIIITEAO XIMTOYAQN | METAIITYXIAKO
KQAIKOX MAOGHMATOX | OE34 EEAMHNO | I’
LIMOYAQN
OEATPO KAI YHOIAKEY TEXNOAOI'IEX ¥THN
TITAOX MAGHMATOX EKIIAIAEYSH
AYTOTEAEIZ AIAAKTIKEX APAXTHPIOTHTEX EBAOMAAIAIEX MNIZTQTIKEX
QPEZ MONAAEX
ATAAZKAAIAXZ
2
TYINOX MAGHMATOX | Avantoéng oe&lotntov

MPOAITAITOYMENA | OXI

MAGHMATA
FAQXYXA ATAAXKAAIAY kon | EAAHNIKA

EZEETAXEQN:

TO MAGHMA | NAI
MPOX®EPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH XEAIAA | https://eclass.uoa.gr/courses/THEATRE342/

MAG®GHMATOZX (URL)

MAGHXIAKA AITOTEAEXMATA

MoaOncrwokda Amoteliopoto

Me v emituy OAOKANP®GT TOL HabnIaTog o1 portntég/Tpieg Oa eivar o Béon va.:

o avayvopilovv Tig Bactkéc apyéc mov diEmovy T ypron Tev TIIE oto Béatpo kot ot

S130oKaAlD, KOTOVODVTOG TOV POLO TOVG OTNV EKTAOEVTIKT S1OIKUGIAL.

®  YPNGIUOTOLOVV KATAAANAO YN@loKd epyaieio yio T dnpiovpyia, TV 0pydvoon Kol TV

EPAPLOYN EKTOLOEVTIKAOV SPOCTNPLOTHTOV.
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®  OVOTTOOOOVV KOl VO VAOTOLOUV Lo Iato Kot SPAGEIS TOV EVOMUOTM®VOLY TO BEATPO KoL TIC
YNOUIKES TEYVOAOYIES, AAUPAVOVTAG VTOYN TIC OVAYKEG SIUPOPETIKAOV EKTOIOEVTIKMV
Boabuidmv.

o oyedlalovv Kol Vo TaPAyoLV YNOLHKES 0PN YNOELS, dlodpacTikd Pivteo kot dAla €pya,
EVIGYDOVTOG T O1UOVPYIKOTITA TOVS KOl TNV KOVOTNTA TOVG GTY| (P01 TOAVUECWV.

®  avamTOooOoVV Oe&IOTITEG CLUVEPYOTING KOl VO KATOVOOUYV TMG VO TPOAYOLV TN SLOTOATIGIIKY
uaonon.

o a&l0A0YOVV TNV OMOTEAEGUATIKOTNTO TOV YNPLOKDY EPAPUOYDV Kl EPYUAEI®V GTN JIOOKTIKN
Tpa&n, mpoteivovtag fEATIOoELS.

®  YPNGIUOTOLOVV TAATOOPUES TNAEKTAIOELGNC (GVYYPOVTG KOL LGVYYPOVNIG) Yia T SlELPLVGT
NG EKTOOEVTIKNG EUmELpiag Kot TG dwol fiov pdbnong.

Cevikég IkavoTnTeg

e Avtévoun Epyocia

e  Ouaown Epyaoia

o Avalnmmon, aviivon kot cuvOeoT dESOUEVMV KOl TANPOPOPLADY, LIE TN XPTOT) KOl TOV
OTOPOLTITOV TEYVOLOYIDV

o YeBaopog 0T SPOPETIKOTNTO KOl GTNV TOAVTOATIGUIKOTITA

e AOKMNOT KPITIKNG KO VTOKPITIKNG

o TIpoaywyn tng ehevbepng, OMUIOVPYIKNG KOl ETAYWOYIKNG CKEYNG

HEPIEXOMENO MAGHMATOX

To pdbnua £xel 6KOTO va EIGAYEL TOLES POITNTES KOl TIG POLTHTPLEG GTNV EPAPHOYN TOL BedTpov Kot
TOV OPAUOTOC OTNV EKTOIOEVLOTN LE TNV TAVTOYPOVN ATOKTINGT YVOONGC, E0IKEIMONG KOl EUTEIPIOG
OV ot ¥pNon Kor 0E0ToiNcT TOV YnNeuwKoav TeYVoAoYidv. O ammdtepog oKOTOG €ival ot
QOITNTEC/TPLEG VO avTIANPOoOV TiG Pacikég apyEc mov SEmOVY TNV EPAPHOYY], 0E0TOINGT Kot
evoopdtoon tov Texyvoloyiov g [MAnpogopiag ko Emkowaviag (TTIE) ot dwdikacio g
ddaokaiiog kot padnong tov pobnuotog g Osatpikng Ayoyng, Oote va T a&lomolovy ¢
OLOTATIKO, OOLKO TOVg oTotyeio. Na umopodv, péca amd o avalvTikd Tpoypaupoto OedTpon Kot
dpapotoc yuo Tig Pabuideg g ekmaidoevong, va oxedalovy, Vo opyavavouy Kot vo. epappofovv
poOfuota, OpAcels, TOPACTACES KOl OPOUEVO Yo TOLG MobNnTég Kot Tic MaONTpLEg Tovg,
alomoldvTag Kol TIS Ynouokée teyvoloyieg. Na €youv v wovotnta Kot Tnv kpion va
nmpocdopilovv Tt poviéda éviaéng twov TIIE, va upmopodv vo OSwakpivovv tnv kotnyopio
EKTOLOEVTIKAOV AOYIGUIK®DV KOl LoONC1oK®V TEPIPUALOVIOV Kal Vo avoyvopilovy Ta KatdAAnio
ynowka epyoieion mov Bo evioyboovv N oyedioon Kol opydveon g owookarog Kot Oa
KOTOGTHOOVV 7O OTOTEAEGLOTIKY KO SNUIOVPYIKT| TV EPAPHOYR TOL BedTpov Ko dpAOTOC OTNV
ekmandevtikn dadikocio. To pabnua eivol oyeddcéEVO ¢ pio aAANAOVYid KATAAANA®V TPOKTIKOV
OPACTNPIOTHTOV KOl EQUPUOYDV MG TPOC TNV OIOKTNOT avOTEP®V OEEIOTHTOV TOOY®OYIKOD
YNOWKOL GYESIOGHOD KOl TPAKTIKNG EPAPUOYNG HE OKOMO Ol QPOUTNTEC/TPLEG VO UTOPOLV Vo
e€OKEIDVOVTOL e TIG YNeLokég 0e&1otnTeg Tov 21 ancdva. [a tov Adyo avtd, mapovstalovTol Kot
avOADOVTOL HOPPES KOl TEYVIKEG TOV WYNEOLOIKOL OPAUOTOC OTNV EKMAIOELOT), TNG CLYYPOVNG
dpapoTovpyiag Kol mopdctacng pe T ypnon tov  Web 2.0 ymowkodv TEXVOAOYIDV, TOV
CUVEPYOTIKOV YNeokdv epyoieiov padnong, g ypnong tov wotoroyiov (blogs, wikis), g
YNOLIKNG AP YNOTNG, TNG O1ULOVPYING TUVIOV LIKPOD UiKkovg pe alonoinon kot eneéepyacio Pivteo
K.G., Kobmg kot v aélomoinon tov Zvotuatov Alayeipiong Mdabnong (eClass, Moodle) yia
acOyypovn pabnon kot Tic peBOdoVg cvYYpovNG TNAEKTOIOELONG (LEC® TOV TMAEKTPOVIK®OV
mAateopudv Webex, Zoom, MS Teams) mov evioydouv T SlmoMTIGUKT Kot dwa fiov uabnon. To
naonuo £xel Be@PNTIKO KoL TPOKTIKO YOPUKTPO.
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To mepieyopevo tov pabnpotog dddoketon oe dekatpio (13) diwpa padnpoto:

1.

10.

11.

Ewayoyn otig TIIE oty Exnaidgvon: [lapovsioon g évvolag tov Teyvoroyimv
[Mmpoeopiag kar Exucowvaviag (TIIE), tov facikdv apydv Tovg kot Tng SCLUPOANS TOVG 6TV
ekmandevTikn dtodikacio. Avaivon empidv nAextpovikig padnong kot GOVOEST TOVG e
TPOKTIKEG £QuPOYEG. Zulntnon yio to g ot TIE petacynpatiovv Tov tpdmo mov
d1ddoKovE Kot pofaivoupe.

Ynowxd Epyaieia Web 2.0: Elcayoyn ota Web 2.0 epyaieia, 6mwg 1otoddyia, wikis kot
epapuoyéc cuvepyaciog. Katnyoplomoinon epyaieiov pe Bdon ™ ypnon tovg (cuvepyacio,
dnuovpyia mepieyopévon, Tapovoiaon). [apoyn kpirnpiov eTAoyng epyaieimv aviroyo Le
TIG OVAYKEG EKTTOLOEVTIKOD GYEIIOCLOV KOl TOPOIETY LT YP1IONG TOVG GTNV TPAEN.
Ocatpwi] Ayoyn pe Ynoewokéc Teyxvoroyies: AviAlvoon Tov TPOTOV EVEMUATOOTG TOV
YNOWKOV TEYVOLOYIOV oTiG Beatpikég dpactnpiotres. [lapovsioon epyaieiov Tov
vrooTnPifovy T dNpovPYia, opyavmoT Kol TapovciaoT OeaTpIK®Y £pYmV GTIG SIOPOPETIKEG
ekmandevTikeg Pabuidoeg. Tvlntnon yio TopadelyLoTe KOADY TPOKTIKMV.

O porog Tov Exntandevtikod oty Xpiion TIE: E&&taom tov poAOL TOV EKTOOELTIKOD O
dwxeipion g nabnong pe t Pondeia tv TIIE. [Mapovoioon pedddmv evepyntiknig,
OVOKOADTITIKNG KOl GUVEPYOTIKNG O1000KOA0G. Zu{NTnon yia Tig 0e&10TNTES TOV OTOLTOVVTOL
Yl TNV amoteAeSOTIKY evoopdtmon Tov TIE otn 6daktikn Tpaén.

Yuvepyotikd ¥nowkda Epyoleia: [Mopovsioon ynelokov epyaieimv mov vrootnpifovv
OULVEPYOTIKEG OpaCTNPLOTNTES, OTT®G 16TOoAGY1N Kot wikis. Epappoyn toug ot dnpovpyia
OLOSIKADV EPYACIOV Kol TPo®Onon g aAinienidopaong. Tvlntnon ywo v avimtuén
deE10TTOV GLVEPYACTOG KO OVTAALOYNG 1OEDV.

Ynowxi Apiynon: Elcoywyn otig apyég TS Wneokng apnynong Kot oTig SuvatdtnTég g
Yol TNV EKTOSELTIKT S1A0IKOGI0. AVATTUEN APNYNUOTIKOV EPYOV LE TN (PNOT TOAVUECWV,
OGS EIKOVEG, N0t Kot fivieo. Anpovpyia aenynoemv Tov TPo®OovV Tn dNUIOVPYIKOTNTA Kot
TNV KOTAVONoT TOV Lobntov.

Yoyypovn kot Acoyypoviy MdOnen: Avaivor tov dlpop@v Kol T®V SUVATOTHTOV
oLYYPOVNG Kot acOyypovng nabnone. Iapovciaon epyoieinv 6nwg to Moodle yio achyypovn
uabnon kot TAateopumv 6mmg To Webex Kot 1o Zoom Yo GOYYPOVH THAEKTAIdEVOT).
Epappoyn toug ot didackoirio Bedtpov.

Anmovpyia d10dpacTikov Pivreo: Awaokorio kot pdbnon pécm dnuovpyucod Pivieo kot
Bceatpikng Aymyne. Anpiovpyio ToViOV Kol S1dpacTIKOV PIVTED [, amd Kot Y10 Todid Kot
VEOUG, L€ EKTTAOEVTIKO TTEPLEYOLEVO. Xp1on epyaleinv enelepyaciag Pivteo yio T dnpovpyio
TOAVUESTKOD VAIKOD, TTOV VTOSTNPILEL TN SWOUCKOAIN KOL TNV EVEPYNTIKY GUUUETOYN TOV
pobntov.

Ynowxi Apapatovpyia: EQopproyn ynouokov texvoroyiov ot dnpovpyia Kot avamtuén
dpapotovpyik®v Epymv. [lapovsiaon TexviKav yio T JpopPoT) OEUTPIKOV SPOUEVOV TOL
eumiovtifovtal pe Ynookd HEca, OTMG TOAVUESH, TYOVG Kol EW0TKH EQE.

AwmomTticpikn kon Ao, fiov Madnon pécow Ynowxkov Teyxvoroyiov: Eeappoyn
€PYAAEIV TOV EVIGYVOVV T1] SLUTOMTICUIKT KOTavOToN Kot TN St fiov udbnon. Zul{ntnon yu
TN (PO YNPLOKDV TAATQOPUDY Y10, TNV KAAMEPYELN OEEIOTHTOV EMKOVMVIOG Ko
OAANAETIOPOOTG OE TAYKOGHULO ENITEDO.

Ynowxkoé Oéatpo, Performance kor Ynorokég Teyvoroyieg: AladpaoTikég LOPPES
YNOUKOV SpOUEVOV Kol TPoypappdtov. [lapovsioon eKmaidevTik®@V HOVTEA®DY TOV
evoopatavovy Ti¢ TIIE ot dwdackaiic. Zv{nitnon yio v ETA0YH TOV KUTIAANAOD LOVTELOL
avaAoyo pE TO TEPLEYXOUEVO, TOVG HOONTEG KOt TIG EMOIDEELS TOV EKTOIOEVTIKOD.
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ynolakov Bedtpov.

12. IIpofoin, Topa Kot Atadpac - Meiktéc poppég aAAAeTiopaong: Zyed10010g
Exnmodevtikav Apastplotitov pe Ynowokd Méca. Eapuoyég kot yprioelg Tov mpotléktopa
KoL NG TPOPOANG 6T GYOAKN TAEN Kol OKNVY|. AVATTUEN EKTOOEVTIKMV dPACTIPLOTHTMV
OV GLVOVALOVY TN BEATPIKT OYYN KO TIG WYNPLUKEG TEYVOAOYIES.

13. Online Ofatpo ko1 Exraidogvon: [aiCovtog pe Tig ynolokég Tevoroyieg Kot P Tig
Oeatpicég TEXVIKEG. ZOUUETOYIKEG LOPPEG DEATPIKNG EKQPAONS KAl LABNoNG LEG® TOV

AIAAKTIKEYX kot MAOHXZIAKEYX MEG®OAOI - AZIOAOT'HXH

TPOITIOX ITAPAAOXHY | Awdockario otnv aifovoa kot vroot)pién (forum, chat) péoa and to
acvyypovo Xvotnua Awayeiptong Hiektpovikng Taéng tov 18pvpatog
eClass.

XPHXZH TEXNOAOTI'IQN | « Xpron tpofoiéa yia TV TapovciooT Tov SoAEEemV He T
IMAHPO®OPIAX KAI Bondeia Tov Tpoypdappatog PowerPoint.

EMIKOINQNIQN | «  Xprion Loyiopikod katackevig i1otoloyimv WordPress,
TPOYPAULOTOG CUVEPYATIKMDV EPYOAEID®V KOl GUVEPYOTIKNG
vypaopng Google Drive Google docs, mpoypappotog eneepyaciog
Bivteo Microsoft Clipchamp, k.d.

e Aoywouikod Aayeipiong Hiektpovikng TaEng yio v acHyypovn

vrootnpEn g podnotaxng dadikaciog (eClass).

e Toktikn emkowvovia Tov gourrntev pécm, Forums, Chats, Emails.
OPTANQXH ATAAYKAAIAX Apaotypiotyta Dopros Epyacios Eéaunvov

AwréEeig 27

KoAteyviko 23

Epyactipio

KoAteyvikn 15

onpovpyia

Aropun Epyacia 35

Epyoomploxn/Adaxtiky 20

doxnon (CUUUETOY OTA

Blopoticd epyacthipio)

Merét & Avaivon 30

BiBloypapiog

Exmovnon peiétng 25

(project)- aokNGELG

TPAENG Ko avaALGNG

TEPLEYOUEVOD Y10 KPES

OLLAOEC POITNTMV

2vvoro Mabnuozog 175
AEIOAOI'HZH ®OITHTQN | Atopkn} Epyacia (100%) (Zvunepacpotikn):

O1 o1TNTEG/TPLEG KAAOVVTOL VO, EPYAGTOVY AITOLUKE KO VO, VAOTTOIT| GOV
epyaocieg (projects), OTmG TNV KataokeLn 16toAoyiov (blog) e dipopa
0épata Tov aPopovV T0 «BEUTPO GTNV EKTAIOELCT», OTTOL O TPEMEL VL
ocvopmeptldfouv Kot kamoleg Beatpikég dpdoeic (ynelokn aenynon,
évav 010A0Y0, Vo GUVTOO dPAOUEVO, K.4.). ETiong va a&lomocouy kot
vo enefepyacTolV Vo JdpOoTIKO Pivieo WIKPNG OOPKELNG E
ovykekpuévn  Bepatoroyia, k.. Ot vrevBovor kabnyntég Tov
pobfuotoc a&loloyovv kat faBUoAoyodv TNV IKOVOTNTO T®V POITNTOV
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vo  0OOVV  AEITOVPYIKEG VAOTOWOELS OVTUTOKPIVOUEVOL  OTIG
OTOTNOELG OADV TOV EPYACLOV TOL TOVS ovaTiBevTat.

Yxomog a&lohdynong: ‘EAeyyog g woavotntag dnpovpyiog omAdv
epyacilov (projects) 6NV EQopLOYT| ToV BEATPOL KOl TOL SPAWATOC GTNV
eKTaideVoN e EVOOUAT®ON Kot a&loToinoT yneluKkov pyoreimv.

Kpirpuo a&ordynong: O Pabuog kot n woavotnta a&lonoinong tov
SUVOTOTATAOV TOV KOTAAANA®V YNOWKOV EPYOAEiov HESH OTOV
oYEO10G O, OAAG KOl GTNV EPAPUOYN TNG EKTALOEVTIKNG O1UOIKOCING.

YYNIZETQMENH-BIBAIOT PA®IA

- Ilpotevouevy Biflioypopio.:
EAAHNIKH BIBAIOTPA®IA

®avovpaxn, K. (2016). To Gsatpo oty exmaiosvon ue ) ypHon twV WYHELOKOV TEYVOAOVIMY. XTOLYEl.
odaxtikhg puebodotoyiag. AMva: Exdooeig [amalnon.

Zaxomovioc, B. (2023). O1 ynpioxés teyvoloyies yia 1o Oéatpo/opouo. otny gxmoidsvon. O vIOCTHPIKTIKOS
POAOS TV YHPIOKWOV UEowV oty Epevva ko atny mpoly. Abva: Exdoceig amalnon.
ZENH BIBAIOTPA®IA

Anderson, A., Carroll, J. & Cameron, D. (Em.). (2009). Drama Education with Digital Technology. London:
New York. Continuum.

Cameron, D. & Anderson, M. (2009). Potential to reality: Drama, technology and education. Xto M.
Anderson, J. Carroll & D. Cameron, (Em.), Drama Education with Digital Technology (oo 6-20). London:
Continuum International Publishing Group.

Carroll, J., Anderson, M. & Cameron, D. (2006). Real players? Drama, Technology and Education. UK
Sterling, USA: Trentham Books.

Cremin, T., Goouch, K., Blakemore, L., Goff, E. and Macdonald, R. (2006). Connecting drama and writing:
seizing the moment to write, Research in Drama Education, 11(3), 273-291, DOL
10.1080/13569780600900636

Fanouraki, C. and Zakopoulos, V. (2023) Interacting through Blogs in Theatre/Drama Education: A Greek
Case Study. Journal of Interactive Media in Education, (1)2, pp. 1-16. DOI: https://doi.org/10.5334/jime.775

Jensen, A.P. (2011). Theatre Education and New Media/Digital Technologies. £to S. Schonmann (Em.),
Key Concepts in Theatre/Drama Education, (6o 227-232). Sense Publishers.

Raphael, J. (2009). ‘A blog says I am here!’: Encouraging reflection on performance — making and drama
practice through blogs. ¥to M. Anderson, J. Carroll & D. Cameron, (Em.), Drama Education with Digital
Technology (o6 129-149). London: Continuum International Publishing Group.

Zakopoulos, V. (2005). An Evaluation of the Quality of ICT Teaching within an ICT-Rich Environment: The
Case of Two Primary Schools. Education and Information Technologies, 10(4), 323-340. DOI
https://doi.org/10.1007/s10639-005-3430-8

Zakopoulos, V., Makri, A., Ntanos, S. and Tampakis, S. (2023). Drama/Theatre Performance in Education
through the Use of Digital Technologies for Enhancing Students’ Sustainability Awareness: A Literature
Review, Sustainability 15, 13387. https://doi.org/10.3390/su151813387
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EPI'AXTHPIO XKHNIKHX [TPAEHX

I'ENIKA

XXOAH | PIAOZOPIKH

TMHMA | OEATPIKQN XTIOYAQN

EIIIMTEAO XITIOYAQN | METANTYXIAKO

KQAIKOX | OE29 EEAMHNO XIIOYAQN | I

MAG®HMATOX
TITAOX MAGHMATOX | EPTAXTHPIO ZKHNIKHX [TPAEHZ
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f gﬁ:ﬂggz
ATAAYKAATAX
Eviaio kotavoun Tov TIeTOTIKGY LOVAd®V 3 7

TYIIOX MAGHMATOZX | I'evikov vtofadpov

IMPOAITAITOYMENA | -
MAGHMATA:

FAQXYXA ATIAAXKAAIAY | EAAnvikn
Kot EEETAXEQN:

TO MAGHMA | Nou
MNPOX®EPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH | -
YEAIAA MAOHMATOX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOncrwokda Amotelicpoto

To pédnua emyepei va 510GEEL GTOVG POITNTEC KOl TIG POLTHTPLES TPOTOVS EPYOTING Ol 07010l

Bo Tovg dlevkoAvvouy 610 UEAAOV OTr TTPoomdabeld Tovg vao d1ddEovy Batpo M/Kon va

oKNVODETNCOVY TOPOGTAGELS GTO £100G TOL BEATPIKOD VTOKIUAVTED.

H dAn tov pobnpatog 6Toyevel va E10ayAyEL TOVG (POITNTEG KoL TIG (POLTITPLES:

- 0g 016POopEG TAPUCTAGELG TOL EVIAOCOVTOL GTO £100¢ TOL BeaTpiKod VIOKIHOVTEP

- 0€ £vo OUOOTKO TPOTTO DOVAELAG, EPEVVAG, GLYYPAPNG KO KAAAITEXVIKNG GUVONLOVPYING

- 0g KowmvioAoyiKd Bépata mov Bo puropovcay va aroteAécovy T Pdon kot Ty Evapén
pog Beatpikng ovalnmong.

Me v emituy OAOKANP®GT TOL HabUaTOC o1 portnTég/Tpieg Oa eivar o BEom va:

o Avayvepilovv Toug KovovIGHOUS TOV OEATPOV VIOKIUAVTEP

e Emiléyovv o pebodoroyia epyaciog oto cuykekpiévo Beatpikod €idog

Yvvepydlovrol peta&d Toug, T0G0 GTNV EPEVVH OGO KOl TNV TOPAY®YN KOAMTEXVIKOD £pyov.

Cevikég IkavéoTnTeg

Yyedroopog kot diayeipion Epywv

Yefacuog otn SPOPETIKOTNTA KOl GTIV TOADTOALTIGHIKOTNTO

Enideién xowvovikng, emayyelpatikng Kot n0kng vrevbuvotntog kot evatcdnciog og Ouata
(@OAoV

AoKNON KPLTIKNG KOl VTOKPLTIKNG

[Ipoaywyn g eAevBepng, SNUIOVPYIKNG KoL EXOYDYIKNG OKEWNS
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Avalftnon, avaivon kol cOvOeoT 6eS0UEVOV Kl TAPOQOPLDV, LE T YPTON Kol TOV
ATOPOITNTOV TEXVOLOYIDV

[Ipocappoyn o€ véeg KOTAGTAGELG

ANym anopdcemv

Opadikn epyacia

NHNEPIEXOMENO MAGHMATOX

e FEiwoayoyn oto pdbnuo g Awdoktiknig tov Gedtpov Kor 610 €id0¢ Tov BegdTpov
Nroxwpavtép

o [lopakoiovOnon Oeatpikng mopdotacng péow mpotléktopo «Kabapn TIoAn»
(oxnvobecia: Avéotng Aldg kot IIpddpopog Towvikdpng, 2016). Evotnteg ko O€pata tng
TOPACTOONG - EPMTNUATOANYI0

e MebBodoroyia 6t0 Ofatpo Ntokipavtép - Opadikn avacvuvtasn ToL EpMTNIATOA0YIOV

e AvoQopd og TPOTOLG GLUVEPYASIONG UE PlOoypo@ikd TEPLEYOUEVO OmO GAAEG OeoTpiKéc
opadeg kan korektifeg: Forced Entertainment (AyyAia) kon Blitz Theatre Group (EALGSa)

o [lopakoiovdnon Beatpikig Tapdotaong péow mpotléktopa «Grief and Beauty»
(oxnvobecia: Milo Rau)

o Xwploudc o€ opdoeg Ko emthoyn Bépatog pe o onoio Ha NBelav va aoyoinbovv mote
VoL TPOKVYEL VOGS OPAUATOVPYIKOS KAUPBAG — U0, «TOPAGTACT)» GTO, XOPTIO GTO TEAOG TV
podnudtov

o Ileprypagn] g «mapdotacncy Toug (400 AEEELS), ATOVIOVTOG OTIC EPMTNCELS: TO10L EIVAL,
OO OV, T KAVOLVE — TPOETOWUALOVVE, YIOTL KO YLOTI TOPO. / GHUEPQ.

o OuodtKn TaPOVCINCT A0 TOVG POITNTEC/ POLTHTPIES: TOV KEWWEVMV TOV GUVEYPAYAY, TOV
ouvevTeLEe®V ToV EA0Pav, TOL TPOTO LE TOV OTOI0V SOVAEYAY, TNV «TAPAGTOGCT) TOV
oyed1dlovv yia To uaonpua.

o Telikn Tapovciaon T®V EPYUCIOV A0 TIG EMUEPOVS OUADES

AIAAKTIKEYX kot MAOHXZIAKEX ME®OAOI - AZIOAOT'HXH

TPOITOX ITAPAAOXHE | Ad {dong
AwréEeig

[IpoPoin Power Point kou Bivieo

XPHXZH TEXNOAOTI'IQN | [TpoPoin mapactdoemv HECH TPOTLEKTOP OTIV
MMAHPO®OPIAX KAI | aifovca.
EINMIKOINQNION | Emkowvovia Kot ovToAAoyn oTolEi®V LE TOVG POITNTEG
KO TIG POLTHTPLEG HECM MNAEKTPOVIKTG AAANAOYpapiog
((poToypapies, LOVOIKEG, OKNVODETIKESG / POTIOTIKES /
OKNVOYPUPIKEG 00N Yieg KTA.).
Emwowovia eortnt(pt)@v HEc TAATQOPUDY OTMS
ZOOM «a1 SKYPE yia to dtdotnpa tng cvvepyaoiog
€ GTOYO TN GLYYPOON TNG EPYUGIOG.

OPTANQXH AIAAXKAAIAX , Dipros Epyaciag
Apaoctypiotyta B
EBdopadiaieg Stoaéleg 27
Epyaoctmploxéc aoknoelg 24
Merétn Biioypagpiog 20
Exmoévnon pueiétng 30
2uyypaon Epyociog 42
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KaAeyvikn 32
dnuovpyia
YHvoro Mabnuatog 175

AEIOAOI'HZH ®OITHTQN | Evepyn coppetoyn ota padnpoto
I'pamti opadikn epyacio

YYNIZETQMENH-BIBAIOTPA®IA
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3. EIAIKEYXH: OEATPIKH META®PAXH KAI

AHMIOYPI'IKH I'PA®H

B EEAMHNO

OEATPIKH META®PAXH. OEQPIA KAI ITPAEH

T'ENIKA
YXOAH | PIAOXZODIKH
TMHMA | GEATPIKON ZITOYAQN
EIIIITEAO ZIIOYAQN | METAIITYXIAKO
KQAIKOX MAGHMATOX | @GMO07 EEAMHNO | B
YIIOYAQN
TITAOX MAGHMATOX | GEATPIKH META®PAXH. @EQPIA KAI TIPAZEH
AYTOTEAEIX AIAAKTIKEX APAXTHPIOTHTEX EBAOMAAIAIEX MIETQTIKEX
QPEZ MONAAEX
ATAAYKAAIAX
Eviaia katavoun motoTikov Hovadmy 3 8
TYINOX MAGHMATOYX | EWduo0 vrofdfpov
IMPOAITAITOYMENA | -
MAGHMATA
TFAQXYA ATAAYXKAAIAY kor | EAAnvikn
EEETAXEQN
TO MAGHMA | NAI
IMPOX®EPETAI XE
®OITHTEX ERASMUS
HAEKTPONIKH XEAIAA | https://eclass.uoa.gr/courses/ THEATRE491/
MAGHMATOZX (URL)

MAGHXIAKA AITOTEAEXMATA
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MoaOnocrwokda Amoteliopoto,

Me v emituy OAOKANP®GT TOL LaOAUATOC, 0 POrTNTHS-N PottNTPLe Ba glvan o BEon:

e Na opilel ™ petdppacn g GVVIETO 1GTOPIKO, TOALTIGUIKO PUIVOUEVO Kol Vo, TV Tomobetel
07O PAGHO TNG OLOUMOAMTICUIKNG LETAPOPAG

e No opilel T PETAPPAOT MG EPUNVELTIKT TTPAEN Kot dtadtkacio ANYng amopdcemv

e Na meprypdpetl Tovg TOHTOVG HETAPPAONS ME Pdom S10pOopETIKA HOVTELD KOl VO avayvepilet
TG S10pOPEG TOVG

o No avayvopilel Kot vo UTopEl va YPpTCLLOTOICEL TV OPOAOYIO TTOV TEPLYPAPEL TO GUVEYES
NG UETAPPUOTG OE EMIMESO TPAKTIKNG

o Noa avayvopilel Kot vo pmopei vo yproILOTOMGEL GTPATNYIKEG OTN LETOPPACTIKN Sl0diKacia

e Na evromiletl Tic KOpleEG SLGKOMES TOL TPOKVTTOVV KOTA TN LETAPPACTIKT S1001KAGTI0L KOl Vol
YPMNOLLOTOLEL TEXVIKES Y10 TNV OVTIUETATICT] TOVG

o Noa a&loloyel TIC TEYVIKES KoL TNV OTOTEAECUATIKOTNTA TOVG

o No TEKUNPUDOVEL TIC OTOPAGELG KO TIG EMA0YEG TOV OTN LETAPPUCTIKY O1001KacioL

o Na avayvopilel Tig S10QopeTIKEC OY0AES oKkEYNC 6TN Bewmpia TG BeaTpikig LETAPPUCTC KOt
va. evToTilel TIg d1POPEG TOVG

e No opiler ™ Oeatpikr] pPeTAPPOOT KOU VO TEPIYPAPEL TNV 1O10UTEPOTNTA TNG O
TOAVGTUEIMTIKNG, OIOUECIKNG TPOKTIKNG

o Noa avoyvopilel Tovg dPOPETIKOVG TOTTOVS HETOPPASTIKNG TPUKTIKNG 6TO BaTpo

o Na emiéyel pia TPoGEYYIoT NG BEATPIKNG HETAPPAONS KoL VO TNV EQOPUOLEL UE GUVETELN
GTY| LETAPPACT] EVOG KEYWEVOD, YPTCULOTOUDVTOS GTPUTNYIKES KOl TEXVIKES

o No a&loloyel Oeatpikég petappioelg

Cevikég IkavoTnTeg

Avalftnon, avdivon Kot cuvleon SedOUEVEV KOl TANPOPOPIADV, LE TN YPNON KOl TOV OTOPOLTTOV
TEYVOLOYLDV

[Ipocappoyn o véeg KOTAGTAGELG

ANym anopdcemv

Avtdvoun gpyocio

Opadikn epyacia

Epyocio ot d1e0vég mepipdirov

Epyocio og diemotpoviko mepipdiiov

Yyedroopog kot dtayeipion Epywv

Yefacuog otn SPOPETIKOTNTA KOl GTIV TOAVTOALTIGHIKOTITO

Enideién xowvovikng, emayyeipatikng kot n0ikng vrevfovotntog kot evactnciog oe Oépato puiov
AoKNON KPITIKNG KOl VTOKPLTIKNG

[poaywyn g eAevBepng, ONUOVPYIKNG KoL EXUYDYIKNG CKEYNS

HEPIEXOMENO MA®GHMATOX

EBdopdda 1

H évvolwo g petdepacng kot 1o medio Tov HETAPPACTIK®V 6movddv. Tvmoloyieg kol Oempntikég
nmpooeyyicelg. H onuacio g HETAQPAONS ®C UVAUNG TOL TOAITIGUOV Kol GEOVH SOTOAITIGUIKOD
dtoloyov. H petdopoon og epunveutikny Tpdén Kot og dadikosio Ayng omoQacey.

EBdopdda 2

Ewoayoyn ot Beatpucn petdopaot. Kelpevokevpiki Kol TopacTaCIOKEVTPIKT TPOGEYYIOT|, CUYYPOVESG
Oswpnoeig vmépPaong Tov OSyyotopidv. IdeoAoyion KOl TOMTIKY, TOALGUEWOTIKOTNTO Kot
SlOUESTKOTNTAL.

107




EBdopdda 3

H petdppoaon g petaypoen. METo-UETAPPACTIKEG GTOVOEC Kot 1) cOyxpovr culntnon mept g
Oeatpikng petdppoaong. NEeg LopeEG LETAPPUOTG ETL OKNVIG.

EBdopdda 4

To cvveyéc TG HETAYPUPNS TOL OPOUATIKOD KEWWEVOL: LETAPPAOT], EAeVOEPT UETAPPAOCT), ATOSOCT,
dtaokevn.

EBdopdda 5

H petdeppacn/petoypoaen Tov SpOUOTIKOD KEWEVOL, TO EMIMEON KOL Ol OLOKOAES TNng. Aniwon,
oLVONA®OT], YA®GGIKY TOIKIAin

EBdopdda 6

To moMTIoUIKO GTOLYEID GTN UETAPPUCT). ZTPATIYIKEG KOl TEXVIKEG.

EBdopdda 7

O dwaxelevikog deopog.

EBdopdda 8

[Tepi Gpovg.

EBdopdda 9

Métpo kot puOuog.

AIAAKTIKEYX kot MAOHXZIAKEYX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | IIp6écwmno pe tpdsmmo

XPHXZH TEXNOAOTI'IQN | To pabnuo opyavovetot pEGa amd tnv TAoTeOpua eclass, 6mmg Kot n
MNAHPO®OPIAX KAI | emikovovio e TOVG QOITNTEG KOL TIC POITNTPIEG. XTO TANIGIO TOV
ENMIKOINQNIOQN | pobnuatog, ot oitnTég Kol ol pOITNTPLEG 0oKOVVTHL otV avalntnon
kot a&loAdynon TAnpoeopiag, Ue avagopd o facelg fiPAoypapikdv
OEQOUEVOV KO TANPOLS KEWWEVOD, PAGEIS 0poAoYing, NAEKTPOVIKA
COUOTO KEWEVAOV K.G.

OPTANQXH ATAAYKAAIAX ApaoctypiotyTa Dopros Epyacios Eéaunvov

AwréEeig 27

Mehétn kot avaivon 50
Biproypapiog

Avtimopafoiikn 20

OvVAALGT HETAPPACEDY

Epyaoctmproxéc aoknoelg 20

Avtotelnc perétn 50

2uyypaen EpYOcIOV 33

YHvoro Mabnpatog 200

AEIOAOI'HZH ®OITHTQN | To pdbnpa a&oroyeitar:

o Yvveync a&lordynon (20%)

o Evdidueon epyacio kot topovcioon (30%)

o Tehum epyacio (50%)
H a&oddoynon yivetar ota EAAnvikd kot ta kprtipia g a&loAdynong
elvat avaptnuUéva omd TNV apyr ToL HobNUaTog otV otKeio
10T0GEAdO.

YYNIZETQMENH-BIBAIOT PA®IA
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ATAXKEYH AOI'OTENIKQN EPTQN I'TA TO @OEATPO I'TA ITAIATA

I'ENIKA

YXOAH | PIAOZOPIKH EXOAH EKITA

TMHMA | TMHMA GEATPIKOQN XTIOYAQN

EIIIMTEAO XITIOYAQN | METANTYXIAKO

KQAIKOX | OE42 EEZEAMHNO XIIOYAQN | B’

MAGHMATOX
ATAXKEYH AOI'OTENIKQN EPTON I'TA TO @EATPO
TITAOX MAGHMATOX CIA TAIAIA
AYTOTEAEIX ATAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f gﬁ:ﬂggz
ATAAYKAAIAY
AworéEer 3 7

TYIIOX MAOGHMATOX | EIAIKEYZHX

IMPOAITAITOYMENA
MAGHMATA

TFAQXEXA ATAAYXKAAIAY | EAAHNIKH
Kot EEETAYEQN

TO MAGHMA | NAI
MNPOX®EPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH | https://eclass.uoa.gr/courses/THEATRE486/
YEAIAA MAGHMATOZX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOnocrwokda Amoteléiopato

o No xatovoncovy 01 QOITHTES Kol 01 QOITHIPIES TIS EVVOIES THG OIOOKEVNS KOl THG
opouaToroinong

o No 01epevviioonV TIC JLAPOPES UETOLD TOV APNYNUOTIKOD KOl TOD OPOUATIKOD KEUEVOD
KO VO KATOVORGOVY T AEITOVPYIQ THS QPHYHUOTIKNS PWVHS OTO TPMTO Kal THY EAletyn
NG 0710 OEVTEPO

o No ueletnoovv Oeatpixd Epyo. yio. Touod, Koi ePRPOVS WOV AVIHKOVY GTO ELOOG THG
O100KEVIIS KO THS OPOUOTOTOINGHS

o No eCoixeiwBodv ue T J1001K00io UETATPOTHS EVOS OPNYNUATIKOD 08 OE0Tpiid KeUeVo

o No aoknfodv ae epopuoyES, UETAYPEPOVTAS TOIKIAO. AOYOTEYVIKG, KEWUEVQ, EKTEVETTEPO.
KOl gLVIOUOTEPQ, o€ Beatpiki Hopen

Cevikég IkavoTnTeg
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Avtdvoun gpyocio

Opadikn epyacia

Yefacuog otn SPOPETIKOTNTA KOl GTIV TOADTOALTIGHIKOTNTO

Yefacuog 610 PLOIKO TEPIPAAAOY

Enideién kowwvikng, emayyehpoatikng kot nokng vaevbuvotnrag kou evaictnoiog oe Oépota
(@OAoV

Aocxnon KPUTikng wovoTnTtog

[poaywyn g eAevBepng, ONUOVPYIKNG KoL EXUYDYIKNG CKEYNS

[opaywyn vémv kelévav néco amd d10d1Kacieg SNUIOVPYIKNAG YPOPNS

[Ipocappoyn o€ véeg KATAGTAGELS KOl OTOLTOES

NHNEPIEXOMENO MAGHMATOX

To pdOnua dopeitar oTig TOPAKAT® BEPaTIKEG EVOTNTEG:

1. Evvololoywkn amoca@rvion kol opioBétnom tg Wwitepng xotnyopio. Bedtpov mwov
amevBuveton og kKoo avniikwv Osatdv (Theatre for Young Audiences). Amd tov 0po «mtoidikod
0¢atpo» 6T0 «BEaTpo Yo aviAikoug BeaTégy.

2. Kodwkeg tov Apdpatog kol tov Oedtpov yio Tovg aviiikovg Oeatés: kelevikol kot
TOPOCTOCIOKOT OEIKTEG TOL GLYKPOTOLV TNV WIAITEPT AVLTN HopPT BedTpov.

3. H dwokeun kou tn dpapoartonoinon g péBodor emav-avayvmong Kot PETAYPOPNS EVOG
AOYOTEYVIKOV-0PNYNUATIKOD KEWEVOL TG TOdKNG (Kot oyt udvo) Aoyoteyviog oe Beatpikn
dnpovpyia yio aviAucoug Beatéc.

4. EvvoloAloyikn] opobétnon tov Oopov g oyyAoowvng Pipioypapiag: adaptation —
appropriation Kol GUYKPITIKT) HEAETN HE TOVG EAANVIKOVG OPOLS: SLOOKELT, TPOCAPUOYN,
dpapotonoinon.

5. Tnyég xon mhaiclo avaeopdg yio S1GKELT Od TNV OPYOLOEAAVIKT YPOLUOTELD KOl TNV
KAoown Aoyoteyvia kot to B€aTpo, TPOKEWEVOL T Toudld Kot ot £pnotl va yvopicovy o
drapopetikn oodnTikn. H emdloyn g 1otopiog Kot 1 Ogatpikn peta-ypagn], ¢ tpoimobicelg
Yol ETTUYNUEVO TACICIO AvaPOPEG TNG SLOOKELNG.

6. TvmoAoyio Tov avAAKov Beat: WaVIKOG 1| EYYEYPUUUEVOS OVAYVAOOTNG (=0 avayvdoTNg
oTOV 0T0{0 OEVHVVETOL O GLYYPUPENS). ZTNV TEPITTMAN TOL BEATPOVL YO TOSIG TPEMEL VO
AoppaveTotl VTOYN 0 YLYOTVELUATIKOG 0pilovTag TV WKP®V OE0TOV, TO YVOOTIKO SUVOULKO
K01 Ol GUGGMPEVUEVEG eUTEpieg Tovg Me Pdon avtd ta otoygio dopeitan 1 TPOGANYN TOL
épyov amo to Beat.

7. H dpapatomoinon: avaAvTtikny Topovsioon g opiloviwg kot kKafetng daducaciog yio
UETAYPAPT EVOG OPTYNUATIKOD GE OPOUATIKO KEIUEVO, E6TIALOVTOG GTOV TPOGOIOPIGUO TMV
YEVIKOV YPOUU®DV TNG OpACNG OE GUVOEST UE TN OKNVN, KaBDG Kol otnv opydvworn Tng
Beatpikng dpaong (tpdén Tpog mpascn, oknvi TPog okNvy).

8. To «Béatpo tng dlackeLNE» AvVTAEL T BEPATA TOL OO Ta KAAGIKA KEIEVO TNG AoyoTE)Viag,
LE OKOTO VO E0QYAYEL TO TOWIH Kol TOLG €PNPOLE OTN YVOPio HOG OLPOPETIKNG
actntikng. Ot 600 TPoDHTOBESEIS TOV GLUVIGTOVV TO EMTLYNUEVO TAGICIO GVOPOPAS TNG
SIoKELNG: M EMAOYT TNG 1oTOPiag Ko 1 BgaTpikn TG peTaypapm.

9. To Batpo MG YOPO-YPOVIKT TEXVN, 1| SIAKPIOT) TOL YPOVOL GE TEPLOGOVGS (TPOLOYOC, TPAEELS,
OKNVEG, EMAOYOC) LE KAVOVIKT SIAKPLOT] Kol GUUUETPIO, TPOKEWEVOL Vo, avadetyDel o puBuodg
tov Oedpatog. H popon tov y®pov o€ GuUVAPTNOT HE TNV TAOCTIKOTNTA TOV OKNVIKOD
SlOKOCLOV, TO, KOGTOVLN, TOV @MOTICUO Kol TNV vIokpltikn. H épeacn oty avadeién g
petapaong amd to, AekTikd onueios oto onTikd (oTotKEln, OMWS TO, VAIKG, Ol YPOUUES, Ta
YPOUOTA, TO Yipvbia, ot Kwvioeg), kKobmg Kol o1 akovoTiKd ornueia (otoyeio OTmg M
LOVGIKT, 1] P®VT, o1 B0pvfor).

10. Evdewctikd keipevo d106KELVNG KAl OPOLOTOTOINCTG TOV SOKIUAGTIKOV GTr GKNVI GTO
TEPUCUO TOV YPOVOL. ZVYKPIGEIS, TAVTIGEL, OOPOPOTOCELS TOV KEWUEVAOV GQLTOV UE TO
apyKa €pya amd OToL aviAninkay.
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11. Hopoywyn dpapaticod AGYoL Kol VOGS VEOL KEWEVOL (G O10CKELT, LE BACT] UTOCTAGLOTO
amd TV KAUOGIKN dpapatovpyia (LE GLUTOKV®GN G YPOVO €YYOTEPO TPOG TO GUYYPOVO
Oeatpucd dedopéva).

12. ITpoakTikn epaproyn SPUUOTOTOINOTG KEWEVAOVY OO TNV KAUGIKT KOl GOYYPOVT AoyoTteyvia
v Toud1d kol €PRIBove. AT TO KEIUEVO GTN GKNVT, LE TN ONUOLPYiN TP®TOTLTNG GVVOEGNC
EVOC MKPOKOGUOV LE dV0 OTOKAEIGTIKA POVTACTIKOVS NPWEG UE VOPOTIVA YOPOKTNPIOTIKA.
O1 poutntég oe (evydpla YpAeovV pic GUVTOUN KNV e 600 NPOES, TNV 0Toid TPOoeTOALEL,
®G OKNVIKO OOKIUIO0 oTNV 0vTooyEdo. oknvy, €va dAlo (guydpt, evd aTOl OvAmTOGCOVY
oKNVIKa to Keipevo dAhov (evyaprov. ‘Etot diveton 1 duvatotnto vo SOKIUAGTOOV OAES Ko
OAOL O1 LETOTTUYLOKES/ Ol POITATPIES/EG OTT YPOPT| KOl GTY GYECT TNG LLE TN OKNVA.

13. Avactoyaouog kot avtoasloldynon, He PAcn Kol T TOPOVCLAGELS TOV EPYUCIOV TOV
&yovv wponynbei.

AIAAKTIKEYX kot MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | Metomikr 610ackaAio (TpOCHOTO |E TPOCMTO)

XPHXZH TEXNOAOTI'IQN | Xpron T. I1. E. ot didaokoric
IMAHPO®OPIAX KAI | Xpnion ¢ E-class
EINMIKOINQNIOQN | Emkowvovia pe email

OPTANQXH ATAAYKAAIAX , dopros Epyaciog
Apaoctypiotyta A
E&aunvov

Awé€eig 39

Merétn & avaivon 52

Biroypapiog

Emoxéyeic og O¢atpa 12

Kot Topakolovinon

TOPACTACEDY

2uyypaon epyociog 52

Avtotedng, un 20

Kkafodnyoduevn perétn

YHvoro Mabnuotog 175

AEIOAOT'HZH ®OITHTOQN | I'pant) Epyacio pe tpopopikn napovcioon
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ENAOT'AQXYIKH META®PAXH

TF'ENIKA
XXOAH | PIAOZODIKH
TMHMA | OEATPIKON XITOYAQN
ENIMEAO XMTOYAQN | METAIITYXIAKO
KQAIKOX | ®E43 EEAMHNO | B’
MAGHMATOZX ZIIOYAQN
TITAOX MAGHMATOX | ENAOT'AQXEXIKH META®PAXH
AYTOTEAEIZ AIAAKTIKEX EBAOMAAIAIE
APAXTHPIOTHTEX = MIZTOTIKE:
QPEX MONAAEX
ATAATKAAIAX
3 7
TYIIOX MAGHMATOZX | EIAIKEYXZHZ
MPOATTAITOYMENA | OXI
MAGHMATA
TFAQXYA ATAAXKAAIAY | EAAHNIKH
kot EEETAXEQN:
TO MAGHMA | NAI
MPOX®EPETAI XE
®OITHTEX ERASMUS
HAEKTPONIKH XEAIAA | https://eclass.uoa.gr/courses/ THEATRE490/
MAG®GHMATOZX (URL)

MAGHXIAKA AITOTEAEXMATA

MoaOncrwokda Amoteliopoto

o Ot petomtuyloKol eoutNTEG/TPIEg EpYovTal G EMOPN LE POoiKd KEIUEVO TOYKOGUIOG
UETAPPOCTIKNG Bewpiog Kot TAEioTO vEoEAANVIKG Kelpeva Bewpiag TnG EVOOYAMGGIKNG
peTaepoong oto BEotpo aAAd Kot otn Aoyoteyvia yevikoTepa, TO, 0moio GVINTOVTOL

otV TaéN.

o Efowewwvovtor pe to Pactkd Oe@pnticd PETOQPACTIKA HOVTEAD KOl EPEVLVOLV TIC

TOOVEG EQAPUOYEG TOVG OTNV TPAET, GE OPYOLOEAANVIKG SPOUOTIKG KEILEVO..
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o Ot otNTéC KAAODVTOL VO KOTOVOTNGOVY, VO GKEPTOUV Kol Vo Kpivouv, Aapupavovtog
TOVTOTE VI OYLV, EKTOG OO TO BEATPOLOYIKO - AOYOTEYVIKO, KO TO IGTOPIKO-KOIVOVIKO
mAaico.

o [diutépmg emonuaiveTon 1 AEITOVPYio TNG HETAPPACTS MG SIEMIOTILOVIKOD, KPITIKOD
K01 10TOPIKOD EPYOAEIOV Y10 TOV HEAETNTN, Kol G €VOG TTedIOL S1AOYOV, TOV OTOi0
evBappOvovTaL VO KOAALEPYGOLV LE T GEPA TOLS GTNV TAEN.

e ’'Epgaon 6idetarl 6T0 yEYOVOG TNG TOPACTOOTG, KOL 0TI OXECT] TOL TAPOCTOCIOKOD
YEYOVOTOG LLE TNV TPAEN TNG LETAPPUONS, MG CAANAEVOETA KOl GLYKOWV®VOLVTO doYEia.

Cevikég IkavoTnTeg

Avtovoun gpyacia, Opadikn Epyoacio

Avalftnon, avaivon kot cOvOeoT 6£d0UEVOVY Kl TAT|POQOPLDV, LE T YPTON KOl TOV OTOPUITNTOV
TEYVOLOYLDV

Yefacprog otn SPOPETIKOTNTA KOl GTIV TOAVTOALTIGHIKOTNTO

Enideién xowvovikng, emoayyeipatikng kot n0kng vrevbovotntog kot evactnciog oe 0épato puiov
AoKNON KPLTIKNG KOl VTOKPLTIKNG

[poaywyn g eAevBepng, ONUOVPYIKNG KoL EXUYDYIKNG CKEYNS

[MoMtikn oxéyn ko kpion, Kodiiteyvikn epmepio

Epyocia ot diemomuovikd nepiBdiiov, [apdywyn vEmv epeLVNTIKOV 10DV

HEPIEXOMENO MAGHMATOX

To péOnpa egetalet Baoiké apyég kot OEpata TG evooyAmoaoikng Beatpikng petdppaons otnv EALGS
(1e el0ay®YIKT EMOKOTNON Kot £vTa&h TOVG O€ TOYKOOHLO {NTAHOTA KOl TPOPANUOTIGHOUS TG Oempiog
™G UHeTappaoTg). Meletdviol VEOEAANVIKA Keieva HETOQPACTIKNG Oempiog ko mpaéng, ot
EMAEYUEVEC LETOPPACEIS APYUIOEAAVIKDV SPAUOTIKOV EPYOV, TAVTIO GE GUVOVAGUO LE TO IGTOPLKO-
KOW®VIKO Kol Aoyoteyviko-0eatpikd mAaicio oto omoio evtdocovtal Ilpayuatomolobvton emiong
€IONYNOELS 0O OOKLUOVG LUETAUPPUOTEG TTOV ALGYOAOVVTOL LE TNV UETAQPACT] apYaiov SPAIOTOS Yia, TN
veoeAMVIKN oknvi]. Ot @o1tnTég KOAOVVTOL TOGO KOTA TN S1EPKELD TOV LOONUATOG OGO KOl OTNV TEAIKN
€PYACiO, VO EKTOVIGOVV TNV O1KT] TOVG LETAPPUCTIKT EKOOYT| OE EMAEYUEVO OPYOLOEAATVIKA OPOUOTIKA
KEIUEVA, EVOOUATOVOVTOG TNV S1000KOUEVT BE@pia GTNV UETAPPUCTIKY TOVS TPAEN).
o 1° pnabnua: Fevikn eilcaymyn otig facikéc petappaotikég Bempieg, e EUpooTn ot
OeaTpikn petdepoot Tov apyaiov dPAaToc.
o 2°uabnua: Ewoayoyn oto facicd Oeopntikd Keipeva evOoyA®OGIKNG LETAPPAONS
-T0 EAANVIKO TTapddetypa. Iotopicd TAaiclo Kot AoyoTeXVIKG GUYKEIEVQ.
o 3° pdOnua: Eiocayoyn oto Pocwd Osopnrikd  Kelpevo  €VOOYAWGOGIKNG
petdppacns. Mebodoroyikd epyoleio-keipevo EAAVoOV petappoctmv.
o 4°6° pdOnuo. Meta@pouoTik) AGCKNGN O OTOCTAGUOTO  OPYULOEAANVIKOD
dpdpatoc. Mebodoroyikd epyadeion ovAALONG KOl LETAPPOOTG ETEICOSI®V Kol
YOPIK®DV.
e 7°uabnuo. Zovavinon pe Beatpicd HETOPPACTN 1/Kal GKIVOBET.
o 8% pdOnua. Zvykpitikn €£€TOOT VEOEAMNVIKOV OedTpk®V WHETAPPACEDY TOL
£PYOL-TOPAdEIYUATOG. ZV{NTNON LE TOVS POITNTEG Y10 TIG LETOPPUCTIKES EMAOYES
TOVG KO TIG EMAOYES TMV TPOTYOVLEVOV LETAPPUCTOV.
o 9° uaOnua. IMopovcioon ypontig Epyaciog Kol LIKPY LETAPPOCTIKY GGKNOT GTO
£pyo mov pehetnOnke.

AIAAKTIKEYX kot MAOHXZIAKEYX ME®OAOI - AZIOAOT'HXH
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TPOIIOX ITAPAAOXHY | E§ anootdoswg ekmaidoevon:

» AwAééerg g d1000KOVGOGC

»  [lopovcidcelg kot culntnon BepdTmv, Epyaciov Kol 0oKNGEMV
TAOV QOLTNTOV/POLTNTPLDV

n Sgpwvoptlokn StdAeén and TPooKEKANUEVO

UETAPPOCT/KAAMTEYVN

XPHXH TEXNOAOI'TQN Xpnon e-class: TAnpoeopieg GYeTIKA e TO LAbNUa, avapTnon
IMAHPO®OPIAX KAI OTUEIDCEDV KOl OO0KTIKOD VAIKOD, OVAPTNOYT OOKNCEWV,
EIIIKOINOQNIQON YPNOUYLOL GUVOEGLOL, OVAPTIOTN AVAKOIVOCEMV.
= Xpnon T.ILE. ot AwoaockaAio: IIpofoin minpopopiokov
VAKOV Ylo VEOTEPEG TOPUCTAGES OPYOU®V EPYOV KOl TN
petdopoon tovg pe t ypnon P.P., DVDs 11 Awdiktoov
(LoyvnNTOOKOTNUEVO  OTOCTTOCUATE, GUVEVIEVEEIS, KPITIKES
K.G.) .
»  Emwowvovia pe Toug eortntég péocw email 1j/kot péow
NAEKTPOVIKNG TAENC.
OPT'ANQXH ApacTypiotyra Doprog Epyacios EEautjvov
AIAAYKAAIAY | | EBdopadiaieg StaréEeig 78
™G 01046K0VCaG
(ovumepriapPaveran 1
TPlOPN CEUVAPLOKT
tdheén
TPOCKEKALEVOL
KOAMTEYVT)
Mehétn kot Avaivon 15
Biproypapiog
Xuyypaon epyociog 40
Mn kaBodnyoduevn 42
UEAETT|
YHvoro Mabnpatog 175

AEIOAOT'HZH | I'panti gpyacio Kot TPOQOPIKN LETOPPUCTIKT AoKNON
OOITHTQN
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EPI'AXTHPIO OEATPIKHE META®PAXHX

I'ENIKA

XXOAH

PIAOZOPIKH

TMHMA

OEATPIKQN 2XIIOYAQN

EIIIMTEAO XITIOYAQN

METAINTYXIAKO

KQAIKOX
MAGHMATOX

OFE44 EEAMHNO XIIOYAQN | B’

TITAOX MAGHMATOX

EPI'AXTHPIO OEATPIKHX METAOPAXHX

AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX

HNIXTQTIKEX

ATAAYKAATAY MONAAEZ

ENIATA KATANOMH IIETQTIKQN 3 7
MONAAQN

TYIIOX MAGHMATOX

Ewdkov vrofadpov

IMPOAITAITOYMENA
MAGHMATA:

FAQXXA ATAAYKAATAX
Kot EEETAXEQN:

EXAnvua) kon AyyAu

TO MAGHMA
MNPOX®EPETAI XE
®OITHTEX ERASMUS

Not

HAEKTPONIKH
YEAIAA MAOGHMATOX
(URL)

https://eclass.uoa.gr/courses/THEATRE493/

MAGHXIAKA ATIOTEAEXMATA

MoaOnocrwokda Amoteliopoto

Me v emituy] OAOKANP®GT TOL LOOAUATOC, 0 POITNTAS-N PolT) TP Ba elvan o BEom va:

- Awyepiletol amoTeEAEGLOTIKG TO LOPPOAOYIKA, VOOAOYIKE KOl SPOUATOVPYIKE
yvopiopato eLPANUATIKOV Kol GOYYPOVOV £PY®V TOV ayyAoca&ovikoy Bedtpov oty
TPOCTAOELY VO LETAPPACEL ATOCTAGLLOTO OO TO, EPYOL CUTAL.

- Avayvopilel To KOWOVIOYADGGOAOYIKA, TPAYLOTOAOYIKA KOl TOALTIGKG GTOLYEI

™G YADOGOUG-TNYNG.

- Evromilet 11g petappaotikég SVOKOAMES TV BEUTPIKOV KEWWEVOV.

- IIpoocdopilel T yevikdTEPT GTPOATNYIKY| LETAPPAONC.

- Xyeddlel Kol OpYOVMVEL T LETAPPOCTIKY O1001KOGTI0 Y10, TNV EMLTUYN JEKTEPAIMOOT)
TOV £pyov (emhoyn TG KataAANAdTEPNG LEBOIOV).

- Evromilet kot petapépel TOMTIGUIKE GTOLYELR AT TO KEIUEVO-TNYT OTY YADGCGO-

610Y0.

- Avayvopilel kon emivel {ntpato OeaTpikig LETAPPAOTG KOl SUCKOAMEG OTN
d1opbmon-empélela KEWEVAOVY Y1 TO VEOEAANVIKO BEaTpo.

- Amodidel ot YADOOOA-6TdY0 TO BERTPIKO KEIPEVO YWPIG VO HALOIDVEL TO
SPOALOTOVPYIKO VYOG TOV/TNG CLYYPUPEM.

- Atoloyel T HETOQPACTIKEG ETAOYEG TOV/TNG.
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- Avantdcoel ThoHo10 AeEIMOY10 TOIKIA®Y 1O10AEKTOV OT YADGCGO EPYUCINS.

- Xeiletoar v odvtaln, YAOGGIKO pulud Kot YpoUUOTIKY TG YADCOAG EPYACIOGC.

- E&owewimveton pe GUYYPOVEG GTPATNYIKEG KOl TAGELG LETAPPOOTG TOV
Ayyloca&ovikov BedTpov ot veoehAnviky Beatpikn k.

- A&wohoyel ) peToppactikn dloditkacio oe GYECN LE TO OKOTO TOV UETAPPUCUEVOL
épyou.

- Hapdyet StopopeTikég LEOALOYIKH BEATPIKEG LETAPPACELS OTA VEQ EAATVIKG £pY®V
TOV AyYAOP@VOL Beatpikol pemeptopiov.

- E&owewwveton pe 1o €pyo onpovtik®v EAM VoV HETOQPACTOV/ TPV TOV
UETAPPOCAY AyYAOP®VO £PYO Y10 TO VEOEAANVIKO BEaTpo.

- Epunvevdet kprtikd v emituyio KAmolmv 0eoTpik®v HETOPPACEDV.

- Amodéyetan 6T1 KGO BeaTPIKN HETAPPACT] GLVIOTA AVaOTHLOVPYiR TOV BeaTPKov
€pyou-mnyng, kabmg to Beatpid koo efokeldveral poli Tov yapn oTo
LETOPPACTIKO €PYO.

evikég IkavéoTnTeg

Avalftnon, avdivon kot cOvOeoT 6eS0UEVOV Kl TAPOQOPLDV, LE T YPTON Kol TOV
OTOPOITNTOV TEYVOLOYIDV

ANym anopdcemv

Avtdvoun gpyocio

Opadikn epyacia

Epyocio ot d1eBvég mepipdirov

Epyocio ot diemompoviko mepipdiiov

Yyedroopog kot dtayeipion Epywv

Yefacuog otn SPOPETIKOTNTA KOl GTIV TOADTOALTIGHIKOTTO
AoKNON KPITIKNG KO VTOKPLTIKNG

[poaywyn g ehevbepng, ONUOLPYIKNG KOl ETOYDYIKNG OKEYNC

NHNEPIEXOMENO MAGHMATOX

1. Aopd otoryeio Oeatpikod KEWEVOL- TPOPOPIKOTNTO KOl TUKVOTNTO- TEPLYPOPT|
VOOAOYIKDV YOPUKTIPICTIKOV KOl S10popomoinon Beatpikng YA®ooog amd To AouTd
Aoyoteyvikd £idn.

2. X0yypoveg LETOPPOOTIKEG Bempieg- avadpoun oty Beatpikn petappoactikn Oempia
Kot pebodoloyia — TeXVIKEG LETAPPOOTG.

3. Egpoappoyn Pacikdv LETAPPUCTIKGV GIATPOV- EMTIAOYT OTOCTACHATOV OO
OUETAPPOCTO oUYYpOVa BeaTPKd £pya TOV ayyAOQ®mVOL (aryyAlkoD Kot
OUEPIKOVIKOV) BEATPOL — EVIOMIGUOG UETAPPUCTIKMOV TPOKANGEWDV.

4. H épevva tov HeTappooTi- £0IKEIDOT [IE TO AUEGO KOWVWOVIKO, TOATIKO Kol
TOMTIGUIKO TAOIG1O TOV €PYOVL GTN YADGGO-TNYT, TPOGOIOPIGUAC LETUPPASTIKOD
GTOYOV.

5. Avartopio piog HETAPPOOTG- OVOAVGOT EUPANUOTIKOV LETAPPACEDY OO
OVTITPOCMOTEVLTIKA £PYQ TOV AYYAOPOVOL PETEPTOPIOV Y10 TO VEOEAANVIKO BEnTpO.

6. Zvykpitikn TG peTaepaocng I- kpitikn avtimapaforn Tov 1310V £pyov/onocTAGHOTOS
-1 LETOPANTT TNG XPOVIKNG ATOCTUOTG

7. Zvoykpitikn g petaepaong II- avtimapaforn) LETOPPACE®Y TOV GTOVONCTMY LE
OOKIUEG VITAPYOVOEG LETAPPACELS TOV dlakpifnkov 6to veogAAnvikd B¢atpo,

8.  Emoyn Beatpikon £pyov mpog PETAPPOOT- EVODUATMOT GTO KOWVMOVIKOTOAITIKO
TOV TAO{G10- TPOGOIOPIGUOG “TPOPANUATIKMV’ TEPLOYDV OO TAEVPAG LETAPPOUOTGE.

9. H petdopoon og erevbepio — 1 TPOKTIKN TNG 0mdS00Tg S1OCKEVTG- ONUEIR
dtapopomoinong.
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AIAAKTIKEYX kot MAOHXZIAKEYX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | I[Ip6cwmo e TpOCOTO

XPHXZH TEXNOAOTI'IQN | To pdbnpo opyovaveTol LEGO amd TV TAATPOpLLO
DAHPO®OPIAX KALI | eclass,

EINTKOINQNIQN | 67tmg Kot 1 EMKOVOVIOL LLE TOVG POLTNTES KO TIG
QOITNTPLEG. XTO TAOICI0 TOL PO UATOG, Ol POLTNTES KO
Ol POITNTPIEG ALGKOVVTAL OTNV avalfTNoT Kol
a&loAdynon TAnpopopiag, Le avapopd o€ PAcelg
BPAOYpapIKOY deS0UEVAOV KO TANPOVG KELEVOL,

GOELS 0POLOYIOG, NAEKTPOVIKG CAOUATO KEWEVOV K. 0.

OPTANQXH ATAAYKAAIAX , dopros Epyaciog
Apaoctypiotyta T
Awé€eig 27
Mehétn Biproypapiog 33

KOl 0LOKNGELS LE
EMIKEVTPO TNV
epapuoyn Bewpntikmv
LOVTEL®DV

Metdopaon kot 55
LETOPPACTIKOG
OYOAMOGHOG
(mpoetolpacio
OTOUIKADV EPYUCLDV
OV TOPOVGLALOVTOL
KaTd T O1GpKELD TOV

ponudtov)
2uyypaon epyociog 60
Yhvoro Mabnipatog 175
AZEIOAOTI'HZH ®OITHTQN
To péddnua a&roroyeitol:

Me ypant epyacio oTo EAANVIKA: peTdppaon (oryyAkd
TPOG EAANVIKA) KO LETAPPOUCTIKOG GYOAAUCUOC.
YvvomoAroyiletan ETiong 1 EXTVYNG CVUUETOYN OTIG ETL
LEPOVG EPYOCIEC 01 OTOlEG TOPOLGLALOVTUL OTNV TAEN
KT T O1apKEL

ToV gEQUVOU.
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I' EEAMHNO

APAMATOIIOIHXEH

I'ENIKA

XXOAH | PIAOXOPIKH

TMHMA | OEATPIKQN XTIOYAQN

EIIIIIEAO XITIOYAQN | METANITYXIAKO

KQAIKOX | ®©M16 EEAMHNO XIIOYAQN | I

MAGHMATOX
TITAOX MAGHMATOX | APAMATOIIOIHEH
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f gﬁ:ﬂggz
ATAAYKAATAX
Eviaio katavoun Tov TISTOTIKGY LOVAd®V 2 8

TYINOX MAGHMATOZX | I'evikov vtofadpov

IMPOAITAITOYMENA | -
MAGHMATA:

FAQXYXA AIAAXKAAIAY | EAAnvikn
ko EEETAYXEQN:

TO MAOGHMA | Not
MMPOX®EPETAI XE
POOITHTEX ERASMUS

HAEKTPONIKH | https://www.facebook.com/groups/1828867720793021
YEAIAA MAGHMATOX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOncrwokda Amoteriopoto

To pabnuo, exkkivovtog omd TG Pacikég Bewpieg VIOKPITIKNAG, 00NYEL TOLG POITNTEG OTN
Blopatikn diepgvvnon g £vvolag Tng SPApOTOnoincng 6TOV GVYYXPOVO KOGUO — 1dtaitepn
éupaocn dlvetar oty 101alovoa PLON NG OPUUNTOTOINCNG, MOV CLVIGTATOL TOGO CTNV
TAPUYOYN oTOOEPDY LOPPDV/OTOTEAEGUATOG OGO Kol OTO OTOLXEI0 dlOpKOVG HETOKIVIONG-
viyveoBor  mov ™  yopoxtnpilel. ‘Etol,  oapevog ot gotntég  KoAouvtal Vo
dnuovpynocovv/Puocovv urn Beatpikég eumeipieg pe Beatptkovg 6povs (LEC® TG POVAG, TNG
oyne, G Kivnomg, TV OVIIKEWEVOV KAT.) KOl OQETEPOVL va emyepnoovv uebddovg
«oAlolmongy evog dedopévov Beatpikod 1 GAAOL KeEEVOL. Beuehmong oTdyog TOv
LB LOTOC ETVOL 1] ETOPT| KO T) GUVOLIALC TOV S100CKOUEVAOV LLE TNV KOWVOTNTA, LECH OKPPDC
g SlEPEVLVNONG TG EVVOLAG TNG KOWVOTNTAG MG TOV TTEGI0L OOV AVATTOGCOVTOL 1] KATAVOTON,
1M amodoyn, N CLUTEPIANY).

Me v emituy] OAOKANP®GT TOL HobfUaToc 0 portntig/Tpla Oa eivar o Béon va:
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o IIpocdiopilet Tig Pacucég Bewpie TG VTOKPITIKNG

o Avayvopilel Tig o0YYPOVEG OTTIKEG TNG £VVOLOG TNG OPALOTOTOINGONG

o Eopappole teyvicég dpapatonoinong oe keipeva, Beatpikd 1 dAlo

o  XPNGUOTOOVV KEIUEVA OLUPOPETIKMV EODV AOYOL MG TNYEG TNG OPALOTOTOINGONG

o Evrtomilet 11 mruyég g BeatpikodtnTag otn obyypovn kadnuepivr {on

o XVVEPYOOTEL L€ TOVG GLUUPOLTNTES TOV Y10 VA S1LLOVPYNGOLY KUl VA TPOVGIACOVY
07t KOO GUVTOUEG BeaTpicég okNVEG

Cevikég IkavéTnTeg

Avtdvoun gpyocio

Opadikn epyacio

Yefacuog oTn SPOPETIKOTNTA KOl GTIV TOADTOALTIGHIKOTNTO
AcGKNOo™ KPITIKNG KO QUTOKPLTIKNG

[Ipoaywyn g eAevBepng, SNUIOVPYIKNG KoL EXOYDYIKNG OKEWNS

NHNEPIEXOMENO MAGHMATOX

Baowkég Oempieg vokpitikng — ZOyypoveg OTTIKES TG EVVOL0G TNG OPOUUATOTONGONS
Teyvikég OpapOTOTOINONG — TEYVIKES OPOUATOVPYIKDYV «OAAOIDCEMV» TAVM GTO, KEIPEVA
(XePOVOLLOKT] «OAAOIOOT, APNYNUATIKY «OAAOIMCT», LUNTIKT «UALOIOCT) KAT.)
AloQopeTikd €idn KEWEVOV ®G OMovpyiky de&apevn TG SpapaToToineng

Yrobéoelg epyaciog — Anpiovpyio cHVIOU®V BEATPIKGOY CKNVDV

BceatpkdTnTa TG SLYYPOVNG KaBnuepvig Cmng, Y. o dnuodctog opAntig (public
speaker) oTov GOYYpOVO KOGLO.

AIAAKTIKEYX kot MAOHXZIAKEYX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHX | A4 {domng exmaidgvon
Awré€eig
[Mopovoidcelg epyacidv TMV POITNTOV/QOITNTPIOV

Telko Video tov amote hécUaTOg

XPHXZH TEXNOAOTI'TQN
MNAHPO®OPIAYX KAI | Zuyvn enikovaovio LEC® TAATQOPLOG LE TOVG QOITNTEG/
EINIKOINQNIQN | pourtpies.

OPT'ANQYH AIAAXKAAIAX , Dopros Epyacios
Apaoctypiotyta Eaur]
UHVOD

EBdopadiaieg Staaéleig 27

Anovpyio 70

OVTOGYEOIOGUMV

YHvBeom TeEMKNG 68

gpyaciog

Avtotedng (un 35

Kkafodnyoduevn) Herétn

YHvoro Mabnuatog 200

AZEIOAOT'HXZH ®OITHTOQN | 'hoooa A&ordynong: EAAnvim
L. Evduapeon a&loddynon: Zoppetoyn Tov QoitnTi/Ing
QoITNTPLOG OTIC cu{nTNoELg Tov pabnpatog: 50%

II. TeAwn epyacia: 50%
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EIAIKA GEMATA AHMIOYPI'IKHX 'PA®HX

I'ENIKA

XXOAH | PIAOZOPIKH

TMHMA | OEATPIKQN XTIOYAQN

EIIIMTEAO XITIOYAQN | METANTYXIAKO

KQAIKOX | OE46 EEAMHNO XIIOYAQN | I

MAG®HMATOX
TITAOX MAGHMATOX | EIAIKA OEMATA AHMIOYPI'IKHE TPAOHX
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f gﬁ:ﬂggz
ATAAYKAATAX
Eviaio kotavoun Tov TIeTOTIKGY LOVAd®V 3 7

TYIIOX MAGHMATOZX | I'evikov vtofadpov

IMPOAITAITOYMENA | -
MAGHMATA

FAQXYA ATAAXKAAIAY | EXnvikd
KoL EEETAYEQN

TO MAGHMA | Nou
MNPOX®EPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH | http://drama-performance-education.theatre.uoa.gr/
XEAIAA MAGHMATOZX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOncrwokda Amotelicpoto

To péOnuo omotedel €00y OTOVG KOVOVEC KOl TO YOPAKTNPIOTIKA TNG YPOONG E€VOG
Beatpucod £pyov. Ot TopadOcELg £X0VV GTOYXO VO PEPOVY TOV QPOLTNTH O EMAPT UE KAOE Eval
omd TO OmOPAiTTO ONUIOVPYIKE gpydAeios OV €lvol omapaitnTo Yo, T Onuovpyio €vog
Beatpucod épyov. Tnv mhokn o¢ Pacikn payoKoKaAld Tov dpapatikod Epyov. Tov d1dhoyo mg
70 BactkoTtepo Beatpikd epyareio Kal To oToryEio avTtd oL daympilet T BeaTpikn yYpapn and
OAeg TIG AAAEG EKQPAVOEIC TNG YPOONG. TOLC XOPAKTAPEG MG TAVTOYPOVA oTuEin WDV Kol
dpapatikng Evraong. Tovg 6povg pe Tovg omoiovg Eektvd Eva, Beatpikd Epyo Kot TOLG TPOTOLG
LE TOVg 0moiovg pmopel avtd vo kKAgioel. Tavtdypova o nabnua £xel g GTOXO VO PEPEL TOVS
QOUTNTEC OE EMAPN WUE WO, GEPE omd aenynuotikd potifo, epyaieio Kot TPOTOVE 7OV
ypMNoomolovvtal kot gpapudlovtar oty Osotpikyy 0AAG  TOLTOYPOVO  KOL  OTNV
KIVILLOTOYPOPIKT) KO TNAEOTTIKY 0pTynon.

To pabnpa eotialel TavTdYPOVL GE OAES TIG LOPPES OPAULATIKOD AOYOV. XTO £PYO e TOAAEG

TPAEELG 0ALG TOVTOYPOVE, GTO LOVOTPAKTO, TOV HOVOLOYO, TO solo perfoming KTA.

H ka0 mapdadoor axorovbeiton amd pio GEPA AOKNCEMY TOV £XEL MG GTOYO TNV EPAPUOYN
g Beopntikng Tapddoonc. Méoa amd TV TPAKTIKY Ol POITNTES KOAOVVTOL VO EUTEODGOVY
enti g ovciog v Bewpia.
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Téhog, To pHOBNUATO KOTOAYOLV OE [0 YPOMTY] £PYOCio. OOV Ol POITNTEG KOAOLVTAL VO
EPUPHOCOVY TO GUVOAO TV YVOGE®V OV OmoKOUoay. Na dnNUiovpyRocouy Eva LoVOTPOKTO
pe Baomn Tovg KavOVEG KOt TIG 0pYES TOV 3Gy TNKOY GTO PO AL,

Me v emituy] OAOKANP®GT TOL HobfUaToc 0 portnthg/Tpla Ba eivar o Béon va:

o Avayvopilel Ta Pacwkd epyaleia yio T dnpovpyia vog Beatpikov £pyou

o Avayvopilel dSopopeTikég Lopeég Beatpikov Adyov

o Evromilet ta kevipikd otoryeio g doung kdbe Oeatpikov £pyov

o E&aoknfel otovg tpdmovg epapuoyng g fempiag oty tpdén pEcm aoKNoEDY

o Efowewwbei pe apnynuotikd potifa, epyoieio kot Tpoémovg 1060 TG Beatpikng 660
KOl TNG KIWVILOTOYPOPIKNG KoL TNAEOTTIKNG 0lpNyNOoNG

o Anpovpynocet 1o 41K6 Tov BeaTpikd Epyo

evikég IkavéoTnTeg

Avtdvoun gpyocio

Opadikn epyacia

Yefacprog otn SPOPETIKOTNTA KOl GTIV TOAVTOALTIGHIKOTNTO
Enideién xowvavikng evaictnciag oe B<pata Ao

AoKNON KPLTIKNG KOl VTOKPLTIKNG

[poaywyn g eAevBepng, SNUOVPYIKNG KoL EXOYMYIKNG OKEWNS

NHNEPIEXOMENO MAGHMATOX

1. H doun tov Beatpikov £pyov: Ot 4 epwtioelg mov Kabe Beatpikd £pyo amavtd. Ot 3 oxnvég
GTIG OTO1ES TIG OOVTAL.

2. Kd0e 1otopia givar 1 idwa 1otopia: To ta&idl tov pwa, 1 povopwdia Kot o pwog pe ta yilio
TPOGOTA.

. H mhoxn givar to Beatpico €pyo

. O didhoyog wg Pacikd Beatpikd epyareio

. O1KOS0OUDVTOG TOVG YOPAKTPES

. Movtéha évapéng- Movtéla pivaie

. Avélvon tov Movorpaxtov: «Ot Kapoaidpndeg otnv Bdkacoay tov Zvvyk

. H Beatpkn ypapn g maryviol

. Avélvon tov Beatpikod épyov: «To omitt TG Kovkhagy Tov Tyey

W

O 03N L

AIAAKTIKEYX kot MAOHZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX MMAPAAOXHY | Ad {dong didaokolio
XPHXH TEXNOAOI'TQN | Xprion TIIE
IMAHPO®OPIAX KAI
ENNIKOINQNIQN
OPTANQXH ATAAYKAAIAX , Doprog Epyaciag
Apaoctypiotyta Eaur]
auIvou
AwéEeig 27
Aocxnoeig [Ipaénc mov 23
eotidovv otV
epappoyn pebodov,
TPAKTIKAOV KO
TEYVOTPOTLAV.
Merétn Biioypapiog 50
2uyypaon Epyociog 75
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| YHvoro Mabnuatog | 175 |

AEIOAOTI'HZH ®OITHTQN | Méow g TEAKNG EpYaciag Kot TnG dnpiovpyiog evog
LOVOTPOKTOL GTO 0TOi0 0 PotnTiG Bal epapuocet kibe
éva oo To oTOLYElN TOV JIOGYTNKE.
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EPI'AXTHPIO OEATPIKHX AHMIOYPI'IKHX 'PA®HX

I'ENIKA

XXOAH | PIAOXOPIKH

TMHMA | OEATPIKQN XTIOYAQN

EIIIIIEAO XITIOYAQN | [TPONTYXIAKO

KQAIKOX | OE47 EEAMHNO XIIOYAQN | I

MA@HMATOX
TITAOE MAOHMATOZX | EPTAXTHPIO OEATPIKHE AHMIOYPITKHE TPAGHE
AYTOTEAEIZ ATAAKTIKEZ EBAOMAATAIEZ
APAXTHPIOTHTEZ OPEX Hﬁgﬁg‘;’gz
AIAAZKAAIAZ
3 4

TYINOX MAGHMATOX | EmiAeyopevo, YEVIKOV YVHOCGEDY

IMPOAITAITOYMENA | OXI
MAGHMATA

FAQXXA AIAAXKAAIAY | EAAnvikn
kKot EEETAYXEQN

TO MAOGHMA | OXI
IMPOX®EPETAI XE
OOITHTEX ERASMUS

HAEKTPONIKH | https://eclass.uoa.gr/courses/ THEATRES569/
YEAIAA MAGHMATOX
(URL)

MAGHXIAKA ATIOTEAEXMATA

MoaOncrwokda Amotelicpoto

To pabnuo ovtd amoterel epyactnpokd pabnuo  €wikevong tov [IME ko
TpooavatoMieTal ot dnMUovpYio. YOPUKTAPOV KOlL OTOTOMWOONG OTIYUDV  TOVC,
HOVOAOYIK®V 1] S10AOYIK®Y OoKNVAV Tovg, Bétovtog ta Bepéio to. omoia opilovv pia
evowapépovoa,  Beatpwikrp mpa&n, v avrtiBeon kot T SOyKpovon.
Me v 0AoKANP®GT) TOV OB HOTOC, AVOUEVETAL 0L POLTNTEG/-TPLEG VO Elval g Béom:

e Noa mpoceyyilovv YapaKTPES KoL YEYOVOTH UE £VaV S0POPETIKO TPOTO TPOGEYYIONG
KOl KOT' EMEKTACT GLYYPOONS.

¢ No KatackevalovV T0 TPOSHOTIKO TOL GTAVPOSPOLLL TOV NPWO., TOV ATOTEAEL OPOCTLLO
v ™ o1 ToL.

e Na divovv GToV POA TPAYHOTIKY VTOGTUCT] AVOKAADTTOVTOS TOGO TIC POTEWVEG OGO
KOl TIG GKOTEWVEG TOV TTLYEG.

e Na dnuiovpyodv ToV KOGHO TOL YOopakTHpd, YTilovioag pe amdAvtn oakpifelo kot
Aemtopépeto to mePPdArlov 610 omoio (gl TO OMiTL TOV, TOV TALOV TPOCMMIKO TOV
YDPO.

e Na gumiovtifovv Tov YopakTpa TPocdidovids Tov Pdbog Kot TOAVTAOKOTNTO Kol
Bpiokovtog T péylotn advvapio Tov, auti mov avtifaivel TAnpwg e tig adieg Tov
(Totép).

¢ Na kataokevalovy po akope S146Tacn TOL PO, TOV APOPE TN SIAOPUCT TOV LE
A0 TPOCMTO.
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Na cvyypdeovv povoroyo o onoiog Oa Tpémel va meptiapfaver pia ovsidon avtibeon
TOV NPpOO To® ard TNV omoic KpLPeTal 1 TALOV evOlOQEPOLGH BEATPIKT] GKNVIKN
ouvOnK™, oL TNG GVYKPOVOT|G.

No aneglevfepobobv amd Evav mePLypapKod Kol SOKIUOKO TPOTO YPUONG TMV
YEYOVOT®V.

Cevikég IkavéoTnTeg

Avtdvoun gpyocio

[poaywyn g eAevBepng, ONUIOVPYIKNG, ETOYOYIKNG KoL TAPUYWDYIKNG OKEYNC
ANym anopdcemv

Avalftnon, avaivon kot cOVOEST] TANPOPOPLDV

[Ipocappoyn o€ véeg KOTAGTAGELG

AGKNO™ KPITIKNG KOl QUTOKPLTIKNG

NHNEPIEXOMENO MAGHMATOX

A A e

Ewoaymyn ot Bewpia kot T pébodo mov Ba axorovdndei.

«O yaptnc g Long» (AvTAnomn vAKoL ard To froypagikd Tov/Tng Kabe @ortnTh/TpLog)
«DoTEWO OvTIKEIIEVOY: 1 BETIKN P1AO0GOPia TOL NPp®A.

«ZKOTEWO OVTIKEIIEVO»: TO TAHOG TOL MHPwO.

H xartowkia tov fpma, 0 TPOcOTUKOS TOV YDPOG.

EXevBepoc avtooyediacpoc (1 a@nivoulEe TOV Npma Vo, LUANGEL EAEVBEPT).
Movoloyog alter ego.

Yuvévtevén alter ego.

Awdoyik oknvi 0E10ToMVTOG TO GTOLXEID TO OTTOio, dOUOVV TOV YOPAKTIPA KOl TOV
KOGO TOL.

[Ipocdropiopodg evog BERATOC TOL aTOTEAEL TOV TVPTIVEL TOL KELWEVOL OV Ba TaporyOei.

. Avayvooelg tov topayféviov kelpévav Kot avatpo@odotnon (1).

Avayvacelg Tov Tapayfiviav KEWEVOVY Kal avaTpo@odotnon (2).

. Tehucég dropbmaoeic — oulnmon.

AIAAKTIKEYX kot MAOHZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | AwAélelc, Topovoldcelg Kol ou{ntnon epyacidv Kot
00KNCEMV oMV 0iBovco d100oKOAMAC.

XPHXZH TEXNOAOTI'TQN e Xpnon e-class: mAnpoeopiec padnuarog,
avAPTNGOT CNUEIDCEDY KOl SIOAKTIKOD VALKOD,
OVAPTNOT OOKNGEDV, AVUKOIVDOGELS,
EMKOLVOVIO UE TOVG/TIC POITNTES/-TPIES,
YPNOUYLOL GUVOEGOL.

e Xpnon T.ILE. otn dwdackario: E&etdkevpévo
Aoyioukd duoyeiptong Epywv

OPTANQXH ATAAYKAAIAX , Doprog Epyaciag
Apaoctypiotyta T

AwéEeig 5
Aocxnoeic- Epappoyn 20
uebddmv

Avtotedg un 25
kafodnyoduevn peAETT-

gpyocio
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2uyypaon epyociog 50
YHvoro Mabnuatog 100

AEIOAOTI'HZH ®OITHTQN | 'l\ooca a&ordynong: EAAnvikn

MébBodoc a&lohdynong:

Evdiapeon agoloynon:

I. Téooepig atopkég ypomtég epyacieg yuoo Tov KOe
Qo

I1. TeAMKN aTOWKN YPORTN EPYOCiQ

YYNIZETQMENH-BIBAIOTPA®IA

o [litep Mnpovk, H avoryty mopra, ptep. Mapio Opaykovrakn, exdocelg KOAN,
Abnva 2007.

o T[10o1Owra, O aoparog noroiog, utep. Oeddmpog Toamakidng, Exdoceig KOAN,
Abnva 2007.

e Nick Moseley, Meisner in Practice, Nick Hern Books, 2013.

o Zoé\ Iopepd, H emavévawon tne Bopetag kou s Notiog Kopéag, utep. Mapidvva
Kéipmapn (dev éxetl exdobet)

o Zolém Mapia Mipd, H Apyn tov Apyiundn, utep. Mapio Xatlneppoavoonk, Kana
Exdotikn, Abnva 2019.

o T['xyép Khova, To Xedidovi, utop. Mopia Xatineppavouni, Karo Exdotikr, Abnva
2017.

o Twopiv Peld, Art, putop. INopyog Apyyavopitng, Eotia, AOnva 2022,

o Eotéfa Zorép, Kovipa atnv mpdodo, Kovipa arov épwrta, Kovipa oty dnuokpozio,
utep. Mopio Xatineppavoonk, Anuntpng Yoppdg, I'évvng Mavtdg, University
Studio Press, ABnva 2012.

o Maptv MaxNtova, H zpiloyio tov Aiveiv, ptep. Eppikog Mrehiég, Hpidavoc, Abnva
2010.

o Kpiotopep Ntovpavyk, Beyond Therapy, Samuel French, London, New York, 1963.

o  Madw Mrdaptiet, Opor ovufloraiov, ptep. Xpiotive Madpmov-Maoakovpérn,
ekdooelg Aayovdépa, Adnva 2010.

o Maptwv Kpwm, 2zyv eoyn, utep. Aoma Topmovin, exkdocelg Nepéhn, Adnva 2002.
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O OEATPIKOX AOI'OX KAI OI AAAEX IT'PA®EX

I'ENIKA

YXOAH | PIAOZOPIKH AGHNQN

TMHMA | OEATPIKQN XIIOYAQN

EIIIMEAO XIIOYAQN | METAIITYXIAKO

KQAIKOX MAOHMATOYX | ®E48 EEAMHNO | I
XIIOYAQN

TITAOX MAGHMATOX | O OQEATPIKOX AOI'OZ KAI O AAAEX TPA®EX

AYTOTEAEIX AIAAKTIKEX APAXTHPIOTHTEX EBAOMAAIAIEX HNIEXTQTIKEX
QPE- MONAAEX
ATAAYKAATAX
3 7

TYIIOX MAOGHMATOX | EIAIKEYZHX

IMPOAITAITOYMENA | -
MAGHMATA:

FAQXXA ATAAYXKAATAX kor | EAAHNIKH
EEETAXEQN:

TO MAGHMA | NAI
MNNPOX®EPETAI XE
OOITHTEX ERASMUS

HAEKTPONIKH XEAIAA | -
MAGHMATOX (URL)

MAGHXIAKA AITOTEAEXMATA

MoOnowkd Aroteréocpata

To péBnuo emioyng otoyedEL Vo eE0IKEIDGEL TOVG UETATTUYLOKOVS POLTNTEG KO TIG QOLTHTPLEG TV
BeaTpIKOV ZTOVODV UE GTOXELD TNG KIVILOTOYPOPIKNG YPOPNS 6€ O1aA0Y0 e TOV Beatpid Adyo.

O ovykekpuévog aEovag meprhoppavel dimpeg S10AEEEIC Ue CLVOVAGHO SBOKTIKOV TPOPOADY , LE
oT10Y0 Vo dnuovpynoel gpebicpata kpitikng Béaong kot HEAETNG NG YPOENS SPOpOV EOGV
KIVILOTOYPOPIKGV TOWVIDV, SVOVTOS EUPACT] 0TO TESIO TNE KIVIUATOYPAUPIKNG 10101TEPOTNTAG QAL Kot
TOV KOOV KOSIK®V TV 600 Teyvov.

[pokeyévov va, emttevyfovv Ta TPOGdOKMUEVE LaONCLoKE ATOTEAEGHOTA , OL POLTNTEG/TPLEG KAAOVVTOL
Vo TopakoAovdncovy tavieg oty aifovca didackaAiog (KobmG KAl CLUVIGTOUEVEG o€ KAt 1diav BEaon
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), UE aVOQOPEC OTA UEYOAD OGO TIKA KIVIILOTOYPOPIKH PEVLOTO TOV TOYKOGUIOV KIVIHOTOYPA(POL
(KMOGGIKO 0T YNUATIKO GTOA, YEPUAVIKOG EETPEGGIOVIOUOC, YOAAKOG IUTPEGGIOVIGOG KOl TOMNTIKOG
PEOMGUOG, TTAAIKOG VEOPEOAGUOG, YOAALKO VEO KOLO).

Ewdyovtor emiong oTig €vvoleg TOL LOVTEPVIGUOU KOl TNG UTPEYXTIKNG OMTOGTAGLOMOINCTNG CTOV
KIVNUoToypaeo kot to Béatpo. [ivetar 1dtaitepn avagopd otov Kivnuatoypdeo tov dnpiovpyod Kot
oTov N€o eEAANVIKO KIVHLOTOYPAQO.

Ofiyovtar emiong (NTNUATO TOL CPOPOLV TIG GUYYPOVEG GLULNTNGCELS Yo TNV EUEVAT d1UOTOCT] TOL
KIVILOTOYPOQLKoD AGYOL Kol TN Yovalkeia ypoen. Ot petaypa@ég g opyoiog EAANVIKNAG Tpaymoiag
OTOV KIVIILOTOYPAPO TiBevTol og mapddelypa TG oxéong 0eaTptkod Kot KIVILOTOYpo@Lkod A0YoL 0ALd
Kot eSOV EUPLVADYV AVOYVDGEDYV TOL TPAYLKOD AOYOU.

H petapopd Aoyoteyvik®v £pymv GTOV KIVHLOTOYPA(PO KOl 1] GYECT) TV YPOUQ®V, KaOMG Kol 1 cOyypovn
Yynoewokn TpokAnoTn otn Slatopn BeGTpov Kol YNELoKNg ETITELESNGC, TEYVNG KOl TEXVOAOYIOG OTOTEAODV
emiong medio evOLPEPOVTOC GTN UEAETT) TOV KAAAWDV YPUPDVY.

Cevikég IkavoTnTeg

YyeTéG IKOVOTNTEG OTIG OTOlEg amockomel To pabnua eivar 1dimg: n avaltnon, avaivon kol cOvOeo
OEQOUEV@OV KOl TATPOQOPLDV LE TN YPNON TOV ATOUPOITNTOV TEYVOLOYIDV, EPYACIO GE SIEMIOTNUOVIKO
mepBarlov, emideiln svacbnociog ko vrevBvvotntag oe Bépato VAoV, Tpoaywyr TG ehevbepng,
ONUIOVPYIKNG KOl EXAYOYIKNG OKEYNG, TOPAYMOYT] VEDV EPEVVNTIKMV 1O0EMV, EUTAOVTIGHOG TNG YPOPNC
LE TO SLOPOPETIKE €O AOY®V.

HEPIEXOMENO MAGHMATOX

YyeTikd e TO TEPIEXOUEVO TOV padnpatog, Tapafitm Tig e&ng 9 evotnrec:

1. Ewcaymyn yio toug kmdikeg e apnynons. O Kivnuoatoypdeoc g Tepoyevig ONUEIOTIKOG KOOIKAS.
AWGTOVPDOGELG LE TOVG KMOIKEG TOL BedTPOV.

Znmuota avoarapdotacng otov Kivnuotoypdeo kot 6to Ofatpo.
Evdeuctikd mopadsiypato amo T GIAROYpaeio Kot TNV TopacTAGLOYPopia.

2. O g&apeooioviopog og pevpa otnv Téyvn. EEnpeccioviotikd ototyeia otig tavieg Metropolis
(1926)tov Fritz Lang ka1 to Epyactipio tov d6xtopog Karykdpt (1919)

3. H Beatpcdtnra otov Kivnpatoypdeo tov Nikov Kobvdovpov. Atapopetikés ypapés-AvTtioTién
VEOPEAMOTIKAOV KOl EETPETTIOVIOTIK®V GTOLXEI®MV OTIG Towvieg “Mayikn ToAs” (1954) kot “Apdicog”
(1956). OempnTikd TAAIGIO KOl AVAAVOT).

4. Epgpuleg ypopég. Amo Tig EpOTEVIEVEG NP®idec TOv BeotdKn 6Tov Kivnuotoypdeo g
YEWPOPETNONG NG dekaetiog Tov ‘80. To £pyo “ H tyun kot to yprua” tov Kovotavtivov G@gotokn “ H
Ty ™G oydmng” (1982) g Toviog Mapketdkr. ZnTtHpote SIOKEUEVIKOTNTOG KOl TG OTTIKNG TOL
@O0V

5. Epguieg avayvaoelg g tpaymdiag otov Kivnuatoypdeo. [apadeiypoata amd tov eAAnvikd kKot
moykocpo Kwvnuotoypdeo . H tpiloyia tov Kaxoyidvvn (“HAéktpa” (1961), “Tpwddeg” (1972),
“lpryévern” (1977), “Mnodewa” I1.I1aoro ITalorivi Tpoteivovtan g epPfANpHaTIKG Topadeiyuata, .

6. Oeatpikdg AGYOG KOl OTTTIKT] TOV POAOL GTO £pY0 TOL XmVpov Evayyerdtov.
H vroxpitikn e Andog TacomodvAov oTig TapacTdoelc Tov ApeBedTpov.

7. HoMtikdg Movtepviouodg otov Kivnuatoypaeo. H enidpaorn tov Mrpéyrt.
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Avoopéc 610 £pyo TV onuavtikav Evponaiov poviepviotav dnpiovpydv 'kovidp kot Avioviovi .

8. H 006vn og oxnvi: “O Blacoc” (1976) Tov ®0dwpov AyyeAOTOVAOVL MG TAPASELYLLOL LETAYPAPNG
ToV BgaTpiKod AOYoV Kol Tov AOYOL TNG Tpaywdiog 6Tov Kivnuotoypdeo. ®smpntikéc Tpoceyyioelg
Kot ovdAvon g toviog

9. Zopo , oikoyévela, ceEovalkotnta. Néeg Tpoceyyicelg otny mepiodo tng kpiong Ilopadsiyporta
TOWVI®V TOV Agyopevou weird cinema ( Kivnpatoypdeog Tov Topddoéov). O ‘Kvvodovtag” tov I
AdvOyov Kot dALeG 1oTOpiES .

AIAAKTIKEYX kot MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | Xtnv aifovca odackoriog dio {mong.

e cuVOVLAGUO LE NAEKTPOVIKT OTOGTOAN VAIKOD

XPHEH TEXNOAOTION | TIpoBoin

IMAHPO®OPIAX KAI
EINIKOINQNIQN
OPTANQXH ApaoctypioTyta Doprog Epyacios Eéaunvov
AIAAYXKAAIAY | | AwAé€eic kon Tpoforég
Melétn kot aviivon
Bifloypapiog kot
QIALLOYPOQIOG
Exnovnon gpyaciog
(project)
YHvoro Mabnuatog 175
AEIOAOI'HZH | I'panty epyocia kot Onpocio Topovcioon
®OITHTQN
Kpunipu

Ao, EKQPACT, TPOTOTLTES 1OEEG, IKAVOTOUTIKY] 0E10T0INGT THG
Biproypapiog Ko Tepartépm PPAOYPOQIKT EpEVVA, IKOVOTNTO
ovvBeone. Ta kprmipla avtd tifevtal VT OYN TOV POTNTAOV/TPIOY
YPOTTMOG TPV TNV EKTOVNON Kol AELOAOYT|ON TV EPYOCIHV TOVG,.

YYNIZETQMENH-BIBAIOTPA®IA
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INopyog ILITepdavng, Iodvva ABoavacdatov (emiuéleia), Zxnvég, ewxoves, Préuuoto. Aiaotovpooels Tov
Oearpov kot tov kivuozoypapov, Exdooeig EATL, Abnva, 2021.

D.Bordwell, K. Thompson, lotopia tov Kivyuotoypapov.Mio eicoywyn, petep. Nikog Agpog, Pita
Kohaitn, emot.emp. Eba tepavn, [latdxng, Adqva, 2011

R.Stam, R.Burgoyne, S.Flitterman-Lewis, Nésg mpoaoeyyioeis oty onueimikil 100 KIVHUATOYPAPOD, LETOP.
Epnvn Zroporortodrov, Metaiywo, AdMva, 2009

Ayyehucr [lovrov, H apyaia elnviky tpoywdio kor to wneiaxo Oéatpo. Epeimio, UETOUOPPOTEL,
opauarovpyies, Aryoxepwe, Adnva, 2020

ABnva ABovaciov, @Peuviotikn Gewpio kor moritiouikn xpitiky, (EMUELELD, elGaymYn), petoep [ehayio
Mopkétov, Mapyapita Mnliopn, Ailog Toekévng, Nfjcog, ABnva, 2006

Janet Mc Cabe, Kwnuatoypdpog kot eepiviopoc, petep. Eiprivn Muprdoov, emiotnuoviky empuéLeio
lodvva ABavacdrov, [Tatdxng, Adqva, 2009
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METANTYXIAKH AITTAQMATIKH EPTAXIA

A" EEAMHNO

METANTYXIAKH AIITAQMATIKH EPT'AXIA
(EIAIKEYXH: APAMATOYPI'TIA KAI ITAPAXTAXH)

I'ENIKA

XXOAH | PIAOZOPIKH

TMHMA | OEATPIKQN XTIOYAQN

EIIIMEAO XITIOYAQN | METANTYXIAKO

KQAIKOX | AIM EEAMHNO XIIOYAQN | A’

MAGHMATOX
METATITYXIAKH AITTAQMATIKH EPTAXIA
R (EIAIKEYXH: APAMATOYPI'TA KAI TTAPAXTAXH)
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f gﬁ:ﬂggz
ATAAYKAATAX
Eviaio Katavoun Tov TIeTOTIKGY LOVAd®V ‘Eva, g&dunvo 30

TYIIOX MAGHMATOZX | I'evikov vtofadpov

MPOAMIAITOYMENA | Enttuyng oAoKANp®mGN OADV TV VITOYPEDTIKAOV KOl
MAGHMATA: | enileyopevaov podnudtov g katevbuvengc.

FAQXYXA ATAAXKAAIAY | EAAnvikn
kKot EEETAXEQN:

TO MAGHMA | Not
IMPOX®EPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH | http://drama-performance-

LEAIAA MAOGHMATOX | education.theatre.uoa.gr/metaptyxiako-diplwma/spoydes-

(URL) e3etaseis-ergasies-diplwmatiki.html

&

H exdotote niektpovikn ceXido Tov Kabe d16AGKOVTOC

MAGHXIAKA ATIOTEAEXMATA

MoaOncrwokda Amotelicpoto

H dumhopoatikn epyacio oty gdikevon «Apapatovpyio kot [apdotaony uropel va Aapet:
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o) TN popon kobopng OempnTIKNG N 1GTOPIKNG TPOGEYYIONG TOV OVTIKEWEVOL TN,
(axorovBmvtag, Adyov yOpm, TNV AVAALGT ONUAVTIKOV Osopidv Spoapatovpyiog, Tnv
KOTOPTION TOPUCTAGIOAOYIK®V PAcewv Jdedopévayv, Tnv ovoohvleon oG 1GTOPIKNG
TAPACTOONG N TOV pemepTOopiov €vog OBldcov 1 og Beatptknig ouddag, TNV avaivon Kot
TEKUNPI®OT TNYDV OV GLVOEOVTOL HE TN UETOPOPA €vOg (Beatpikov) KeEWWEVOL KATA TN
GKNVIKT] TOV OTEKOVIOT], TNV 0vadipnon o€ apyeia Yo Tov EVIOTIGUO afNcavploTov KEWEVOY
Kol TV €K000N TOLG HECH EMOTNUOVIKOV UEBOS®V, TNV OpYEWKT £PELVA GE TOUEIS OV
amrovton g Oeatpikng (NG, TNV CLYKPLTIKT TPOGEYYION KEWEVOV KOl TOPUCTACEDV OO TO
YDPO TNG EAANVIKNG KOl TOYKOGULNG GUYYPOVIG KOl TOANOTEPTG dpapaTovpyiag, K.A.),

B) va tepriiapfaver T cuvovacTIKN LOPPT| BEMPNTIKNAG TPOGEYYIOTG KO TPOKTIKNG EQAPUOYNG
evog ovvoeobvg pe v katevBuvon Bépatog (0mmg gival, AOYov YAaprm, O EVIOMIGUOG TNG
1oTopIKng Ko pefodoroykng mopeiog mov akolovbeitan Katd T dpapatovpyikn eneéepyacio
€VOG KEWWEVOD KoL TO OVEBACUE TOV GTN OKNVY),

v) va otmpiletor ot Sebaymyn pog TPOTOTLANG OPUUATOVPYIKAG 1/KOL dPOUOTOAOYIKNG
gpyaoiag oto ydpo TG Beatpikng Tpaéng (epdcov avth N epyacio pmopei va tekunplmbei 6T
GLVOOEVETOL KOl aTd ovTioTolyn BeaTporoyikn £pguva).

Me v odordpwon g AIM, o pottntg 1 1 potrtiTpla avouévetar va givat og Béom voi:

® Yyeodlel évo gpeuVNTIKO TAGVO KOl VO OVOTTOGCEL KOTAAANAN upebodoroyia
TPOCEYYIONG KOt SIEPELVNOTG TOL VIO LEAETN BEpaTOg KoM va ekmovel épyo (project)
670 Tedio g ewikevong Apopatovpyia kot [apdotaon

o  Avalntd Kot ¥proUoTOolEl e KPLTiKo Kot cuvOETIKO Tvevpa T dabéoiun Bifioypapia
Yoo Tr ovyKekplévr Oepatikn mepoy] 0aflOTOIOVING TOKIAEG £VTUTEG KOl
NAEKTPOVIKEC TN YEC.

o Ilepiypdopetl kot vo TEKUNPLOVEL TIG PUCIKEG YVAOGCELG OV oyeTifovtal pe To Bpa g
EKTTOVOVLLEVNG EPEVLVOG
Ae€ayel, katd mepinTmON, apyElOKn EPEVVO.
Emdei&etl icovotnteg, Katd mepintmon, 6N yp1on TOGOTIKAOV 1)/K0t TO0TIKOV uefddwmv
épeuvag

o ['vopilel, va viobetel kol vo tpel pe avompdTTe TOVG KAVOVEG TOV SIETOVV TNV
EMOTNUOVIKT KO akodNUoikn n0wn kot deovioloyia.

e Koaraptilel ka1 vo akoAovBel £va AEITOVPYIKO YPOVOSIAYPOUUO YO, TNV EKTOVNONG
gpyociag/épyov.
ZUVTACGGEL £Vo TANPESG EMIGTNILOVIKO JOKiI0
Kowonotel pe copnvelo kol amoTEAEGUATIKOTITO TO GUUTEPACUATH TOV/TNG, KoOmG
Ko

® TN YVOOT KOl TO OKEMTIKO oTO 0moio Pacilovial, TPayHOTOTOIMVTNG EMTUYMG Hid
0AOKANPOUEVT] TOPOVGIOGT) EVOTIOV TG TPILELODS EEETAGTIKNG EMTPOTNG

Cevikég IkavoTnTeg

ANym anopdcemv

Avtdvoun gpyocio

[Mopaywyn vEmV EpELVNTIKOV 1OEDV
Yyedroopog kot dtayeipion Epywv

Avalftnon, avaivon kot cOvOeor O6d0oUEVOV Kol TANPOQOPL®V, UE Tr YPNON KOl T®V
OTOPOLTITOV TEYVOAOYIDV
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Enideién kowwvikng, emayyehpoatikng kot nokng vaevbuvotnrag kot evaictnoiog oe Oépota
@OLov

AoKNON KPITIKNG KOl VTOKPLTIKNG

[Mpoaywyn g eAevBepng, ONUOVPYIKNG KoL EXUYDYIKNG CKEYNS

MHNEPIEXOMENO MAGHMATOX

H dumlopotikn epyacio oty edikevon «Apapatovpyio kot [apdotaon» avtiei to Oéua tng
0o TIG TEPLOYEG TTOL eEeTdoTnKAY oTa pobnpota tov [IME kot dvvartot va, £xel Bewpntiko 1
KoL TPOKTIKO yopaktipa. H emhoyn tov 6€partog kot tng pebBodoroyiog g Epevvag Oa mpémet
vo. dloQOAIEL TNV TPOTOTLTIO KOL TN YEVIKOTEPT EPEVVITIKI] OMUOGIO TNG OUTAMUATIKNG
epyaociag, Pacilopevn o cOyypoveg LEBOOOAOYIKES TPOGEYYIGELS TOV SIETOLV TV TPOCEYYIoN
™G OPOUATOVPYIOG, TNG OKNVIKNG TPAENG Kol TV PETOED Tovg mokilwv dlacvvdécemv. To
opro Aé€emv kabopileton otig 30.000 Aggeig + 5.000/7.000 AéLeig ywoo mopapTHuATO
OTOOEATIOONG, KATAYPAPNG N KOU TOPOLGINCTG TPOKTIKOD KL EPELVNTIKOD VLAIKOD. Xg
MEPIMTOON 7OV 1 AUWTA®UOTIKY TEPIAAUPAVEL KOl €V TPOKTIKO —TEPOY TOL KoBopd
EPELVNTIKOV— UEPOC, TOTE Pall e To Kupimg HEPOG TNG ATTA®UATIKNG OPEIAEL VO TPOCKOGOET
KOL TO DMKO 7OV TEKUNPIDOVEL TNV TPOKTIKN £PpYOcio TOv/Tng eortnth/Tpog (6mws ival o
OTTIKOOKOVGTIKO HECO TNG MopAcTaons, to Piprio dpapatovpyiag, o 0dnyog oknvobeciag,
K.4.).

AIAAKTIKEYX kot MAOHXZIAKEYX MEO®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | A4 {dong Kot €€ 0TOGTAGENG GUVOVINGELG LE TOVG
(QOITNTEC/TIG POLTATPIEG.

XPHXZH TEXNOAOTI'IQN | Xvyvi eTikovovio HECH TAATPOPUAG ETKOWVOVING HE
MDAHPO®OPIAX KAI | toug pO1TNTES/TIC POITATPIES.
EINMIKOINQNIQN | Odnyieg ovyypaenc oto e-class kal oto site Tov

MetoamtuytoKo
OPTANQXH AIAAXKAAIAX , Dipros Epyaciag
Apaoctypiotyta Eaur]
auIvou

YupuPovAenTikég 30
GUVOAVTNGELG
empPArémovta kadnynt
LE QOITNTEC/ POLTHTPIEG
Zuyypagn ypamtng 720
LETOMTUYLOKNG
SIMA®UOTIKNG EPYACIOG
YHvoro Mabnuatog 750

AZEIOAOT'HXZH ®OITHTOQN | 'hoooa A&ordynong: EAAnvim

Yrootpi&n YporTnG HETOTTUYLOKNG SUTAMUOTIKNG
gpyaciag og Tpipeln emttpomnn: 30.000 AéEeic +
5.000/7.000 (100%)

YYNIZETQMENH-BIBAIOTPA®IA

Evdeuctikn BifAoypagio

Balme, Chr. 2012. Ewoaywyn otic Ocozpixés omovdes, pte. Popavoc Kokkvakng kot Bikv
Awokomoviov, [TAéBpov, Abnva.
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Mmnolilwo, I1. 2006. lotopia tov Oedrpov, pte. wor emy. EAiva Nrtapokiitoo, Atydokepwg,

Abnva.

Brockett Oscar xou Franklin J. Hildy. 2013. lotopia tov Ogazpov, t. 1, pte. Mdavog
Butevtlakng, Avtiyovn Laitavd, Ayyehog Keyayidac, Mapioa Xatlneppavoont, KOAN,
Abnva.

Fischer-Lichte, E. 2012. Iotopia evpwraixod dpauatos kor Oedzpov, tu. 1, ute. Tdvvng
Kolwpartiong, [TAéBpov, Abnva.

Hartley, J., M. Trueman, L. Betts, and L. Brodie. 2006. “What Price Presentation? The Effects
of Typographic Variables on Essay Grades.” Assessment & Evaluation in Higher
Education 31(5): 523-534.

Xaptvodr, ©. 1980. loropio tov Gearpov, ute. Podra [Matepdkm, Ymodoun, AOnva.

Prosser, M., and C. Webb. 1994. “Relating the Process of Undergraduate Essay Writing to the
Finished Product.” Studies in Higher Education 19(2): 125-139.

Torrance, M., G. V. Thomas, andE. J. Robinson.2000. “Individual Differences in
Undergraduate Essay-Writing Strategies: A Longitudinal Study.” Higher
Education 39(2): 181-200.
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METAINTYXIAKH AIITAQMATIKH EPT'AXIA
(EIAIKEYXH: AIAAKTIKH TOY OEATPOY)

I'ENIKA

XXOAH | PIAOZOPIKH

TMHMA | OEATPIKQN XTIOYAQN

EIIIMTEAO XITIOYAQN | METANTYXIAKO

KQAIKOX | AIM EEAMHNO XIIOYAQN | A’

MAGHMATOX
METAIITYXIAKH AIITAQMATIKH EPTAXIA
e (EIAIKEYZH: AIAAKTIKH TOY @EATPOY)
AYTOTEAEIX ATAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f g;?:igz
ATAAYKAAIAY
ZOMNYN-0YEOOGHOG, LEAETT, OPYELOKT] EPELVO, "Eva. e&apunvo 30

BBAOYpOpIKY OVOCKOTNOT), TOLOTIKY| KO
TOCOTIKY] £PELVA,, LEIKTES LOPPEG EPEVVAG KO
TPAENG, TOPEUPACELS O GYOAELD, EKTOLOEVTIKOVG
(OPEiC Kot SOUES TUTTIKNG KO [T TUTTIKNG
ekmaidevong kot o€ BeaTpikong, KOAALTE VKOG
0PYOVIGLOVG KOl POPELg

TYIIOX MAGHMATOZX | I'evikod vrofdadpov & Eidikevong

MPOAMIAITOYMENA | Enttuyng oAoKANp®mGN OADV TV VIOYPEDTIKAOV KO
MAGOGHMATA: | emileydpevaov podnudtov g katevbuvengc.

FAQXYXA ATAAXKAAIAY | EAAnvikn
Kot EEETAXEQN:

TO MAGHMA | Not
MNPOX®EPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH | http://drama-performance-

LEAIAA MAOGHMATOX | education.theatre.uoa.gr/metaptyxiako-diplwma/spoydes-

(URL) e3etaseis-ergasies-diplwmatiki.html

&

1 EKAOTOTE NAEKTPOVIKT| GEAIDO TOV KAOE d10G.0KOVTOG

MAGHXIAKA ATIOTEAEXMATA

MoaOnocrwokda Amoteréiopoto

H dimhopatikn epyacio oty e1dikevon «AoKkTikn Tov OedTpovy pmopel va el T Hopen
Be@pNTIKNG N 1OTOPIKNG TPOGEYYIONG, TN GLUVOVACTIKY] HLOPPY| BE®PNTIKNG TPOGEYYIoNG Kot
TPOKTIKNG EPAPUOYNG TOV BEpatoc, péca omd SOAKTIKEG 1 KOAMTEXVIKEG TopeUPacelc 1
deEaymyn €peuvoc 6To GYOAKO 1 GAAO EKTOEVTIKO TTEPIPAAAOV 1] KOl LEGH A0 TNV EPEVVA
pefodoroyikdv {NTnUATOV Kol TPUKTIKOV EPUPHOYOV GTOV TOUEN TOV OedTpov/dpduatoc
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oV eknaidevon, pe Bempntikd Kot TpakTikd mepieyouevo (“Practice as Research”, épevveg
Paciopéveg oty T€)VN TOL BEATPOV).

[To ocvykekpyéva, N SITAOUATIKN Epyocia oTnV €1dikevon «AaKTIKN ToV BedTpovy Pmopet
va AaPet Tig €NG LOPPEG:

o. BepnTiKN 1 10TOPIKT TPOGEYYIoT TOL AvTIKEWEVOL (Bempia, 1oTopia, TPALN: dpAUATOG KOl
Oedtpov yio maudd, epnPovg kot véovg) pe olOyypoveg UeBOSOLS apyEIOKNG EPEVLVAG,
BiBAoypapikig avacKOTNoNG Kol PEKTOV pefddwv Paciopévav otnv t€yvn tov Bedtpov
(av@ivon Beopidv, TNymdV, KEWEVOVY, APYEIOKT EPEVLVO, LOTOPIKY, GLUYKPITIKTY TPOGEYYIoN,
BipAoypapikn avookonnomn K.4.)

B. cuvdvacTikn popen BEMPNTIKAG KOl TPAKTIKNG TPOGEYYIoNS: epyacio pe mapéupacn kot
€PELVO. OTNV TUTIKN KOU WUN TUMIKN EKTaidevor, o€ OeaTpikodg Kol KOUAATEXVIKOVG
0PYOAVIGLOVG, SIETGTILOVIKODG 0PYOVICUOVG, KOWVOTNTES K.G.

Y. GUVOLOOTIKN HOPPN Oe@pnTikng KOl TPOKTIKNG TPoceyyions (ympic mopéufaocn), pe
avdAvon meplexoUEVOD (TaPASTAGE®V, EPYOV, KPLTIK®V, LeBodoroyimV) e TN ¥pioT LEIKTOV
TOGOTIKAOV KOl TO0TIKOV LeBOdmV Epguvag.

d. TOLOTIKN N TOGOTIKY EPAPUOYN EPEVLVOGS YO TIG YVOOTIKEG TEPLOYES TOV BedTPOV/dPANATOG
oTNV ekmaidevon

€. épevva Kol TOPEUPAON HE TOPAAANAN TOPAY®OYT] TPOTOTVTOL DEATPOTAUSAYWYIKOV £PYOV
(dpapatikd keipevo, Beatpikn| ypagn, oknvobecio, oyedlacpog Oeatpomardaymyikmy dpdoemv
K.G..) LLE TN XPNOT] TOLOTIKAOV 1] KOl TOGOTIKAOV HeBOdmV Epevvag.

2e kale mepintwon n Gewpnticy TAoioiwon kpivetol avoykaio, KaOMS aTMTEPOS OKOTOS THS
NTADUOTIKNS EPYOTIOS EIVaL VO 0TavIROEL TO KDPIWS EPEVVHTIKO EPATNUO. UEGO, OTTO TO OITOAO
Oewplia kar Tpaln, pe epevVNTIKES O100TATEIS Kol TPOITOOETELG.

Evdewtikd avapépovtar o1 akdiovbot dEoveg Epevvag:
o Avtooyediacpoc ko Biopatiky Mabnon
o XUyypoves Hoppég Bedtpov oty ekmaidevon: pebodoloyiec, mpooeyyicelg kot
EPAPUOYEG
o Apapotovpyia yio ool Ko VEOUG
o Eidn Beatpikng ypaoeng kot BEatpo yio Tondid Kot vEoug
o Eidn Bedtpov ko Beatpikn| aywyn (amd to apyaio 6to cvyypovo Batpo)
o Apyaio B¢atpo ko Beatpikn aymyn

o ’'Evvoleg xou Bsmpntikoi mpofAnuoticpol avaymyng tng Bewpiag tov Bedrtpov Kot
OpapoToc 6TN BEATPIKT GKNVI] Y10 TOLOH KOl VEOLS KOl GTN GYOAIKT TAEN

o Ilpakrtikoi, BempnTikoi, Kot TodaywYoi TOL E1KOGTOV KOl EIKOGTOV TPMTOV OLMVOL KOl
01 EMOPACELS TOV £PYOL TOVG Gt DeaTPKn oyy”n

o Iapoototikég téxvee, dbepaticég Kol SakaAMTEYVIKEG Tpooeyyioelg oto Béatpo
oTNV ekmaidgvuon

o Pnowkod Béatpo kot dpapa: OempnTIKEG TPOCEYYIGEIG KO TPAKTIKEG EPAPUOYES

o Ocatpkn 'paen ko Ocatpikny Aymyn
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Yoyonadaymykég Sl0GTACGEL KOl TPOEKTACEL TOV 0OedTpov oTNV €KMOidELON
(TpdAnymM, yoykn avlekTikdTTa, Opla, LEAETEG TEPITTMONG)

O téyveg Tov AOYoL Ko 1) B0 TPtk ay@yn GTNV TUTIKN 1] U1 TUTIKT ekTaidgvon
H ddaktikn Tov Bedtpov kat ot AvOpomiotikég Emotieg
H d1daktikn Tov Oedtpov kot o1 Oetikég Emotpeg

Anpovpywdtra, Avamrtoén kor [HopéuPoacn. Texpnpimon tng mopovciog TV
TOPOCTUTIKAOV TEYVOV 0TIV EKTaidgLON

Apapatovpyia, Atawokeon, Anuovpyikn Ipaen yio wondid kot véoug
Ewducn ko Ogatpicn aymyn: ‘Epevva kot epappoyég

Kowovikd Ootpo Kot TapaoToTIKEG TEXVES Y10, TOLOL0 KO EVIAIKEG: TopEUPaon Kot
ekmaidevon.

Me v odoxdpwon tng AIM, o pottntig 1 1 portiTpla avouévetar va givot og B€om vou:

Yxedialel €vo epeuvnTIKO TAGVO KOlU VO, OVOTTOOGEL KATUAANAN pebodoroyia
TPOCEYYIONG KOt SIEPELVNOTG TOL VIO HEAETN BEpaTog KoM va ekmovel épyo (project)
670 Tedio g edikevong AdaxTiky Tov BEatpov

Avalntd kot ypnoomotel pe KpTikd ko cuvheTikd mvedpa T Sbéoun Biroypapio
Yoo Tr ovyKekplévr Oepatikn mepoy] 0aflOTOIOVING TOKIAEG £VTUTEG KOl
NAEKTPOVIKEC TN YEC.

[Teprypdopet kan va texunpudvel Ti¢ Pacikég yvmoelg mov oyetilovtan pe to Béua g
EKTTOVOVLLEVNG EPEVLVOG

Ate€dyel, katd mepinTmON, apyeloKn EPEVVO.

Avomtdogel kavoTTeg, KOTl TEPIMTMOON, OTN YPNON TOCOTIKOV 1/KOl TOLOTIKOV
nefddmv Epevvag

I'vopilet, va vioBetel kKo va TnNpel pe aOTNPOTNTO TOVE KOVOVEG TOL JIETOVV TNV
EMOTNUOVIKT KO akodNUoikn n0wn kot deovioloyia.

Kotaptiler kot va akolovbel évo Aeitovpyikd ¥povodldypailo Yo TV EKTOVNONG
gpyociag/épyov.

ZUVTACGGEL £Vo TANPESG EMIGTNILOVIKO JOKiI0

Kowonotel pe copnvelo kol amoTEAEGUATIKOTITO TO GUUTEPACUATH TOV/TNG, KoOmG
KOl T1 YVOOT| KOl TO GKENTIKO 6T0 07oio PacilovTal, TpayLoToToIMVTIS EXTUYNOG Hio
0AOKANPOUEVT] TOPOVGIOGT) EVOTIOV TG TPILELOVS EEETAGTIKNG EMTPOTNG

Cevikég IkavéoTnTeg

Opadocuvepyatikn epyacio

[Ipocappoyn o€ véeg KOTAGTAGELG

ANym anopdcemv

Epyocia ot diemomnuovikd neptBaiiov

Epyocio ot d1e0vég mepipdirov

AnpokpatiKy dloyeiplon opddog Kol TPOSHTMY

YefacIOGC OTNV ATOLKT KAAATEYVIKT] EKQPUOT)

[poaywyn g eAevBepng, ONUOVPYIKNG KoL EXUYDYIKNG OKEYNS
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[Mopaywyn vEmv EpELVNTIKOV 1OEDY

Yefacpog otn SPOPETIKOTNTA KOl GTIV TOADTOALTIGHIKOTITO

Yefacuog 610 PLOIKO TEPIPAAAOY

Yxedoopog Kol S10yEIPLOT EKTUOEVLTIKMY KOAMTEYVIK®Y TPOYPUUUATOV
AoKNON KPITIKNG KOl VTOKPLTIKNG

Emayyehpaticég 6610t Teg emKov@viog e TO epyaciokd TePPAAAOV E10TKELONC

Enideién xowvovikng, emayyeipatikng Kot n0kng vrevbuvotntog kot evatcdnciog og Opata
@O0V

NHNEPIEXOMENO MAGHMATOX

H Simthopatikn oty edikevon «Adaktikn tov 0€atpovy avtiel Tig Oepotikég Kot Toug GEOVEG
NG Ao TIC YVOOTIKEG TePloyég mov e&etdotnkay ota pobnuoto tov [IMXE pe eoticon oto
0¢atpo/dpdpo oy ekmaidevon Kot dOvVOTOL v €xEl BE@PNTIKO, TPOKTIKO 1 Kol UEIKTO
yopoaktipa. H emdloyn tov Oépatoc kor tng pebodoroyiog g épevvag Ba mpémel vo
dto@oAilel v TpwTOTLTIC KOl TN CLUVAQEL UE TNV €1dikevon, Pacilopevn o Oy POVeES
LUeB0S0LOYIKEG TPOGEYYIGELG TTOV JETOVV TIV EPELVA Y10 TT] OPALOTOVPYIQ, TN OKNVIKY TPAEN,
T ddaokoAMa kot T Labnon kot T dnpovpyic yio o B€aTpo Kot To dpdua oty ekTaidevon.
To opro Tov Aé&ewv kabopiletor otig 30.000 Aé€eig +5.000/7.000 AéEeig Yo Ta TOPOPTHUATO
OTOJEATIOONG, KATAYPOPTG KOl TOPOVGIOOTC TPOUKTIKOD KOl EPELVITIKOD LALKOD.

Yg TEPINTMON TOL 1) SOWTAMUATIKY TEPAAUPAVEL KO £V TPAKTIKO UEPOG (BeaTpomandaywyiko,
KOAMTEYVIKO, TapdoTooT, Topéupacn, Epevva, cuvevtebEelg K.4), Tote pali pe to Kupimg
UEPOG TNG ATTA®UOTIKNG OQEILEL VO TPOSKOUIGHEL KO TO DAIKO TOV TEKUNPLOVEL TNV TPOKTIKT
gpyooio kol épevva TOV/TNG GOUTNTH/TPLaG (EpOTNUATOAOYLN, TOPEUPAcEC oTO GYOoAElo,
AVOALTIKY TEPLYPOP TopERPaonc, POUAAL 0EL0AGYNOTG, LAYVITOGKOTIUEVO VAIKO, oToLyEln
TOPACTOONG Kol B0 TpomaidayyIK®V dpdoemvy, VAIKO BeaTpikng Kol SNIIOVPYIKNG YPAPNG
K.Q.).

YTIC MEPMTMOOELG EPEVVNTIKMOV EPYOCIDY GE OYOAEio. Ko OOUEG TUMIKNG eKTaidevong, o/Mm
@OUTNTNC/TPIoL OPEIAEL VO KOTAOETEL eyKaip®G OAO TO AmOPOiTNTO SIKALOAOYNTIKA GTOLG
UPHOSIONG POPEIG, YioL TNV AOELN YOPTYNONG Yo £PEVVA GE GYOAELQL.

Mo to évroma cuyKaTAOEoG CUUUIETOXNG GE £PELVA, Ol POITNTEG UTOPOLV VO,
cuppovievtovy ta Tpotevopeva Eviumo Tov EKITA kot katd mepintmon va S1apope@couy
Ta omopaitnTo otoyyEia OMAwmong TG cuykatdfeons, 6€ cuvevvonon Le Tov emPAETOVTO
KaOnynt/Tplo.

AIAAKTIKEYX kot MAOHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHY | Ad {dong Kot €€ 0TOGTAGENS GUVOVTNOELG LE TOVG/TIG
(POITNTEC/TPLEG

XPHXZH TEXNOAOTI'IQN | Enwowovia péow Webex kot GAA@V pécmv €&
ITAHPO®OPIAX KAI | grostdcsng emkovoviag

ENNIKOINQNIQN

Xpnon niextpovikng Ta&ng (Yo emtkovmvia, avapTnon

TPooyedimV, TEMKOD KEWEVOL, AvaTPOPodOTNoN K.J.)
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A0dpaCTIKEG LOPPEG GLUVEPYUTIKNG EMIPAEYNS
eYYPAP®V (yio TN dNHIoVPYic EPEVVNTIK®V EYYPAP®V
KoL Y10, S10.0p0CTIKY OVOTPOPOdOTNON)

OPI'ANQXH AIAAYKAAIAX

dopros Epyaciog
E&aunvov
YupuPovAenTikég 80
GUVOAVTNGELG
emprémovta
KaOnynT/Tplog pe
QOITNTEC/TPLES
Apyewoxkn 80
épevva/PLpAoypaeikn
aVaoKOToT/EpEVVOL
nediov
Apyewoxn épguva i 90
TOLOTIKT)/TTOGOTIKN
épevva faciouévn otnv
TEYVN TOL BedTpOL GTNV
ekmaidevon
Yyedoopog Kot 80
[Ipooyédio Aoung ko
[Tepreyopévovn
Awmopotikng Epyaciog
Zoyypaen ypammg 290
LETOMTUYLOKNG
SIMA®UOTIKNG EPYACIOG
210010 EMPELELOG KO 80
TEMKTG GLYYPOPHg
KOTOTLY TOPOTNPNCEDV
Kot cu{noemv pe
empPArémovia/ovoa
210010 TEMKNG 50
eMUELELOG EpyaTiog
KOTOTLY TOPOTNPNCEDV
TPUEAOVC EEETACTIKNG
EMLTPOTNG
YHvoro Mabnuotog 750

Apaoctypiotyta

AEIOAOI'HXH ®OITHTQN

Awpopeotikny a&loddynon
Tehkn a&lordynon

[Ipopopikn Tapovciosn Kot VTOSTAPIEN SITADUATIKNG
gpyaoiag og TPLUEAT] EEETAGTIKN EMITPOT

Auwpkelo vrootnpiéng/mapovcioong epyaciog 20-25
Aentd

Awbpkera.  vmooTpEng,  avaTpoPOdOTNONG KOt
Babuoroynong: 60-90 Aemtd.

*Ye mepinTmon oL KPIVETOL KOO AOY® TNG VONG TNG
gpyooiog M TPEANG €EETOOTIKY EMTPOTN Vo £)EL
TapoKolovOncel UEPOG il oAOKANpO
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Oeatponadaymykd/kariiteyvikd mpdcobeto £pyo, o/m
eortnc/Tpla epovtilel va To amooTeilel YKaipg oTa
UEAT TNG EMTPOTNG,.

30.000 Aéeic + 5.000./7.000 (100%)

Maooa a&loddynong: EAAnvikn

XYNIZETQMENH-BIBAIOTPA®IA

Evideicnixn Bifhioypagio

Copans, Jean, H emitomia edvoloyixn épevva, ptop. Katepiva Mdapkov, AOnva: Gutenberg,

2004.

Toapn Okio—Maprog [Movpxog, HHowotixy MeBodoloyia Epevvog. Eicaywyn atnyv Poyoloyio
kot otnv Exmaidevon, ABnva: EAAnvuicd Axoonpaixd HAektpovikd Zvyypdupato ot
Bononuarta-Apdon Kaiimoc, 2015.

Mopév, ‘Evtykap, H MéBodog. 3. H yvaon e yvaoaons, nte. ®odwpng Toamokiong, Adnva:
Exdoceic Tov Etkootov IIpdtov, 2001.

[Movprog, Mapioc— Aagéppog, Mavoine. (Emp.) Iototixy épevva otig KOWVMVIKES ERIOTHUES:
Emaornuoloyica, ueboodoloyixd ror nuca (nriuoza. AMva: Tomog, 2010a.

®avovpaxn Kieww —Ilepavne Nopyog I1. (emp), Epopuocuevo Géozpo. Iloiotikés uédodor
épevvag ko uadnons uéow moapaotaotikwy texvaov, Abva, Exdoceig [arnalnon, 2021.

YVAAOYIKO, Erooywyn atn MeBodoloyia kar tic Teyvikés twv Kowwvikwv Epevvaov. Tevin
emontteio: Baoiing @ik, Zmovdaoctiplo Kowwvioroyiog ITAZIIE, E.K.K.E., Abnva:
Gutenberg, 2004.

Avalvtikn koi avovewuevy Piflioypapio avaptator otny nAektpovikn toly.

Eotiaouévy prlioypopio kou Tnyés moapéYoviar ava. TEPITTWON TOD EPEVVMUEVOD BEUOTOS, TTO
TAaiol0  J1EPEVVITIKNG, OVOKOAVTTIKNG UAONOHS KOl ODVEPYAOIAS UE TOVS DIOWHPLOVG
POTNTES/TPIEG.
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METANTYXIAKH AIITAQMATIKH EPT'AXIA
(EIAIKEYXH: OEATPIKH META®PAXH KAI AHMIOYPI'IKH I'PA®H)

I'ENIKA

XXOAH | PIAOZOPIKH

TMHMA | OEATPIKQN XTIOYAQN

EIIIMEAO XITIOYAQN | METANTYXIAKO

KQAIKOX | AIM EEAMHNO XIIOYAQN | A’
MAGHMATOX

METAIITYXIAKH AIITAQMATIKH EPTAXIA
TITAOX MAGHMATOZX | (EIAIKEYZH: @EATPIKH META®PAXH KAI

AHMIOYPTIKH 'PA®H)
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEX QPEX H;f g;?:igz
ATAAYKAATAX
Eviaio katavopn moetoTikdv povadmv "Eva. e&apunvo 30

TYIIOX MAGHMATOZX | E1dtkod vrofdadpov

MPOAMIAITOYMENA | Emtttuyng oAOKANp®GN OA®V TV VTOYPEDTIKMV Kot
MAGHMATA: | enideyopevaov podnudtov g katevbuvengc.

FAQXYXA ATAAXKAAIAY | EAAnvikn
kot EEETAXEQN:

TO MAGHMA | Nt
MNPOX®EPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH | http://drama-performance-

LEAIAA MAOGHMATOX | education.theatre.uoa.gr/metaptyxiako-diplwma/spoydes-

(URL) e3etaseis-ergasies-diplwmatiki.html

&

H exdotote nAektpovikn ceLido Tov Kabe d16ACKOVTOC

MAGHXIAKA AIIOTEAEXMATA

MoaOncrwokda Amotelicpoto

Me v odordpwon g AIM, o pottntig 1 1 portiTpla avouévetar va givatl oe B€om vou:

o Yyeoidlel ko va dieEdyel, e PAoT GUYKEKPIUEVE BE@PNTIKA LOVTEAD KOl GUYKEKPIUEVES
pebodoroyiec, TPMOTOTLAN £pguva KO/ va ekmovel £pyo (project) ot avTIKEILEVA TNG
Beatpikng LeTAPPAOTC Kot TNG ONULOVPYIKNAG YPOPNG.

o Afionolel cuVOETIKA Kol EPOPLOCUEVO TIG YVMGELS TOV £XEL OMOKOUITEL 0o TOL Lobn oo
tov [IMZ.

e I[Ipayuatomoriei fipAioypapikn kot va evtomilel, va emidéyet, va agloloyei kot va aglomotel
GULVOVLACTIKA GTNV EPYAGIO TOL TOIKIAEG EVTLTES KOl NAEKTPOVIKES TN YEC.

[payparonotel, kotd mepinton, apyelokn Epguva.
Ate€dyet, kaTd TEPITTMON, TOIOTIKT KOl TOGOTIKT £PEVLVA.
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e ['vopilel, vo vioBetel ka1 vo tpel pe avompdTTe TOVG KOVOVEC TTOV OETOVV TNV
EMOTNHOVIKY KOl akadnpaikn nowkn kot deovioloyia.

o Koartaptifel kor vo akoiovBel &va AEITOLPYIKO YPOVOSIAYPOUUE YOl TNV EKTOVNONG
gpyaociag/épyov.

e ’'Eyel amoktogl 0e£l0TNTEG TOPAY®YNG EMGTLOVIKOD AGYOV.

e ’'Eyel amoktoegtl 5e&l0TNTEG TPOPOPIKNG TAPOVGINCNG EPYUCING.

evikég IkavéTnTeg

[Ipocappoyn o€ vEEG KATAGTAGELS

ANym anopdcemv

Avtdvoun gpyocio

Epyocio ot diemompoviko mepipdiiov

[Mopaywyn vEmv EpELVNTIKOV 1OEDV

Yyedroopog kot dtayeipion Epywv

AGKNOM KPITIKNG KOl QUTOKPLTIKNG

[poaywyn tng eAevBepng, ONUOVPYIKNG KoL EXAYDYIKNG CKEYNS

IHNEPIEXOMENO MAGHMATOX

Me v oAoxkAnpmon Tov ¥ €apnvou, 0 GOITNTHG 1 1 POITHTPLN VIOPAAAEL GT ZUVTOVIGTIKY
Emitpon tov [IMX aitnon ekmévnong SIMA®UOTIKNAG EPYOCING, GTIV OTOl0 AvaypApOVTOL O
TPOTEWOUEVOS TITAOG TNG SITAMUATIKNG EpYOCiog Kol 0/1 TPOTEWVOUEVOC/-1| EMPAET®V/-0VG0
(av dev €xel oprobei og emPBAénv/-ovca Tov M.D. 101 amd TV Evapén TOV HETOTTUYLOK®OV
GTOVOMV TOV/TNG) KOl EMCVVATTETOL 1 TEPIANYN TNG TpoTEWVOUEVNS epyaciag. H cuykpotel
TNV TPUEAN €EETACTIKY EMTPOTN| Y1 TNV £YKPIOT TG EPYACING, EVOL OO T PEAN TNG OTOlag
glvar kot o/m emPAETOV/-0vG0.

H Sumlopatikny epyacio omnv €1dikevorn «OedTpikn UETAPPOACT] Kol SNUIOVPYIKT YPAPT»
avthel To Bpa TG amd OVTIKEIIEVE TOV TPOCEYYIoTNKAY 0T pafpaTa Tng e1dikevong Kot
umopel va glvar aputydg Bewpnrikn 1 va cuvovdlel ) Bempio pe v tpdén. H epyacio mpémet
va Baciletar otig Oswpnrikéc enelepyaoies, Tic LeBOdOAOYIKEG TPOGEYYIGELS KOl EPEVVITIKEG

TPOKTIKEG OTIS YVWOOTIKEG TEPLOYES TNG DEATPIKNG PETAPPAOTC KOl TNG ONULOVPYIKNG YPAPNG
KOl VO ATOTEAEL TPMTOTLTN GLVEIGPOPE GTN GYETIKN EPELVAL.

Evdewctikd, po SmAopoTIKn epyacio ot ouyKeKpuévn edikevon umopei va AdPet tig e&ng
HOPOES:

®  OeoPNTIK TPOGEYYION €VOG N TEPIGGOTEPOV (NTNUATOV, HE OvVOQOPE GE UEAETEC
nepinTmOoNG.

® [GTOpIKY KOV GUYKPITIKN TPOGEYYIOT] PUIVOUEVMV KOl KEWWEVOV.
e [locoTikn /K0t TO0TIKY EPEVVA GYETIKA LLE EVOL 1] TEPIOCOTEPO POLVOLEVO.
e XyoAlaouévn BifAoypagia.

o Metdppaor dpapotikol 1 BepnTicoD KEWEVOD, e KOTAAANAN Oeoprtikn/pebodoroyikn
Tekpunpioon.

e Xuyypaon (Ko KOTG TEPITTOOTN TAPOLGinoT) TPOTOTVTOL Oeatpiucod Kewwévov, ue
avdAoyn Tekunpimon.

®  Al0OGKEVT)/OPUUATOTOINGT 0PN YNHOATIKOD, TOWTIKOD, SOKIUINKOD Kol GAAOL KEWEVOD, |E
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avaAoyN TEKUNPIMON Kol KATE TEPITTMOT TOPOLGINGT TOV.

To opro Aé&ewv kabopiletar otig 30.000 AéEelg, EKTOC TV TOPAPTNUATOV, AALY
CUUTEPILOUPAVOUEVOV TOV DTOCTUEWOCE®V Kot TNG PipAtoypagiag.

AIAAKTIKEYX kon MAOHXZIAKEYX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHX

e  Ek t0v obveyyvug Kot €€ 0mOGTAGE®MG
ouppovievtikn KaBodnynon Kot vTosTHPIEN TOV
@OUTNTA N TNG POITNTPLNG amd ToV EMPAETOVTA 1|
v emPAénovca g AIM, o€ 6ha Ta oTAdWO
EKTOVNONG TNG:

E&edikevon ko oplofétmon tov Bépatog
Yyedoopog TG EpEVVag

KoBodnynon peiétng

AuWpBpmon Kot cuyypae| TG EpYUciog.

XPHXH TEXNOAOI'TIQN
IMAHPO®OPIAX KAI
ENNIKOINQNIQN

Ot portnTég Kot 01 POLTNTPLES YPTCLLOTOOVV KOTE TNV
EKTOVTOT], GLYYPOPN KOl TOPOLGIOCT TNG EPYUCing
TOVG, LETOEL GAA®V, EQPOUPLOYEG ETEEEPYACIOG KEWWLEVOD,
QUAAOUETPNTES, EPOPUOYEG GLAAOYNG KOl OVAAVLGONG
TOGOTIKAOV KOl TOLOTIKAOV 0EG0UEVOV KOl TOPOVGINGTG.
Kotd v enifieyn g epyaciog, ypnoyLlomolovvtol
SUVNTIKG EQPOPUOYEG TNAESIACKEYNG KOl GUVEPYOTIKG
gpyaieia.

OPTANQXH ATAAYKAAIAX , dopros Epyaciog
Apaoctypiotyta A
E&aunvov
YupuPovAenTiKég 30
GULVAVTIOELS TOV
empPArémovta 1 TG
emPArémovcag Le ToV
@ouTN T N TN PolTNTPLY
Avtovoun puehét 377
2vuyypaon epyociog 320
[Ipogtopacia 20
TPOPOPIKNG LTOGTNPLENS
ANpHOGI0 TPOPOPIKT 3
VTOoTNPIEN Epyaciag
YHvoro Mabnuotog 750
AEIOAOTI'HZH ®OITHTQN | O goutntig 1 1 o1tTpio KatafETEL TV OAOKANpOUEVN

€PYOOI0 TOV/TNG TPOG KPIoT GTNV TPLUEAT] ENLTPOTN KO
GTN CLVEYELD TNV TOPOLGLALEl dnuocio Tpopopikd. H
e€etaotikn emtponn) v a&loAoyel kot T faduoroyel
amo undév (0) éwg 6éka (10), pe ehdyioto faduo
emtuyiag to mévte (5). o v €ykpion g epyaciog
OTOLTEITOL 1) COUPOVT YVOUT TV 000 Tpitav (2/3) Tmv
UEADV TNG EMLTPOTNC.

Ta puéAn TG EMTPOTNC UTOPOVY VO SLUTLIOGOVY
ool Kot TapaTnpnoelg otn AIM ko va {ntioovv:

(a) EAdocoveg d10pBmoelg, oTic omoieg o/m
eortnTc/Tpla opeidet va avtamokpiet viog 30
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NUEPOV. TNV TEPITTWOOT QLTI 1] EXTPONY| KaTafETEL
Tov TeEMK6 Babud ot Ipapporteio.

(B) Meiloveg dropBmaeig, oTic omoieg 0/n VITOYNHPLOg/ o
opeiret va avtamokpifel evtog 60 nuepov. Xtnv
TEPITTOOT aVTY, eXavolapPdveTat 1 vTooTNPIEN Kot M
a&loAdynoN TNG EPYOCING OTNV OUECHS ETOUEVN
e€etaoTikn mepiodo.

Mo mv a&lordynon g AIM €yovv Beomiotel
CULYKEKPIUEVA KPLTHPLa, TO OTT0i0 TEPAOUPAvoVTOL
otov Od1y0 EKTTOVNONG SIMAMUATIKOV EPYACLOV TOV
[IMX xon glvar avaptnpéve otov okeio 16TOTOTO. ZTOV
OdNyd mepriapPfavovtar emiong Kot OAo To GYETIKA
EVTLTTO, KO O1 TTPOOLAYPAPES GLYYPAPTG KOt TOPAO0GTC
g epyociog.
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